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> INTRODUCTION

- 2025 brought us some negative news, but also some positive developments.
Certainly, the significantly lower number of new Slovak films belongs among the
negative developments. A total of 36 Slovak films were produced, which repre-
sents 21% fewer than the 46 films produced in 2023 and 2024.

- Debutfilms maintained a consistently high share (12 films, 33.3 %); 28 films
were supported by the Slovak Audiovisual Fund (77.77 %), but, for example, 23
films (63.89 %) were also supported by the Czech Audiovisual Fund; 11 films
(30.56 %) were produced in co-production with STVR, but as many as 16
(44.44 %) in co-production with Czech Television. All these statistics demon-
strate the importance of support from national funds and the strong intercon-
nection with the Czech audiovisual sector.

- Asfordistribution, 42 Slovak films were released in Slovak cinemas in 2025,
representing 14 % of all films listed in the UFD’s release schedule. There were
293 releases registered in UFD’s schedules, but a total of 363 films, including
films outside the release schedule. This is still an extremely high number; in prac-
tice, it means that one film was released in Slovak distribution every day!

- Atthe same time, we recorded 228,297 screenings, a record number in the
era ofindependence. However, the number of viewers fell to 5,124,620 in 2025
(5,435,556 in 2024); nevertheless, gross box office revenues saw only a slight
decline (EUR 38,258,994 in 2025, EUR 38,663,404 in 2024). Logically, it fol-
lows that the average ticket price continued to rise (EUR 7.47 in 2025, EUR 7.11
in 2024). Average attendance continued to decline (20.80 viewers per screen-

ing).
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- Onthe positive side, the number of viewers who came to watch Slovak films
was 1,058,032, although this represents a decline on the previous year (in 2024,
it was 1,498,508 viewers). The most successful film overall was CERNAK
(418,673 viewers), followed by Duchori in 4% place (263,582 viewers) and
Father in 9 place (128,651 viewers). CERNAK is the second most successful
film since independence; Bathory (2008, 432,300 viewers) continues to hold
the first place.

As a point of interest, | also mention here the lowest budget — that of the film
Jadwiga the Witch (EUR 20,000) — and the highest budget — that of Perla (EUR
3,720,895).

- Slovak films continued to be successful on the international scene; several
were screened at major festivals and also received awards: Father (Venice - the
Horizons competition), Tales from the Magic Garden (Berlinale - the Generation
Kplus competition), Caravan (Cannes - Un Certain Regard), Perla (Rotterdam -
Tiger Competition), Ungrateful Beings (San Sebastian - Official Selection). You
can find the awards won by Slovak films in the relevant chapters; among them,
at least Better to Go Mad in the Wild (Karlovy Vary - Grand Prix - Crystal Globe)
and Confession (Silver Medal at the Student Academy Awards).

- Inconclusion, I should note that, while the number of Slovak films is declin-
ing, they continue to maintain their high quality and an international reputation,
and enjoy the favour of domestic audiences. As always, only next year will show
whether these trends are lasting or merely seasonal fluctuations.

Viadimir Stric
Head of Creative Europe Desk Slovakia
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> LEGISLATION

The following legislative changes took effectin 2025:

1. Implementation of Regulation (EU) 2024/1083 of the European Parlia-
ment and of the Council of 11 April 2024 establishing a common frame-
work for media services in the internal market and amending Directive
2010/13/EU (European Media Freedom Act)

- On 1 November2025, Actn0.256/2025 entered into effect, amending Act
no. 264/2022 on Media Services and on Amendments to Certain Acts (the
Media Services Act) as amended, and amending Act no.265/2022 on Publis-
hers of Publications and on the Register in the Field of Media and Audiovisual
Services and on Amendments to Certain Acts (the Publications Act) as amen-
ded by Act no. 189/2025. The purpose of the above Act is to implement Regu-
lation (EU) 2024/1083 of the European Parliament and of the Council (EU)
2024/1083 of 11 April 2024 establishing a common framework for media ser-
vices in the internal market and amending Directive 2010/13/EU (European
Media Freedom Act) into Slovak legislation.
- The European Media Freedom Act establishes common rules for the proper
functioning of the internal market, aimed at reducing the burden on media ope-
rators providing their services in multiple Member States, promoting fair com-
petition, self-regulatory and co-regulatory mechanisms, and cross-border in-
vestment, increasing legal certainty, guaranteeing transparency in media
environment financing while preserving editorial independence and the plurality
of media services, and strengthening cooperation among regulatory authorities
as well as the protection of sources.

- Since the above regulation primarily concerns the scope of Act no.264,/2022

on Media Services and on Amendments to Certain Acts (the Media Services Act),

as amended, and the activities of the regulator — the Council for Media Services,
which exercises state regulation in the areas of broadcasting, retransmission,
the provision of on-demand audiovisual media services and the provision of con-
tent-sharing platforms, it was necessary to amend, in particular, the new com-
petences of the national regulator, introduce rules for the transparent and ob-
jective allocation of state advertising, adjust the obligations of audience ratings
system providers, and ensure the necessary cooperation of the entities concer-
ned in the exercise of the regulator’'s powers in accordance with the European

Act on Media Freedom.

- Given that the European Media Freedom Act applies to media service provi-

ders, which also includes publishers of print and online publications, it was also

necessary to reflect these new amendments in Act no.265/2022 on Publishers
of Publications and on the Register in the Field of Media and Audiovisual Servi-
ces and on Amendments to Certain Acts (the Publications Act).

2. Amendment to Decree no. 165/2014 of the Ministry of Culture of the
Slovak Republic on Film Projects, as amended

- Pursuant to Section 22a(1)(a) of Act no. 516/2008 on the Slovak Audio-

visual Fund and on Amendments to Certain Acts, as amended, the Slovak

Audiovisual Fund provides financial support to the audiovisual industry for the
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production of film projects, defined as a feature, documentary, or animated work,
orawork primarily intended for television broadcasting, within the scope set forth
in a generally binding regulation issued by the Ministry. The generally binding
regulation in question is Decree no. 165/2014 of the Ministry of Culture of the
Slovak Republic on Film Projects, as amended.

- Children’s behaviour regarding the consumption of audiovisual content has
altered in recent years, and currently there is a trend toward shorter attention
spans among this target group when it comes to specific content. For this reason,
the duration of audiovisual works intended for children is being shortened in in-
dividual markets, particularly in the case of audiovisual works intended for tele-
vision broadcasting. For this reason, Decree no.54/2025 of the Ministry of
Culture of the Slovak Republic was adopted, amending Decree no.165/2014
of the Ministry of Culture of the Slovak Republic on film projects, as amended,
which took effect on 1 July 2025. This decree expanded the definition of a film
project to include multi-episode feature audiovisual works for children, with a
maximum of 26 episodes and a minimum duration of 26 minutes per episode.
The reason for reducing the minimum duration requirement for audiovisual works
intended for children is that the previous version of the decree did not reflect cur-
rent market requirements in this sector.

> FILM EDUCATION

- The present generation has the opportunity to develop their creative poten-
tial at a number of schools: at Ludovit Rajter's Elementary School of Art
(www.zussklenarova.sk), Jan Albrecht’s Elementary School of Art (www.zusja-
naalbrechta.eu), the Private Secondary Art School of Animation (SSUPAT -
www.uat.sk) in Bratislava - this school also offers higher technical education in
the fields of Animation and Film and Media Production, the Primary School of Art
on Irkutska Street in KoSice (www.zusirkutska.sk), the Primary School of Art in
Bernoldkovo (www.zusbernolakovo.sk), the Private Elementary School of Art
DAMA (www.szusdama.sk) in PreSov, Jan Melkovi¢ Primary School of Art
(https://zusslokruzna9.edupage.org/) in Stara Luboviia which offers audiovisual
and multimedia production courses and the Primary School of Art in Bernola-
kovo (www.zusbernolakovo,sk) also offers the same courses, the Private Se-
condary School of Film Art (www.filmovaskola.sk) in KoSice and the Secondary
School of Scenic Graphic Arts (www.zsssvba.sk) in Bratislava, which also of-
fers higher technical education in Film and Media Production and Animation. The
School of Art in Trencin (www.suptn.sk) and the Private Secondary School of Art
in Zvolen (www.ssuszv.sk) offer courses in animation and Bohumil Baca’s Private
School of Art (www.skoladesignu.sk) in Bratislava offers a four-year higher tech-
nical education course in Animation and a four-year course with a school-lea-
ving examination in Animation and Visual and Audio Production - Computer Grap-
hics.

- Although there are several university-level schools of artin Slovakia, to date
the teaching of audiovisual artin them has only been marginal - for instance, the
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Faculty of Mass Media Communications at the University of Ss. Cyril and Me-
thodius in Trnava (https://fmk.sk), the Department of Photography and New
Media at the Academy of Fine Arts in Bratislava (www.vsvu.sk) and the De-
partment of Fine Arts and Intermedia at the Faculty of Arts of the Technical
University (www.fu.tuke.sk) in KoSice. The Academy of Film and Multimedia
(http://vsftam.sk) in Bratislava offers a non-accredited but certified educational
programme which does not substitute for the Bachelor's Degree course and does
not confer an academic title, although its graduates are competent in resolving
practical animation, graphical-artistic tasks in the film, advertising and desig-
ning industries.

- Students of the Academy of Arts in Banska Bystrica (AA BB) can study au-
diovisual production at two faculties. The Faculty of Fine Arts (fvu.aku.sk) has the
Department of Intermedia, Digital Media and Spatial Production. Students can
take courses in Film and Television Directing and Screenwriting focused on Do-
cumentary Production and on Screenwriting and Dramaturgy and Acting at
the Faculty of Dramatic Arts (fdu.aku.sk). Ass. Prof. Mgr. art. Lubomir Viluda,
ArtD. is Dean of the Faculty of Dramatic Arts. Ass. Prof. Mgr. Martin Palich,
PhD. is Head of the Department of Documentary Film Production. Mgr. art.
Marek Janicik, ArtD. is Head of the Department of Film Dramaturgy and
Screenwriting and Mgr. art. Barbora Spanikova, ArtD. is Head of the Acting De-
partment.

- Asat31 December 2025, 36 students were studying in the Bachelor's and
Master's programmes in Documentary Film Production and 22 students in the
Bachelor's and Master’s programmes in Film Dramaturgy and Screenwriting.
In 2025, students of the Department of Documentary Film Production made
13 graduation films.

- In2025, four films made by AA BB students were presented at the Cinema-
tik IFF in Piestany: Chairwoman (Riaditelka, SK, 2025, dir. Simona Laniovd),
Thirty Days (Tridsat dni, SK, 2025, dir. Mahdalyna Buriadnyk), Victoria (Viktoria,
SK, 2025, dir. Stella Suranskd) and Grain of Life (Zmko Zivota, SK, 2025, dir. Ve-
rona Holla).

- It remains the case, however, that the Film and Television Faculty of the
Academy of Performing Arts (www.vsmu.sk, “FTF VSMU”) in Bratislava bears re-
sponsibility for the greater part of the preparation of new filmmakers and produ-
cers in Slovakia.

- FTFVSMU is a member of the International Association of Film and Television
Schools of all the world, CILECT, and also its European section, GEECT. Prof. Da-
tina SmrZova has been Dean of FTF VSMU since June 2018.

- In the Art study field:

» the PhD. degree is provided by one study programme, Film Art and Multime-
dia, in both full-time and part-time forms of study;

* teaching takes place in the full-time Bachelor’s (Bc.) and full-time Master’s
(Mgr.) degree in four study programmes:
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1. Screenwriting and Directing of Feature and Documentary Film study pro-
gramme (Bc., Mgr. degrees)

* Screenwriting provided by the Screenwriting Studio (Head: Ass. Prof. Kata-
rina Molakova, ArtD.);

» Feature Film Directing provided by the Film and Television Directing Studio
(Head: Ass. Prof. Rébert Sveda, ArtD.);

* Documentary Film Directing provided by the Documentary Studio (Head:
Prof. Ingrid Mayerova).

2. Image Creation in Film and Multimedia study programme

* Animation (Bc., Mgr. degrees) provided by the Animation Studio (Head: Ass.
Prof. Ivana Laucikova, ArtD.);

» Cinematography (Bc., Mgr. degrees) provided by the Cinematography Stu-
dio (Head: Prof. Ivan Finta, ArtD.);

* Visual Effects (Bc., Mgr. degrees) provided by the Visual Effects and Game
Design Studio (Head: Prof. Ludovit Labik, ArtD.);

* Game Design (Bc. degree, as from the 2025/26 academic year also the
Mgr. degree,) provided by the Visual Effects and Game Design Studio (Head: Prof.
Ludovit Labik, ArtD.).

3. Editing and Sound Design study programme (Bc., Mgr. degrees)

+ Editing provided by the Editing Studio (Ass. Prof. Stefan Svec, ArtD.);

* Sound Design provided by the Sound Design Studio (Mgr. art. Tobia$ Po-
tocny, ArtD.).

4. Audiovisual Art Production study programme (Bc., Mgr. degrees)

* Audiovisual Art Production provided by the Production and Distribution De-
partment (Head: Mgr. art. Jakub GejdoS, ArtD.).

In the Art and Culture Science study field:

* the PhD. degree is provided by the study programme Theatre, Film and
Music Theory in both full-time and part-time forms of study, provided by the In-
stitute of Theatre, Film and Music Theory;

* teachingtakes place in the full-time Bachelor’s (Bc.) and full-time Master’s
(Mgr.) degree in the Theatre, Film and Music Theory study programme in Film
Studies (Bc., Mgr. degrees), provided by the Film Studies Department (Head:
Ass. Prof. Zuzana MojziSova, PhD.).

- As at 31 December 2025, there were 316 students at FTF VSMU, 38 of
whom were foreign students. There were 218 students in the Bachelor’s (26 of
whom were foreign students) and 98 in the Master's programmes (12 foreign
students). Together with 11 full-time and 8 external post-graduate students, there
were 335 students in total at FTF VSMU.

- Inthe 2024,/2025 academic year, 95 students graduated from FTF VSMU (of
whom 7 were foreign graduates): 56 Bachelors (4 foreign graduates) and
39 Masters (3 foreign graduates). In addition, 3 full-time post-graduate students
and 5 external post-graduate students graduated - all of them Slovak.

- In 2025, FTF VSMU also co-organised a number of workshops, masterclas-
ses and series of lectures, such as the 29™ Aéko Student Film Festival, 12 Vi-
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segrad Film Forum Bratislava, IVGC conference VFX and HD, 1% FTF Industry
Days 2025 (11-12 June) - a presentation and networking event continuing the
tradition of the Screenplay Forum, which was organised by the Screenwriting,
Animation, and Film and Television Directing Studios, 20t Film Language Sum-
mer School 2025 (1-12 July) - a two-week educational programme supervised
by faculty members from the Film and Television Faculty of the Academy of Per-
forming Arts and making use of the school’s technology. The event s included in
the Microcredentials system within FilmEU+.

- The 29" Acko Student Film Festival (https://festivalacko.sk/) was held on
15 - 18 October on the premises of FTF VSMU. The festival is a competitive show-
case of school audiovisual works, created as part of the teaching of study pro-
grammes in the Film Art and Multimedia study field. 28 films were entered in the
competition.

- APlace Unknown (Nezndme miesto, SK, 2025, dir. Hannah Dale, executive
producer Juliana Stracinovd) — an intimate story about the search for what
“home” means and the struggle to find one’s place in the world - became Best
Film. The film also won awards for Best Director of a Feature Film, Best Screen-
play (Hannah Dale, Klara Filasovd), and Best Editing (Melisa Danisovd).
30 Years, 7 Days (30 rokov, 7 dni, SK, 2025, dir. Matej Miklo§) became Best
Documentary. The Best Animation award went to Concrete Man (Beténovy muz,
SK, 2024, dir. Marianna Liparova). The feature film 315 and Me (315 a ja, SK,
2025, dir. Rebeka Bizubova) won awards for Best Cinematography (Tereza Ha-
vadejové) and Best Sound (Daniel Valovi¢). The feature film The Fly (Mucha, SK,
2025, dir. Kristina Fackovcova) won the Best Visual Effects award (Peter Knazik,
Samuel Stanko) and the Audience Award. The award for Best Music went to Luka$
Krajcik for the film Non-umpire (Nerozhodca, SK, 2025, dir. Adam Sarik).

- The Best Aéko Pitch Award was also presented at the festival. It went to Anna
Ahaliieva and Valéria Lagoszova for their project 9 Months (9 mesiacov) and
Radek Sevéik and Natalia Uhrinova for their project 66852/ Reimagined.

- Films made by FTF VSMU students in 2025 were screened at 123 festivals,
showcases and screenings, predominantly in Europe, but also in Australia, USA,
Canada, India, Iran, South Korea and Uruguay. Eighteen of them were held in
Slovakia.

- In2025, films made by FTF students won 27 awards in total (in addition to
eleven awards from the Agko Festival) - 16 abroad and 11 at domestic festi-
vals.

- Confession (Spoved, SK, 2024, dir. Rebeka Bizubovd) was the most suc-
cessful film; it won the Silver Medal in the Documentary category at the 52nd
Student Academy Awards. In addition, the film received ten other awards.
Among them the National Sun in a Net Award in the Best Short Feature or Docu-
mentary Film category; it won the Short Film Competition In the Heart of Europe
atthe 32" Febiofest Bratislava International Film Festival, Best Short Film award
atthe 31°IFF Art Film KoSice, and received the Audience Award for Best Short Do-
cumentary at the 17 CinEast - Central and Eastern European Film Festival in
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Luxembourg. The documentary A Good Mind Grows in Thorny Places (Dom
Strom, SK/CZ, 2024, dir. Katarina Gramatova) followed up on its seventeen fes-
tival appearances in 2024 by winning the Best Documentary Film award at the
55" Tampere Film Festival. And the film How to Listen to Fountains (Ako pocu-
vat fontany, SK, 2025, dir. Eva Sajanovd) took home the top prize, the Premio
Nest - The Mediapro Award, in the student film competition at the 73 San Se-
bastian Film Festival.

- Film science students at FTF VSMU prepare the Frame magazine which was
part of the professionally reviewed journal for science on film and moving images
Kino-lkon from 2003. Since 2021, it has solely been published online. In 2025,
no issue was published.

- FTFVSMU also operated the KLAP Cinema which has been digitised by D-Ci-
nema technology, with a 4K projector and DD 7.1 sound processor provided from
their own resources; however, in 2025, no commercial projections open to the pu-
blic were presented in the cinema.

- FILMEU - The FILMEU Alliance operates throughout the Academy of Perfor-
ming Arts (VSMU), but in terms of its themes and scope, its primary focus is on
the academic community of the Film and Television Faculty (FTF) at VSMU. A num-
ber of events were held under the auspices of FILMEU during the calendar year.
These activities include, for example, FilmEU Talks and Experts on Air. An event on
artistic research entitled “Creation as Research” was held, along with lectures;
students participated in various workshops, conferences, study trips, educatio-
nal events, and presentations. As part of FILMEU, the school was visited by lec-
turers and prestigious filmmakers, and prestigious masterclasses and educatio-
nal events were held.

- Teachers of the Faculty have successfully taken advantage of various grant
schemes for ensuring film production and professional events; each year these
grants make possible the implementation of projects of several tens to hundreds
of thousands of euros. The projects are aimed at promoting art and art history
education.

- In 2025, FTF VSMU received a total of EUR 220,598 from support sche-
mes. This is the amount of funds received by the Academy on its account in the
period from 1.1.t0 31.12.2025.

- Thefaculty received the most funding from the Slovak Audiovisual Fund (AVF)
schemes - EUR 121,248.

- The ESG Research Agency awarded EUR 48,000 to five projects of the fa-
culty.

- The faculty received EUR 18,350 from the Cultural and Educational Grant
Agency of the Ministry of Education, Science, Research, and Sport of the Slovak
Republic (KEGA).

- VSeobecna tverova banka (VUB) allocated EUR 12,400 to the project “Once
Upon a Time in Morava” (Vtedy na Morave).

- FTFreceived EUR 10,300 from an internal grant of vSMU.

- The International Visegrad Fund granted the Faculty EUR 4,000 for the Lum
Sum VF project.



REPORT ON THE

- The Tatrabanka Foundation supported the production of Bachelor films with
EUR 3,000.

- The LITA Fund allocated EUR 2,000 to the organisers of the Agko Festival.
Markiza Slovakia s.r.o. allocated EUR 1,300 to the organisers of the Aéko Fes-
tival.

- In 2025, the publication activities of FTF VSMU continued. One printed
publication was issued: Katarina Misikova et al.: Identity - Proceedings of the
VSMU Doctoral Conference (Identity - Zbornik z Doktorandskej konferencie
VSMU, VSMU Bratislava, 2025, 163 pages);

- and two e-books:

- Erik Binder, Eva Filov4, Monika MikuSova, Katarina MiSikova: Kapitoly z dejin
svetového filmu - Histéria a siicasnost (Chapters from the History of World Ci-
nema - Past and Present, VSMU Bratislava, 2025, 260 pages); and

- Ludovit Labik: IVGC 2025 - Transformations of Visual Effects VI - Proceed-
ings of the International Visual Effects and Game Design Conference 2025 - IVGC
2025 VSMU (VSMU Bratislava, 2025, English, 129 pages).

- SSUPAT Bratislava organised two festivals in 2025. At the 20t International
Animated Film Festival of Secondary Schools Animofest 2025, Pests (Skodci,
SK, dir. Michal Sulan) - SSUPAT, Bratislava, Slovakia won 1%t place, Remnants
(Pozostatky, SK, 2025, dir. Paulina Uzoviova) - SSUPAT, Bratislava, won 2"
place and The Crimson Escape (Skrlatni pobeg, SI, 2025, dir. Mojca Gustin) -
Ljubljana Multimedia and Graphic Technology Secondary School, won 3" place.
The Audience Award and Honourable Mention went to Oh, Those Exams Again
(Ach, zase tie skisky, SK, 2025, dir. Andrea Krajcovicova) - SSUPAT, Bratislava,
Slovakia.

- Atthe 10 UAT FILM, International Festival of Feature Films by Secondary
School Students, prizes were awarded to films by students of SSUPAT Bratislava
- 1%t place to Springs (Pramene, SK, 2025, dir. Marek Slovak), 2" place to
The Last Supper (Posledna vecera, SK, 2025, dir. Jakub Strna) and 3" place to
Shadowplay (Tiefiohra, SK, 2025, dir. Sebastian Hason).

- Jan Albrecht’s Elementary School of Art is organiser of the national compe-
tition in audiovisual and multimedia creation of children and youth, Gelden Clap-
perboard, in which awards were presented for the thirteenth time in 2025. The
main prize, the Prize of the Minister of Education, Science, Research. Develop-
ment and Youth, went to Diana Kralova from the Secondary School on Sroba-
rova Street, KoSice for her contribution Student’s Word 50 (Studentské slovo
50, SK, 2025).

- Forfurther awards to student films, refer to: DOMESTIC FESTIVALS AND RE-
VIEWS, AWARDS FOR SLOVAK FILMS AND FILMMAKERS IN SLOVAKIA and
AWARDS FOR SLOVAK FILMS AND FILMMAKERS ABROAD.
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> FILM PRODUCTION

- The growing number of Slovak full-length films for theatrical release pea-
ked in 2022 when it achieved a record 50 films. In 2025, 36 were made.
There were 17 feature, 16 documentary and three animated films among
them. Twelve full-length films (33.3 %) were directed by débuting filmmakers
(see the table on pp.10-13).

- Thirteen films (36.11%) were directed by women, and two were directed by
aman and a woman. Women had a partin the production of 24 films (66.6%).
The feature film Perla (Perla, AT/SK, 2025, dir. Alexandra Makarovd) with a bud-
getof EUR 3,720,895 was the most expensive project and the feature film Jad-
wiga the Witch (Jadwiga, Carodejnica z Beskyd, SK, 2025, dir. Petr Turof) with
a budget of EUR 20,000 was the least expensive film.

- Ofthe 17 feature films (24 in 2024), six were 100% Slovak or majority co-
productions:

- GERNAK (CERNAK, SK/CZ, 2025, dir. Jakub Kroner) - a sequel to MIKI (MIKI,
SK/CZ, 2024, dir. Jakub Kroner), the story of a man who assembled one of the
largest and most feared mob groups in Slovakia;

- Ducheii (Duchon, SK/CZ, 2025, dir. Peter Bebjak) - a musical film about the
short but intense life of singer Karol Duchof;

- Jadwiga the Witch (Jadwiga, arodejnica z Beskyd, SK, 2025, dir. Petr Turor)
- a low-budget mystery drama about how a detective deals with a case where
facts collide with black magic;

- Nepela (Nepela, SK/CZ/PL, 2025, dir. Gregor Valentovic) - A film chronicling
a period in the life of figure skater Ondrej Nepela, from his winning the gold medal
atthe 1972 Winter Olympics to the 1973 World Figure Skating Championships in
Bratislava;

- Father (Otec, SK/CZ/PL, 2025, dir. Tereza Nvotova) - a story, inspired by
real events, about a loving father whose life falls apart after a single tragic mis-
take;

- Flood (Potopa, SK/CZ/PL/BE, 2025, dir. Martin Gonda) - the first full-length
feature film in the Rusyn language about the lives of the residents of a valley sla-
ted to be flooded for the construction of the Starina reservoir.

- One feature film was made as a parity co-production (50/50) (none in
2024):

- Another Round (Pod parou, SK/CZ, 2025, dir. Rudolf Biermann) - remake of
the film Another Round (Druk, DK, 2020, dir. Thomas Vinterberg), this time with
four high school teachers as its main characters.

- And ten feature films (13 in 2024) were made in minority co-production:
The Bogaboo (Bubak, CZ/SK, 2025, dir. Tomas Pavli¢ek, Katefina Karhankova)
- a family film about kids who want to watch a horror movie video but end up ex-
periencing it firsthand;

- Sugar Candy (Cukrkandl, CZ/SK, 2025, dir. Pavel Jandourek) - a fairy-tale
abouta young dentist engaged in an uphill battle against a rival dentist in a small

town;
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- Fichtelberg (Fichtelberg, CZ/SK, 2025, dir. Simon Koudela) - an adventure
story about a young knight who arrives at a mountain village to oversee the con-
struction of a bridge that will open the way to riches hidden in the mountains;

- Caravan (Karavan, CZ/SK/IT, 2025, dir. Zuzana Kirchnerova) - a road movie
about a mother, her son with Down syndrome, and their journey through Italy in
a camper van;

- Summer School, 2001 (Letni $kola, 2001, CZ/SK, 2025, dir. DuZan Duong)
- the first Czech-Slovak Viet-film, told by a member of the Vietnamese commu-
nity himself;

- Ungrateful Beings (Nevdécné bytosti, CZ/SI/PL/SK/HR/FR, 2025, dir.
Olmo Omerzu) - a drama with comedic elements exploring family relationships
and the coming-of-age of children in a disintegrating bilingual family;

- Perla (Perla, AT/SK, 2025, dir. Alexandra Makarovd) - a drama about an
emigrant who, in 1981, has to return from Vienna to communist Czechoslovakia
to uncover the secrets of her past;

- Secret Delivery (Ticha posta, CZ/SK/RS, 2025, dir. Jan Sebechlebsky) -
a family adventure film set close to the end of the German occupation, in which
a group of children plans to rescue a downed French pilot;

- Broken Voices (Sbormistr, CZ/SK, 2025, dir. Ondfej Provaznik) - about the
choir director’s predatory behaviour within the girls’ choir;

- Princess Goldenhair (Zlatovlaska, CZ/SK, 2025, dir. Jan TéSitel) - a fairy
tale about the dangerous journey of a royal squire, his friend, and a little dog in
search of Princess Goldenhair.

- In2025, sixteen feature-length documentaries for theatrical release (20
in 2024) were also made.

- Nine of them were 100 % Slovak or majority co-productions:

- OPERATION MONACO (AKCIA MONACO, SK/CZ/FR, 2025, dir. DuSan Tran-
Cik) - a historical-political docudrama depicting one of the most successful
operations by the State Security Service, which led to the staging of a political
show trial;

- Alenka and the Miracle from a Foreign Land (Alenka a zazrak z cudzej kra-
jiny, SK, 2025, dir. Daniel Dluhy) - the true story of Alenka, a young Roma girl
who refused to give up and managed to defy the fate shared by thousands of
Roma children in Slovakia;

- Voice of the Forest (Hlas lesa, SK/CZ, 2025, dir. Zuzana Piussi) - a film that
offers viewers two perspectives on the various forms of an ever-changing lands-
cape—the perspective of foresters and conservationists;

- Open (Hranice vemnosti, SK, 2025, dir. Diana Fabianovd) - the intimate story
of a married couple who, after years of living together, decide to have an open re-
lationship;

- Chronicle (Letopis, SK/CZ, 2025, dir. Martin Kollar) - a documentary cap-
turing everyday stories and creating a collective portrait of contemporary reality—
not only as a record of the present, but also as an archive for the future;
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- Action Item (Neplatené volno, SK/CZ/DE, 2025, dir. Paula Durinova) -
a film based on the director’'s own experience with anxiety, depression and bumn-
out, supplemented by other people’s testimonies, ideas from various texts and
her own observations;

- Replanted (Sanatdrium Nadej, SK, 2025, dir. Andrea Kalinova) - the film
follows the last residents of a sanatorium in Tskaltubo, once a renowned resort
town in the Soviet Union, which turned into Georgia’s largest refugee camp fol-
lowing the war in Abkhazia, before they are evicted due to planned renovations;
- Where the Stork Lands with Amalia (Tam, kde Bocian pristél s Amaliou,
SK/HU, 2025, dir. Toméas Baco, Sabina Pappovd) - an anthropological per-
spective on the life of a family living in generational poverty in the heart of a Roma
settlement in Eastern Slovakia;

- Wasteland Chronicles (Zony nikoho, SK/CZ, 2025, dir. Viera Cakanyova,
Lucia Kasova, Barbora Sliepkova) - a documentary film by three female directors
about the three most serious environmental disasters in Slovakia—Chemko Straz-
ske, Dimitrovka and Predajna.

- One documentary was made as a parity co-production (50/50) (two in
2024):

- Better Go Mad in the Wild (Radgji zesilet v divociné, SK/CZ, 2025, dir. Miro
Remo) - a film based on the best-selling novel of the same name by Ales Palan
and Jan Sibik about the hermits of the Sumava Mountains.

- Sixdocumentaries (7 in 2024) were made as minority co-productions:

- 1+1+1 (1+1+1, CZ/SK, 2025, dir. Ondrej Vavrecka) - an experimental do-
cumentary that explores the concept of progress through the journey of three
main fictional characters;

- Amoosed! (AMOOSED: losi odysea CZ/SK, 2025, dir. Hana Novakova) - the
director follows people obsessed with moose. Her moose odyssey takes her all
over the globe—from the former Czechoslovakia through Russia and Sweden to
Canada;

- My Father’s Daughter (Apam lanya, HU/SK, 2025, dir. Lea Podhradskd) -
twenty-seven years ago, a young woman from Slovakia mysteriously disappea-
red. Decades later, her sister, a filmmaker, sets out on a journey to find out what
really happened and to understand why her family seems so indifferent to her
absence;

- Change My Mind (Velky vlastenecky vylet, CZ/SK/UA, 2025, dir. Robin Kva-
pil) - a documentary about a film crew’s journey to the heart of the war zone with
three Putin supporters to see for themselves what the war in Ukraine looks like;

- Virtual Girlfriends (VirtudIni pfitelkyné, CZ/SK/BG, 2025, dir. Barbora Cha-
lupova) - a documentary following three women who earn a living by posting pro-
vocative content on the OnlyFans platform and are seeking wealth, freedom and
fame;

- Behind the Curtain of High Mountains (Za oponou velehor, CZ/SK, 2025,
dir. Hana Pinkavovd) - a documentary offering an authentic account of the life,
mountaineering achievements, and humanitarian work of the internationally re-
nowned mountaineer, Dina Stérbova.
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- After the period 2021 to 2024, in which just two feature-length animated
films were produced in Slovakia, as many as three were produced in 2025. And
not one of them was a minority co-production.

- Two animated films were 100 % Slovak or majority co-productions:

- Dukla (Dukla, SK, 2025, dir. Gejza Dezorz) - a puppet film about a love that
blossomed in the midst of the hell of war, set against the backdrop of the bloody
battles for the Dukla Pass;

- The Websters: Spider Adventures (Websterovci: Pribehy na pavicom
vldkne, SK/SI/CZ, 2025, dir. Katarina Kerekesova) - another feature-length ani-
mated film about the spider family and their adventures.

- And one was made as a parity co-production of four countries:

Tales from the Magic Garden (Pribehy z Carovnej zéhrady, SK/CZ/SI/FR, 2025,
dir. David Stkup, Patrik Pas$, Leon Vidmar, Jean-Claude Rozec) - a film based on
short stories for children by the Czech author and playwright Arost Goldflam,
brimming with fantasy and imagination. It is a celebration of storytelling that
helps us reconcile with life’s complex situations.

- Inaddition, six full-length films were made that did not go into distribution
and were only screened at festivals: The Greatest Miracle (Cary-mary, SK/CZ,
2025, dir. Tomas Janco) - an original Christmas fairy tale about the power of love
and the courage to do the right thing; SCHEEP TOO (DVOiKA OUCE, SK, 2025, dir.
Peter Pavlik) - a sequel to the satirical mockumentary SCHEEP - (AN)REAL
STORI (OUCA - (NE)SKUTOENi PRIBECH, SK, 2022, dir. Peter Pavlik); a comedy
with thriller elements Homo Ludens (Homo ludens, SK, 2025, dir. Jan Mikus)
that explores the psychology of exclusion, the power of collective illusion, and
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the fine line between victim and perpetrator; Joe the First (Joe the First, SK,
2025, dir. Marek Vafious, Branko Cap, Radoslav Stefanov) - a film tribute to soc-
cer coach Jozef Venglos, recipient of the FIFA Order of the Ruby, the highest ho-
nour in the world of soccer; It’s All Down to Winnetou (Za vSechno miize Vinne-
tou, SK/CZ, 2025, dir. Juraj Sajmovig) - a documentary look into the souls of
people who are captivated by Winnetou and live by his legacy; The Mystery of the
Haunted Castle (Zahada strasidelného zdmku, CZ/SK/DE, 2025, dir. lvo Ma-
charéacek) - an original Christmas fairy tale set at Strasperk Castle, which is fa-
mous for its haunted tours.

- Inaddition to the above titles, over sixty short films were also made.

- You can find MORE INFORMATION ABOUT FULL-LENGTH AND SHORT
FILMS MADE IN 2025 in the Slovak Film Institute’s online database
(www.sfu.sk/filmy).

- Slovak Television and Radio also had some partin the production of 11 full-
length films for theatrical release, i.e. 30.56 % of the 2025 production (13 /
28.3% in 2024) - 4 feature films (Caravan, Perla, Flood, Secret Delivery),
5 documentaries (OPERATION MONACO, Voice of the Forest, Chronicle,
Action Item, Wasteland Chronicles) and two animated films (Tales from the
Magic Garden, The Websters: Spider Adventures). It continues to be the biggest
producerin the area of documentary production, whether on its own orin colla-
boration with independent producers (refer to the chapter on TELEVISION).

- Alist of the awards presented to the above and other films can be found in
the chapters on DOMESTIC FESTIVALS AND REVIEWS, AWARDS FOR SLOVAK
FILMS AND FILMMAKERS IN SLOVAKIA and AWARDS FOR SLOVAK FILMS AND
FILMMAKERS ABROAD.

100 % Slovak
share

Slovak
majority

Slovak
minority

Parity
(50/50)

Feature 1 ) 1 10
Documentary 6
Animated

16

Slovak feature-length films for theatrical release made in 2025 and the support thereof
TOTAL

17 15 12
S 1 6 16 12 10
1 1 1 0 3 1 1
5 3 36 28 23

Slovak Audiovisual Czech Audiovisual STVR (SK) Czech Television
Fund (SK) Fund (CZ) (cz)

- Note: Although Czech Television supported more films than STVR, with the
exceptions of the feature films Father and Another Round and the documenta-
ries OPERATION MONACO and Better Go Mad in the Wild, these were, from Slo-
vakia’s perspective, minority co-productions.
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Slovak feature-length cinema films made in 2025 (© 2025)

Slovak film title Original film title Directed by Country Release Producer Production Co-production
of origin date
1.| 1+1+1 Ondfrej D | CZ/SK TBA 2026 | VitJanecek D1film (CZ) Czech Television (CZ), n/a
Vavrecka VIRUSfilm (SK)
2.| AKCIA MONACO Dusan D | SK/CZ/FR | 26.6.2025 | Zuzana PubRes (SK) CINEARTTV Prague 47.80
Trancik Mistrikova, (CZ), Kolam Produc-
Arkaitz Baste- tion (FR), Slovak Tele-
rra Zalbide, vision and Radio (SK),
Viktor Czech Television (CZ)
Schwarcz
3.| Alenka a zézrak Daniel Dluhy| D | SK 24.4.2025 | Lukas RAMAGU FILM (SK) 100.00
z cudzej krajiny Marhefka
4.| AMOOSED: AMOOSED: losi odysea | Hana D | CZ/SK 4.12.2025 | Katefina LaDamplinque (CZ) | Peter Kerekes (SK), 40.00
losia odysea Novékova Traburova Czech Television (CZ),
GURU films (CZ),
FAMU (CZ)
5.| Bubdk Tomas H | CZ/SK 13.11.2025 | Jakub Mahler, | MasterFilm (CZ), Czech Television (CZ) 40.18
Pavlicek, Tomas Micha- | Punkchart films (SK)
Katerina lek, Ivan Ostro-
Karhankova chovsky, Kata-
rina Tomkova
6.| Cukrkandl Pavel H | CZ/SK/HU | 23.10.2025 | Miroslav BIO lllusion (CZ) ATTACK FILM (SK), QQ 31.30
Jandourek Smidmajer studio Ostrava (CZ),
Heart of Europe (CZ)
7.| CERNAK Jakub Kroner| H | SK/CZ 30.1.2025 | Zuzana PubRes (SK), 66.66
Mistrikova, REGIA CIVITAS
Radovan PRODUCTIONS (SK),
Gerek, Europeana
David Bliimel | Production (CZ)
8.| Dcéra mdjho otca Apém lanya Lea D | HU/SK TBA 2026 | Krisztina Little Bus Production | Story Lab (SK) n/a
Podhradska Meggyes, (HU)
Inez Matis
9.| Duchon Peter Bebjak| H | SK/CZ 31.7.2025 | Rastislav D.N.A. Production DNA Production (CZ) 85.00
Sestak, (SK)
Peter Bebjak
10.| Dukla GejzaDezorz| A | SK 6.11.2025 | Viera Slovak Motion Studio Dolina (SK) 100.00
Sandtnerova, | Picture (SK)
Gejza Dezorz
11.| Fichtelberg Simon H | CZ/SK 9.10.2025 | Viktor CINEARTTV Prague | ARINA (SK), 12.00
Koudela Schwarcz, Sil- | (CZ) Czech Television (CZ)
via Panédkova
12.| Hlas lesa Zuzana D | SK/CZ 29.5.2025 | Zuzana Piussi, | VIRUSfilm (SK), Slovak Television 70.00
Piussi Vit Janecek D1film (CZ) and Radio (SK)
13.| Hranice vernosti Diana D [ SK 27.11.2025 | Silvia Dayhey (SK) VIAFILM (SK), 100.00
Fabidnova Panékova Feel (SK)
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Slovak film title

Jadwiga, carodejnica
z Beskyd

Karavan

Letnd Skola, 2001

Letopis

Nepela

Neplatené volno

Nevdaéné bytosti

Otec

Original film title

Letni Skola, 2001

Nevdécné bytosti
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Slovak feature-length cinema films made in 2025 (© 2025)

Directed by

Petr Turon

Zuzana
Kirchnerova

DuZan
Duong

Martin Kollar

Gregor
Valentovic

Paula
Durinova

Olmo
Omerzu

Tereza
Nvotova

Country
of origin

SK

CZ/SK/IT

CZ/SK

SK/Cz

SK/Cz/PL

SK/CZ/DE

Cz/SI/PL/
SK/HR/FR

SK/Cz/PL

Release
date

14.10.2025

18.9.2025

27.11.2025

18.9.2025

30.10.2025

23.10.2025

9.4.2026

11.9.2025

Producer

Petr Turon

Dagmar
Sedlackova,
Jakub Viktorin

Lukas Kokes,
Duzan Duong

Ivan Ostro-
chovsky, Albert:
Malinovsky,
Katarina
Tomkova

Ivan Ostro-
chovsky, Albert:
Malinovsky,
Katarina
Tomkova,
Marek Jenicek,
Tomas Jani-
sek, Rudolf
Biermann

Matej Sotnik

Jifi Konecny

Veronika Pas-
tékova, Anton
Skreko, Milog
Lochman,
Karel Chvojka,
Marta Gmosin-
ska, Mariusz
Wtodarski

Production

Beskidfilm (SK)

MasterFilm (CZ),
nutprodukcia (SK)

nutprodukce (CZ)

Punkchart films (SK)

Punkchart films (SK),
CINETIM FILM (SK),
IN Film Praha (CZ)

guca films (SK)

endorfilm (CZ)

DANAE Production
(SK), moloko film
(CZ), Lava Films (PL)

Co-production

Tempesta (IT), Czech
Television (CZ), Slovak
Television and Radio
(SK), Amygdala Pictu-
res, innogy (CZ)

nutprodukcia (SK),
AZN kru (CZ), Czech
Television (CZ)

Somatic Films (CZ),
Slovak Television
and Radio (SK),
71km (SK)

Shipsboy (PL),
Escadra (SK),
AZYL Production (SK)

CLAW (CZ), Slovak
Television and Radio
(SK), Universitat der
Kiinste Berlin (DE)

Cvinger film (SI), Lava
Films (PL), Lonely Pro-
duction (CZ), Czech
Television (CZ), Punk-
chart films (SK), Kino-
rama (HR), Melocoton
Films (FR), Radiotele-
vizija Slovenija (Sl),
Digital District (FR)

Czech Television (CZ),
Slovenska produkénd
(SK)

IN 2025

Slovak
share %

100.00

30.02

12.49

83.80

76.87

68.57

n/a

53.00
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Slovak film title

Perla

Pod parou

Potopa

Pribehy z Garovnej
zéhrady

Radéji zesilet
v divo€iné

Sanatérium Nadej

Tam, kde bocian pristdl
s Amaliou

Ticha posta

SITUATION

Slovak feature-length cinema films made in 2025 (© 2025)

Original film title

Pohadky po babicce

Directed by

Alexandra
Makarova

Rudolf
Biermann

Martin
Gonda

David
Stikup,
Patrik Pass,
Leon Vidmar,
Jean-Claude
Rozec

Miro Remo

Andrea
Kalinova

Tomas Baco,
Sabina
Pappova

Jén Sebe-
chlebsky

Country
of origin

AT/SK

SK/CZ

SK/CZ/PL/
BE

SK/Cz/Sl/
FR

SK/CzZ

SK

SK/HU

CZ/SK/RS

Release
date

14.8.2025

21.8.2025

4.12.2025

6.11.2025

2.10.2025

TBA 2026

TBA 2026

6.3.2025

Producer

Sabine Gruber,
Arash T. Riahi,
Tomas Krupa

Rudolf
Biermann,
Marek Jenicek,
Vanessa
Biermannova,
Tomas Jani-
sek, Denisa
Biermannova

lzabela Igel,
Katarina
Kmacova,
Tomas Gic¢
Martin Vandas,
Juraj Krasno-
horsky, Kolja
Saksida, Jean-
Francois

Le Corre

Tomas Hruby,
Pavla
Janouskova
Kubeckova,
Miro Remo

Monika Losta-
kovd, Simona
HruSovska, Ve-
ronika Zlibek
Kocourkova

Natdlia
Bobocka,
Peter Magét,
Tomas Baco,
Bence Fliegauf
Julietta Sichel,
Silvia
Panékova

Production

Golden Girls
Filmproduktion
& Filmservices (AT)

CINETIM FILM (SK),
IN Film Praha (CZ)

Silverart (SK)

Maurfilm (CZ),
Artichoke (SK),
ZWIKS (SI),
Vivement Lundi! (FR)

Arsy-Versy (SK),

nutprodukce (CZ)

Super film (SK)

Seven Hills (SK)

8Heads Productions
(CZ)

Co-production

HAILSTONE (SK),
Ruth Beckermann
Filmproduction (AT),
Slovak Television
and Radio (SK)

Czech Television (CZ),
IN FILM Bratislava
(SK)

CINEART TV Prague
(CZ), Harine Films
(PL), Y-House (BE)

Czech Television (CZ),
Slovak Television

and Radio (SK),

RTV Slovenia (SI),
Pictanovo (FR)

Czech Television (CZ)

Icams (SK), Fraktal
film (HU)

ARINA (SK), Czech
Television (CZ), Radio
and Television of Slo-
vakia (SK), Barrandov
Studio (CZ), Moss
and Roy (CZ)

IN 2025

10.00

50.00

54.57

25.00

50.00

n/a

n/a

30.00
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34.
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Slovak film title

Velky vlastenecky vylet

Virtudlna priatelka

Websterovci: Pribehy
na paviicom vlakne

Za oponou velhor

Zbormajster

Zlatovlaska

Z6ny nikoho

Débuts are highlighted
D - documentary film, F - feature film, A - animation, n/a - the information was not available at the time of the deadline
Source: Audiovisual Information Centre of the Slovak Film Institute
The percentage share of Slovakia is given according to the List of Slovak Audiovisual Works registered after 1 July 2015

in the Slovak Film Institute under Act no. 40/2015 on Audiovision and on the amendment and supplementation to certain acts.
You can find more information about the films by clicking on the hyperlink in the online version or in the online database

of the Slovak Film Institute (www.sfu.sk/filmy).

Note:
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Slovak feature-length cinema films made in 2025 (© 2025)

Original film title

Velky vlastenecky vylet

Virtudlni pitelkyné

Websterovci: Pribehy
na paviicom vlakne

Za oponou velehor

Shormistr

Directed by

Robin Kvapil

Barbora
Chalupova

Katarina
Kerekesova

Hana
Pinkavova

Ondfrej
Provaznik

Jan Tésitel

Viera
Cékanyova,
Lucia KaSo-
va, Barbora
Sliepkova

Country
of origin

CZ/SK/UA

CZ/SK/BG

SK/SI/CZ

CZ/SK

CZ/SK

CZ/SK

SK/CzZ

Release
date

18,9.2025

13.11.2025

16.10.2025

3.4.2025

10.7.2025

6.3.2025

TBA 2026

Producer

Jakub Drocar,
Jakub Pinkava

Pavla Klime-
Sova, Monika
Lostakova,
Simona
Hru$ovska,
Veronika
Zibek Kocour-
kova

Katarina
Kerekesova

Viktor
Schwarcz,
Silvia Pana-
kovd, Margita
Stérbova

Jifi Konecny,
Ivan
Ostrochovsky

Boris Kristof,
Marian Urban,
Viktor Kristof,
Igor Kristof

Anna Mach
Rumanova

Production

Punk Film (CZ)

Helium Film (CZ),
Super film (SK)

Fool Moon (SK)

CINEARTTV Prague
(€2)

endorfilm (CZ),
Punkchart films (SK)

Three Brothers
Production (CZ)

filmsomnia (SK)

Co-production

Silverart (SK), Czech
Television (CZ), Braha
Production Company
(UA), Magiclab (CZ),
NAPA records (CZ)

Soul Food (BG)

Invida (SI), 13ka (CZ),
Slovak Television

and Radio (SK),

RTV Slovenia (SI)

Dayhey (SK),
Dina Stérbova (CZ)

Czech Television (CZ),
innogy (CZ),
Barrandov Studio (CZ)

ALEF FILM & MEDIA
(SK), QQ studio
Ostrava (CZ), Clever
Turtle Productions (CZ)

Cinémotif Films (CZ)

IN 2025

Slovak
share %

5.00

30.90

68.20

11.00

n/a

34.00

n/a
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> SLOVAK AUDIOVISUAL FUND

- The Slovak Audiovisual Fund (AVF, www.avf.sk) has provided support since
2010. As an independent public institution established by a separate Act, it is the
main source of financial support for audiovision in Slovakia. Its aim is to support
all parts of the filmmaking, film production and distribution process, film fest-
ivals, education, research, publication activities and technological development,
especially in the area of cinema digitisation. The financial sources of the Fund
consist of a contribution from the state budget and contributions from entities
which use audiovisual works in their business activities: the broadcaster of the
television programme service in the public interest (5% of revenues from adver-
tisements), private television broadcasters (2% of revenues from advertis-
ements), cinemas (1% of the price per ticket sold), distributors of audiovisual
works (1% of revenues from distribution outside of cinemas), retransmission ope-
rators (1% of retransmission revenues), and operators of the audiovisual on-de-
mand media service (0.5% of revenues for provision of the service).

- The law requires the AVF’s support activities to be divided into two indepen-
dent parts - support for audiovisual culture (grants, scholarships and loans)
and support for the audiovisual industry (as of 1January 2020, grants of 33 %
of non-state funds invested in the Slovak Republic in the production of film
projects and works for TV broadcasting). Support for audiovisual culture has been
available in the AVF since it was first established; the AVF supported the first pro-
jectin the audiovisual industry in 2016.

- The Audiovisual Fund budgeted total revenue for 2025 at EUR
17,010,576; while actual revenue as of the last day of the reporting period
reached EUR 49,991,558 (of which, revenue from financial operations —
transfers of funds from previous years totalling EUR 10,032,859, revenue
from loan repayments of EUR 10,677, and other fund revenue of EUR
39,948,022).

SITUATION IN 2025

- The main source ofincome in the Fund’s budget for 2025 was a contribution
from the state budget totalling EUR 35,623,223. Based on Contract no.
MK-222/2024/M of 5 February 2025 on the Provision of a State Contribution
from the State Budget for 2025 concluded between the Audiovisual Fund and
the Ministry of Culture of the Slovak Republic (hereinafter the “Contract”), the
Ministry of Culture undertook to provide the Fund with a contribution pursuantto
Section 29 par. 1 of the Act on the AVF of EUR 6,200,000 for support of audio-
visual culture and EUR 6,400,000 for support of the audiovisual industry. In ac-
cordance with the agreement, these funds were credited to the Fund’s bank ac-
countin a single instalment totalling EUR 12,600,000 on 10 February 2025.

- Two addenda were made to the contract. Addendum no. 1 to the contract of
10 September 2025 increased the contribution from the state budget earmarked
for supporting the audiovisual industry by EUR 15,000,000. The funds were
transferred to the Fund’s bank account on 12 September 2025.

- Addendum no. 2 to the contract of 18 December 2025 increased the con-
tribution from the state budget earmarked for supporting the audiovisual industry
by EUR 8,023,222.58. The funds were transferred to the Fund’s bank account on
23 December 2025.

- Thetotal amount of the contribution from the state budget for 2025 earmar-
ked for support of the audiovisual industry attained EUR 29,423,222.58. Ac-
cordingly, the total contribution from the state budget to the Fund in 2025
amounted to EUR 35,623,222.58.

- The detailed breakdown of revenue actually paid from each of the contri-
butors that are not public administration entities (i.e. excluding the contribution
from the state budget and the contribution from the public administration orga-
nisation - STVR) under the relevant provisions of the Act is as follows, compa-
ring 2024 and 2025:

Amount*
Section 25 (TV broadcasters with a licence)
Section 26 (cinemas)

Section 27 (retransmission)

Section 28 (distribution)*

Section 28a (AVMS)

Source: 2025 Audiovisual Fund Annual Report

Comparison of accounted contributions to the Audiovisual Fund pursuant to Sections 25-28a of the Act in EUR
2024

EUR 2,040,568
EUR 301,378
EUR 1,052,696
EUR 7,666

EUR 54,558
EUR 3,456,866

2025
Share in total amount

Amount*
EUR 2,136,653
EUR 330,797
EUR 1,143,839
EUR 7,204

EUR 94,848
EUR 3,713,341

Share in total amount

8.91%
30.80 %
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- *The amount does not include contributions under Sections 24 and 28 of
the Act, which are paid into the Fund by STVR, because, in the Fund’s budget
structure, contributions from STVR under Sections 24 and 28 of the Act are re-
ported under a different economic classification item. Contributions from STVR
paid into the Fund pursuant to Sections 24 and 28 of the Act are recorded se-
parately under sub-item EK 312001. The contribution from STVR pursuant to
Section 24 of the Act amounted to EUR 283,537 in 2025 (Table 2). The contri-
bution under Section 28 of the Act paid by STVR amounted to EUR 2 for the year
2025. The total amount of contributions under Section 28 of the Act, including
the contribution from STVR, thus amounted to EUR 7,206.

- The amount of contributions under Sections 25-28a of the Audiovisual Fund
Actis stable and continued to grow in 2025. Total revenue from contributions in-
creased by more than EUR 250,000 on 2024, representing an increase of ap-
proximately 7 %. Of the individual contributions, the greatest increase was re-
corded in revenues from providers of on-demand audiovisual media services
(AVMS) (Section 28a), which increased by 74% on 2024, and revenues under
Section 26 of the Act (cinemas), which increased by 10% on 2024.

Contribution shares in 2025

§ 282 (AVMS)
0.229 1.58%

§25 (licensed TV
broadcagers)

§26 (cinemas)

8.72%

Source: 2025 Audiovisual Fund Annual Report
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- Licensed television broadcasters and retransmission operators remain the
largest groups of contributors (88.34 % of the total contributions in 2025, com-
pared to 89.48% in 2024). If the proposed legislative amendments to the Fund
Act are approved — which would extend the obligation to pay contributions to the
Fund under Section 28a of the Act to include on-demand audiovisual media se-
rvice providers registered abroad — the Fund expects a significant increase in re-
venue from this source in the future.

- In 2025, the Fund attained the historically largest total amount of con-
tributions charged by law, which represents 64.5% of the contribution from
the state budget for the promotion of audiovisual culture guaranteed by law.
This share of the Fund’s own contributions and the state budget is also ex-
ceptional within the international context of countries with an audiovisual
area comparable to that in the Slovak Republic.

- Total expenditure according to the budget breakdown for 2025 was bud-
geted at EUR 15,630,100, while the actual amount at the end of the ac-
counting period was EUR 37,613,000.

- Thefirst major group of current expenditures (main category EK 600) for the
period under review consisted of expenditures related to the Fund’s operatio-
nal activities and to the comprehensive provision of its support activities.

- The second major group of budgeted current expenditures consisted of cur-
rent transfers, which were budgeted by the Fund at a total of EUR 14,515,470,
whereas EUR 35,641,814 was actually spent during the reporting period, of which
EUR 9,989,530 was paid to support audiovisual culture in the form of grants and
scholarships, EUR 25,636,688 was paid to support the audiovisual industry,
EUR 14,196 was paid as transfers abroad (statutory levies paid abroad for mem-
bers of expert committees and the Fund’s membership fee in international orga-
nisations). EUR 674 represents interest on the lease of a company car belonging
to the Fund.

Year-on-year comparison of current transfers granted within the Audiovisual Fund’s support activities (EUR)

2023
Support for AV culture 10,059,330
Support for AV industry 12,570,281
TOTAL 22,629,611

Source: 2025 Audiovisual Fund Annual Report

2024 2025 index in %
10,702,648 9,989,530 -6.66
27,059,948 25,636,688 -5.26
37,762,596 35,628,243 -5.65

- The Fund adjusts spending in this expenditure category to the actual de-
velopments in the Fund’s main revenue items, including the balance of funds

carried over from previous years.




r

REPORT ON THE SLOVAK AUDIOVISUAL SITUATION IN 2025

Overview of number of premiéres of Slovak films in cinemas in Slovakia

All premiéres Slovak majority Minority co-productions Share of minority
2010 9 4 5 55.56 %
2011 14 10 4 28.57 %
2012 17 12 5 29.41%
2013 28 19 9 32.14 %
2014 22 19 3 13.64 %
2015 25 21 4 16.00 %
2016 29 20 9 31.03%
2017 33 19 14 42.42 %
2018 31 20 11 35.48 %
2019 43 24 19 44.19 %
2020 20 11 9 45.00 %
2021 30 16 14 46.67 %
2022 48 27 21 43.75 %
2023 44 25 19 43.18 %
2024 48 25 23 47.92 %
2025 42 21 21 50.00 %

- In2025, there was a slight decline in the number of released Slovak audio-  the Fund’s available budget for production support, as a significantly lower fi-
visual works compared to the previous three years; however, in the previous pe-  nancial limit per film for supporting minority co-productions has been approved
riod, the high number of releases was influenced by the completion of filmswhose in the Support Activity Structure than for supporting the production of majority-
production had been suspended due to the COVID-19 pandemicin 2020-2021.  Slovak films, while film production costs, in line with inflation, are rising signifi-
The share of premiéres of minority co-productions was the second highestin  cantly fasterthan the increase in the Fund’s available revenue for supporting au-
the history of the Audiovisual Fund; this is a consequence of the stagnation of ~ diovisual culture.

Premiéres of audiovisual works (AVW) in 2025
100 % national Majority Parity - 50/50 Minority TOTAL

Feature AVWs
Documentary AVWs
Animated AVWs
6 12 3 21
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Overview of results of distribution of Slovak films in Slovak cinemas

SK films - distribution results in Slovakia 2021 2022 2023

Number of films (premiéres in cinemas) 30 48 44 48 42
Total admissions 191,813 552,409 718,968 1,498,508 1,058,032
Gross box office in mil. EUR 1.15 3.39 4.77 10.77 7.88
Number of screenings 9,600 24,779 23,160 38,195 30,171
Market share - admissions in % 9.98 12.74 14.33 27.57 20.65
Market share - box office in % 9815 12.11 13.77 27.85 20.56

Source: 2025 Audiovisual Fund Annual Report

- Due to a significant increase in operating and distribution costs, the Fund
continued to provide support for the distribution of audiovisual works in
2025. In Sub-programme 2.1, designed to support the distribution and presen-
tation of audiovisual works, the Fund allocated a total of EUR 381,000 in 2025,
supporting a total of 46 applications. This is a lower amount than in the previous

two years, when the Ministry of Culture provided an extraordinary contribution to
support audiovisual culture; fortunately, the extraordinary increase in audience
numbers and box office revenue allowed cinema operators and distributors to
offset this reduced support from the Audiovisual Fund.

Support for distribution and presentation in Sub-programme 2.1

Total support

Number of supported applications

Average support per application

Sub-programme 2.1

2020 738,500 EUR
2021 525,100 EUR
2022 1,045,900 EUR
2023 823,650 EUR
2024 704,000 EUR
2025 381,500 EUR
5-Year Average 696,030 EUR
2025 share to average in % 55

Source: 2025 Audiovisual Fund Annual Report

- In 2025, support for the audiovisual industry under Programme 5 attai-
ned the nearly record-high level of the previous year, 2024. Last year, the Fund
disbursed support to a record 102 projects totalling EUR 25,636,688, which is
the second highest amount since the programme’s inception in 2016. The
amount of support and the number of projects would have been even higher, but
the Fund had to postpone payment for some additional applications until early
2026, because the third instalment for support of the audiovisual industry from
the Ministry of Culture was not credited to the Fund’s account until 23 December
2025, and this late date made itimpossible to complete the process of finalising
the accounting and disbursement of grants in 2025.

- Inthisregard, it should be emphasised that, with effect from 1 January 2020,
the conditions of support for the audiovisual industry have been regulated by le-

101 7,312 EUR
4 7,096 EUR
122 8,573 EUR
80 10,296 EUR
66 10,667 EUR
46 8,293 EUR
78 8,985 EUR
59 92

gislation and the original grant rate of 20% of eligible costs was adjusted to
33%; as of 1 August 2024, following the approval of an amendment to the
Audiovisual Fund Act, the scope of eligible expenses for reimbursement has
been expanded to include 14 % of eligible costs for remuneration paid to film
crew members who are not subject to taxation in the Slovak Republic. More
detailed conditions are specified in the Fund’s internal regulations. Due to the
above reasons, the number of registered film projects increased significantly over
the course 0f 2020 to 2025. In 2025, a record number of projects — 115 —was
registered, the highest in the Fund’s history. These projects are scheduled to be
implemented between 2026 and 2029.
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Overview of support for the audiovisual industry (Programme 5)

Number of Number of Number Support amount Average per project Investments in

registered projects  supported projects  of beneficiaries paid in mil. EUR in mil. EUR Slovakia in mil. EUR
2018 30 2 2 0.22 0.11 1.09
2019 28 12 1 0.97 0.08 4.85
2020 45 19 16 2.29 0.12 8.64
2021 63 41 39 5.59 0.14 16.92
2022 92 45 25 7.82 0.17 23.69
2023 100 68 37 12.57 0.12 34.90
2024 96 90 50 27.06 0.25 81.99
2025 115 102 51 25.64 0.50 77.671

Source: 2025 Audiovisual Fund Annual Report

!Estimated total investment for 2025 with subsidy rate of 33% of eligible expenditure.

Basic recapitulation of data - support for audiovisual culture

Overview of support for audiovisual culture 2021

Number of applications submitted 593
Number of applications supported 347
Volume of funds requested in EUR 27,792,493
Volume of funds provided in EUR 9,839,565
Provided / requested ratio in % 35.40
Average support per application in EUR 28,356
Share of supported applications in % 58.52

Source: 2025 Audiovisual Fund Annual Report

- In 2025, the Audiovisual Fund provided funds in all areas of its support
activities - creation, production and distribution of audiovisual works, festivals
and other cultural events in audiovision, presentation and promotion of Slovak
audiovisual culture abroad and the participation of Slovak audiovisual works in
international events, support for research, education, audiovisual training and
publishing activities.

- The breakdown into core programmes is determined by the structure of
the Fund’s support activities for the relevant period, as approved by the
Fund’s Board. The greatest in terms of volume of funds and number of applica-
tions received and projects supported is Programme 1, which is aimed at sup-
porting the creation and production of audiovisual works (sub-programmes for
feature, documentary, animated, school and educational audiovisual works, as
well as audiovisual works in which a Slovak co-producer has a minority co-pro-
duction share).

- Programme 2 is aimed at supporting the public dissemination and presen-
tation of audiovisual works, including support for film festivals and other public

2022 2023
584 626 709 701
355 359 368 335
27,736,772 35,669,071 39,157,197 33,068,849
9,903,978 10,312,484 10,557,250 7,500,820
35.71 28.91 26.96 22.68
27,899 28,726 28,688 22,390
60.79 57.35 51.90 47.79

cultural events in audiovision and also including support for the presentation of
Slovak audiovisual works at events at home and abroad.

Due to the overall reduction in the allocated budget for support activities, the di-
rector proposed awarding grants for one year only, even to applicants who had re-
quested a three-year grant.

- Programme 3 is aimed at supporting publishing activities, professional re-
search, education and audiovisual training.

- Programme 4 is predominantly focused on the important area of digitisa-
tion and modernisation of cinemas in the Slovak Republic and, since 2016, the
Fund also provides support in a new sub-programme aimed at the development
of technologies for making audiovisual works in the Slovak Republic and also for
projects focused on cinema marketing and audience development.

- Programme 5 focuses on support for the audiovisual industry in accordance
with the Act and the subsequent Decree no. 165/2014 of the Ministry of Culture
of the Slovak Republic on the Film Project. In 2025, the Fund registered
115 new projects under this programme, with the number of applications sup-
ported for this type of support continuing to grow.
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Division of AVF support activities - 2025 overview and comparison with previous period

Overview of AVF support 2020 2021 2022 2023 2024
(in EUR)
PROGRAMME 1 5,529,400 8,038,600 7,804,800 7,328,145 7,686,890 5,476,860
Feature films 3,278,200 5,177,500 4,948,000 4,358,075 4,623,400 3,229,600
Documentaries 808,500 1,330,100 952,000 1,167,375 1,007,990 736,170
Animated films 589,900 530,500 808,800 465,320 1,009,000 926,090
School films 51,800 50,000 56,000 50,000 145,000 100,000
Short films under 40 minutes X X X 225,500 121,500 125,000
Minority co-productions 801,000 950,500 1,040,000 1,061,875 780,000 360,000
PROGRAMME 2 3,974,839 1,365,655 1,719,703 2,171,139 2,115,000 1,344,619
Distribution 738,500 525,100 1,045,900 823,650 704,000 381,500
Festivals and events 1,064,000 356,750 489,500 887,000 1,058,000 417,000
attendance support 2,172,339 483,805 184,303 460,489 353,000 403,619
Support for participation X X X X X 142,500
of Slovak AVWs abroad
PROGRAMME 3 282,700 254,010 231,375 388,600 272,960 279,841
Publishing activities 164,500 87,900 73,200 76,000 88,400 58,100
Research and providing 6,500 29,200 21,900 39,300 4,000 8,600
access to information
Education and professional 111,700 136,910 136,275 273,300 180,560 213,141
training
PROGRAMME 4 248,150 181,300 148,100 424,600 477,400 399,500
Digitisation of cinemas with 150,000 55,200 61,000 323,000 292,000 275,000
D-Cinema technology
Digitisation of cinemas with 25,000 20,500 0 14,500 19,600 12,000
E-Cinema HD technology
Modernisation of equipment 30,650 56,600 63,100 87,100 130,800 96,000
Development of online 19,000 16,500 24,000 0 24,000 0
platform technologies
Marketing strategies and inno- 23,500 32,500 0 0 11,000 16,500
vative forms of communication
TOTAL SUPPORT
FOR AV CULTURE 10,035,089 9,839,565 9,903,978 10,312,484 10,552,250 7,500,820
PROGRAMME 5 2,290,030 5,585,009 7,577,872 12,570,281 27,059,948 25,636,688
TOTAL 12,325,119 15,424,574 17,481,850 22,882,765 37,612,198 33,137,508

Source: 2025 Audiovisual Fund Annual Report
Notes: Programme 5 shows the actual funds disbursed. The other programmes and sub-programmes show the grants approved.
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- In the case of multi-annual projects, the Audiovisual Fund has operated
a procedure whereby the decision on the total amount of support for the pro-

SITUATION IN 2025

ject is taken in the respective budgetary year, but this amount is then allo-
cated over the course of several budgetary years?.

Shares of the individual programmes (only support for audiovisual culture)

Shares in % 2021 2022
PROGRAMME 1 81.70 78.80
PROGRAMME 2 13.88 17.36
PROGRAMME 3 2.58 2.34
PROGRAMME 4 1.84 1.50

Source: 2025 Audiovisual Fund Annual Report

Slovak Film Commission
- The Slovak Film Commission (SFC, www.filmcommission.sk) has been a se-
parate organisational unit of the AVF since 2018. It serves as the state’s strate-
gic information and support institution for the audiovisual industry. In 2025, it
continued its activities with a focus on increasing the country’s international vi-
sibility and providing professional services and consultancy, primarily to foreign
producers and those interested in filming in Slovakia.
- The SFC promotes Slovakia as an attractive film destination, connects fore-
ign producers with the local film community, and reduces information and ad-
ministrative barriers when deciding whether to proceed with projects. The SFC’s
activities are closely linked to the operation of the audiovisual incentive system,
which serves as a key tool for attracting foreign investment into the film industry.
The main objective of the SFC is to increase the volume of foreign investment in
Slovakia, which directly contributes to employment growth and the development
of the local supply chain in the audiovisual production sector.
- In 2025, the Slovak Film Commission provided expert communication and
presentation of locations and filming conditions in Slovakia for key film produc-
tion companies, including Apple, Studiocanal, Gaumont, Marvel, Fremantle
Media, Warner Bros., Discovery, Bloomberg, MRC, Amazon, Netflix, Working Title
and Pistachio Production.
- In 2025, several foreign service productions were filmed in Slovakia, inclu-
ding the film Matchbox the Movie (US, 2026, dir. Sam Hargrave), a TV series
set at the Hohenfelden equestrian centre for the German public broadcaster ZDF,
and the feature film Adam's Eight (Adams Acht, DE, 2026, dir. Hannu Salonen)
- the story of an eight-man rowing team that, under the guidance of coach Karl
Adam, won gold at the 1960 Olympic Games in Rome. These productions invol-
ved Slovak film professionals, utilised local services and infrastructure, and
simultaneously contributed to further strengthening Slovakia’s reputation in the
international audiovisual market.
- In 2025, the SFC continued its systematic promotion of Slovakia as an at-
tractive and competitive film location. It focused primarily on active promotion at
key international film markets and events which serve as the main platforms for
networking and generating new production opportunities. Among the most im-

2023 2024 2025 2025 support

structure shares

71.10 72.80 73.00 70

21.10 20.00 17.90 20
3.80 2.60 3.70
4.10 4.50 5.30

portant events were the European Film Market at the Berlinale and Marché du
Filmin Cannes, where the SFC presented Slovakia’s production environment, its
locations, professional capacities, and the support system for the audiovisual
industry.

- The SFC website (www.filmcommission.sk) was launched in February 2019
and provides a comprehensive presentation of Slovakia as an attractive film lo-
cation. It contains information about the country, its borders, neighbouring coun-
tries, climate conditions, film infrastructure and business opportunities. The web-
site presents available locations and the professional environment for film
shooting. Itis available in two languages (English and Slovak) and serves as the
main source of information about the Slovak audiovisual industry. Those inte-
rested in filming in Slovakia will find basic information about film infra-
structure, successful foreign projects realised in Slovakia, contacts for pro-
duction companies, technological equipment, post-production services, animat-
ion studios, sound studios, information about accommodation, transportation
and otherimportantinformation. The SFC regularly updates this online database
to ensure that it provides up-to-date and reliable information.

- Inthe area of environmental sustainability, in 2025 the Slovak Film Com-
mission built on its previous activities related to the Green Screen project
(www.interregeurope.eu/greenscreen) and its support for the EURECA tool, fo-
cusing primarily on the practical implementation of sustainable principles in au-
diovisual production.

- Based on available information, the value of foreign and domestic invest-
ments related to completed projects in 2025 exceeded EUR 84 million. Over the
broader time-frame of 2023 to 2025, the total volume of investments amounts
to nearly EUR 200 million. This trend confirms the long-term effectiveness of the
audiovisual industry support system and highlights the favourable multiplier ef-
fect of public funds, which is estimated to range from approximately 1:2 to 1:3.

2The support is provided to the beneficiary in the financial year concerned only in a partial
amount; itis subsequently provided by instalments in the form of addenda to the contract
over the following years. This procedure is applied by the Fund in particular in relation to
both finance- and implementation-intensive projects in the production of audiovisual works.
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- Overview of projects which obtained financial support in excess
of EUR 100,000 in 2025:

- Sub-programme 1.1.2 - Feature Audiovisual Works
amount endorsed (EUR) - name of project - applicant
360,000 - The Bus / Autobus - first production stage
- TRIGON PRODUCTION s.r.0.
300,000 - Alone Among Strangers / Sama medzi cudzimi
- ARINAFILM s.r.0.
270,000 - Ballerina Flats / Balerinky - nutprodukcia s.r.o.
260,000 - FLIP THE RABBIT! / 0TOC KRALIKA! - MIRAFOX, s.r.0.
250,000 - Between Worlds / Medzi svetmi (PARITY) - nutprodukcia s.r.o.
250,000 -1WON'TTELL ANYONE / NIKOMU TO NEPOVIEM - PRODUCTION
(original title Misko’s World / MiSkov svet) - WHAT IF Films

220,000 - Silly Marinka / Marinka somarinka, episodes 5-10 - Art4, s.r.0.

180,000 - CRIES THAT GO UNHEARD / VYKRIKY BEZ OZVENY
- ATTACK FILM, s.r.0.

164,000 - MURDER IN THE VALLEYS / VRAZDY V DOLINACH,
episodes 8 -13 - Dayhey, s.r.0.

150,000 - The World According to Adam / Svet podl'a Adama (original
title: Grandpa’s Balsam Liquor / Balzamovka deda Sadenicu)
- AZYL Production s.r.o.

150,000 - Dilemma / Dilema - DANAE Production s.r.o.

135,000 -The Greatest Miracle / Najvacsi zazrak - DANAE Production s.r.o.

120,000 - Silly Marinka / Marinka Somarinka - Art4, s.r.0.

- Sub-programme 1.3.2 - Production of Animated Audiovisual Works
amount endorsed (EUR) - name of project - applicant

400,000 -ABOUTDREAMS / 0 SNOCH - NOVINSKI s.r.o.

115,000 - NIGHTTRAM / NOCNA ELEKTRICKA - co-production
of feature-length animated film (MINORITY) - BFILM s.r.0.

100,500 -THE FOREST FIVE / LESNA PATKA (episodes MELOLIENKA,
THE LITTLE HOUSE / DOMCGEK, GINGERBREADS / PERNIKY)
- Fool Moon, s. . 0.
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- Sub-programme 1.5 - Production of European Co-production Cinemato-
graphic Works in Which the Slovak Co-producer Holds a Minority Share
amount endorsed (EUR) - name of project - applicant

110,000 - Bonefever - Dynamo Productions s.r.o.

- Sub-programme 2.2 - Public Cultural Events with the Involvement
of Audiovisual Works in the Slovak Republic
amount endorsed (EUR) - name of project - applicant
180,000 - IFF ART FILM 2026 - ART FILM FEST s.r.0.
130,000 - 21¢ International Film Festival Cinematik PieStany
- Cinematik, s.r.o.

- Sub-programme 2.3 - Support for Attendance at Slovak Cinemato-
graphic Works - Call no. 3/2025
amount endorsed (EUR) - name of project - applicant
186,805 - Support for attendance in the CINEMAX cinema network
- CINEMAX; a.s.
149,834 - Support for attendance in the CINEMAX cinema network
- CINEMAX; a.s.

- Sub-programme 5.1 Support for Audiovisual Industry in Slovakia
- Stand-alone feature-length audiovisual works with a running time
of at least 70 minutes
1,015,600- Adams Acht - FILMSLOVAKIA, s.r.0.
199,068 - CRIES THAT GO UNHEARD / VYKRIKY BEZ 0ZVENY
- ATTACK FILM, s.r.0.

Note: Unless stated otherwise, all data, charts, and tables are taken from the
Audiovisual Fund’s 2025 Annual Report (Bratislava, April 2026), which con-
tains more detailed information -
www.avf.sk/Libraries/V%c3%bdro%c4%8dn%c3%a9_spric3%alvy/Vy-
rocna_sprava_AVF_2025.sflb.ashx
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> LITERARY FUND

- The mission of the Literary Fund (LF, www.litfond.sk) is to support the deve-
lopment of original artistic, scientific and professional literature; artistic and sci-
entific translation; journalism; and creative activities in the fields of theatre, radio,
dubbing, film, television and video production. Despite its ongoing financial dif-
ficulties, the Fund remained true to this mission even in 2025. Following the abo-
lition of the mandatory 2 % contributions from authors’ royalties and contribu-
tions from licence fees, the Fund lost its primary source of revenue, which had
constituted its budget. This was intended to be replaced by a contribution from
the state budget and 2 % voluntary contributions from authors and artists. Ho-
wever, these do not even come close to replacing the previous revenue from the
mandatory 2 % levies. Consequently, in 2025 the Literary Fund again operated
ataloss, covering the deficit with savings from previous years. However, those sa-
vings are running out. The question arises: where is the fund going to obtain the
financial resources to fulfil its mission?

- Inorderforthe Committee of the Section for Creative Activities in Television,
Film, and Video Production to resume its former comprehensive support activi-
ties and to support creative and artistic endeavours through creative grants, crea-
tive residencies, travel grants, awards and bonuses, and provide social assis-
tance in the form of one-off and monthly social support and special anniversary
bonuses, creators and performing artists need to realise that this will not be
possible without their voluntary contributions.

- In2025, the Literary Fund’s Committee of the Section for Creative Work in Te-
levision, Film, and Video Production supported, via the ALFA Programme, the
creation of new original literary works for feature, documentary and animated
films with a total of EUR 38,800 and, via the ALFA PLUS Programme, cinema-
tography and directing work with a total of EUR 9,500. It also evaluated film and
television production in 2025 and, as part of the Igric Awards, the Jan Fajnor
Awards, and the Literary Fund Awards, honoured 13 successful creators with a
total of EUR 9,100. The 2025 Igric Award, financially supported by the Fund,
was awarded to: in the feature film for theatrical release category, Miloslav Luther
for the screenplay of The Dormant Account (Spiaci Gicet, SK/CZ, 2024, dir. Mi-
loslav Luther), in the television drama category, Scarlett Canakyova for the
screenplay of Time of Hope (Cas nadeji, SK, 2024, dir. Jan Sebechlebsky), in
the film and television documentaries category, Daniela Meressa Rusnokova for
directing the film Grey Zone (Seda z6na, SK, 2024), in the animated production
category, Kristina Bajanikova for directing the film How the Bear Composed
a Song (Ako medved zloZil piesen, SK, 2024), and the Lifetime Achievement
Award in audiovision to director, dramaturge, journalist and educator, Rudolf
Urc. As part of the Igric Awards, the Committee of the Section for Theatre, Radio,
Dubbing and Performing Arts also awarded prizes and grants totalling EUR 5,150.
The 2025 Igric Award, financed by the Fund, was awarded to: in the Best Actress
in a Film or Television Production category, Rebeka Polakova for her portrayal of
Séra in Nobody Likes Me (Nikdo mé neméd rad, CZ/SK/FR, 2024, dir. Petr Kazda,
Tomas Weinreb); in the Best Actor in a Film or Television Production category,
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Frantisek Kovar for his portrayal of Ferko in The Magical Apple (Carovné jablko,
SK/CZ,2024, dir. Jakub Machala), with consideration given to the film The Dor-
mant Account.

- Further grants from the Literary Fund totalling EUR 3,400 were awarded to
7 Slovak filmmakers at international festivals, such as the Mountains and City
International Film Festival - the Literary Fund Award presented to Pavol Bara-
bas for the documentary film JAMES - A Century Above the Clouds (JAMES -
Storocie and oblakmi, SK, 2024), Cinematik Piestany International Film
Festival - the Cinematik.doc Literary Fund Award presented to Martin Kollar for
the feature-length documentary Chronicle (Letopis, SK/CT, 2025), ACKO
Student Film Festival - the LF Award for Best Screenplay awarded to Hannah Dale
and Kldra Filasové for A Place Unknown (Nezndme miesto, SK, 2025, dir. Han-
nah Dale), and in the creative Camera 2025 competition - award presented to
Veronika Donutkova for cinematography of the TV series Moloch (Moloch,
CZ/SK/UA, 2025, dir. Luka$ Hanulak), to Michaela HoSkova for cinematography
of the documentary Fakir (Pokial ja Zijem, SK/CZ/PL, 2024, dir. Roman Duri§),
and to DuSan Husar for cinematography of the short film Dog and Wolf (Pes a vik,
CZ,2025, dir. Tereza Halamova).

- Despite a significantly limited budget, the Committee of the Creative Profes-
sionals and Artists Section provided funding in the amount of EUR 74,257.96,
with more than half of this amount - namely EUR 48,300 - being awarded to
50 creators in the form of creative scholarships.

> MEDIA

- In2025, the Creative Europe programme was in the second half of its 2021-
2027 programming period which, in practice, meant that we did not observe any
significant changes in the programme, the calls for proposals, or the conditions
for applicants and applications. The programme’s structure is a testament to its
stability and predictability, enabling applicants to plan the timing of their appli-
cations much more effectively.

- As regards the results of Slovak companies within the Creative Europe pro-
gramme, in many respects 2025 was an above-average year for them. They re-
ceived a total of EUR 2,554,379.91 in support, of which, Slovak companies re-
ceived EUR 525,593.53 under the Culture sub-programme and EUR
2,028,786.38 under MEDIA.

- The unpredictability of the domestic support system remains a problem for
Slovak applicants, particularly in the cultural sector. It remains the case that sup-
port from the Creative Europe programme never covers 100% of the budget, and
applicants must secure co-financing domestically; arts and audiovisual support
funds have always been the most important source of domestic co-financing.

- In2025, the European Commission presented its specific vision for the ope-
ration of the Creative Europe programme in the next programming period starting
in 2028. The Culture and MEDIA sub-programmes will be two of the three pillars
of the new AgoraEU programme, though the proposed changes are by no means
radical. The third pillar will be the CERV sub-programme, which focuses on sup-
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portin the areas of Citizens, Equality, Rights and Values. The Commission justi-
fies this consolidation by stating that it is necessary to simplify the existing com-
plex structure, which includes more than 40 different support schemes across
various fields, and it therefore groups related programmes into larger entities.

- 2025 was exceptionally successful for Slovak entities in terms of funding
awarded under the MEDIA sub-programme; they received a total of EUR
2,028,786.38 in support, of which EUR 1,746,174.38 came exclusively from the
MEDIA programme and EUR 282,612 from indirect support through the Europa

SLOVAK AUDIOVISUAL

SITUATION IN 2025

Cinemas network. Slovak production companies were exceptionally successful;
under the European Mini-Slate Development support scheme, four production
companies received a total of EUR 490,000 in support, two production compa-
nies also received support under the TV and Online Content scheme amounting
to EUR 522,835, and one company was successful also in the highly competitive
Video Games and Immersive Content Development scheme. It should be noted
that all data listed in the following table will only become official once the con-
tracts have been signed by all relevant parties and the EACEA.

Support for Slovak entities within the MEDIA sub-programme in 2025

Company
CALL : CREA-MEDIA-2024-DEVMINISLATE

NUTPRODUKCIA SRO
BFILM SRO

WHAT IF Films s.r.0.
CALL : CREA-MEDIA-2025-TVONLINE

GUCA SRO GUCA mini-slate 2024

Project Amount (EUR)
GUCA mini-slate 2024 70,000.00
NUTPRODUKCIA SLATE 2024 155,000.00
BFILM mini-slate - development of 3 projects: 175,000.00
Velvet Fall, Once There Was a Town... and Mr.

Right and one short film: Period drama

WHAT IF Films 90,000.00

Superfilms.r.o.

: CREA-MEDIA-2025-DEVSLATE

Raketa
CALL : CREA-MEDIA-2025-FEST
FEST ANCA

CALL : CREA-MEDIA-2025-CODEV
Artichoke
Artichoke
Geosfera
: CREA-MEDIA-2025-DEVGIM

CALL : CREA-MEDIA-2025-TRAINING

FILM PRODUCERS
Total
CALL : EUROPA CINEMAS

NUTPRODUKCIA SRO - coordinator

Alien Studio Revenge Code VR

SLOVAK ASSOCIATION OF ANIMATED

HORIZONS TVONLINE 2025 500,000.00

22,835.00

Virtual Girlfriends - TV and Online Content
Grant applied by Czech company Helium Film

315,000.00

RAKETA AUDIOVISUAL DEVELOPMENT SLATE
FEST ANCA

Rosie and Sapphire

75,000.00

67,976.70
68,952.91
30,000.00

Ginger Bread Town
Underland Europe

154,410.63

CEE Animation Workshop 21,999.14

1,746,174.38

Total MEDIA

282,612.00
2,028,786.38
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> EURIMAGES

- Eurimages (www.coe.int/en/web/eurimages), the cinematographic fund of
the Council of Europe, is the sole European fund supporting trans-national co-
productions of feature-length films. The fund has been operational since 1988,
and Slovakia joined it on 15 April 1996. Prof. Zuzana Gindl-Tatdrova represents
Slovakia in Eurimages. Following Malta’s accession as a new member of Euri-
mages, the fund had 39 member states by the end of 2025, out of a total of 46
Council of Europe member states, plus Canada as a full member.

- In 2025, the fund supported 62 feature, 20 documentary and 9 animated
feature-length films with a minimal footage of 70 minutes, with a total amount of
EUR 21,566,000. From its establishmentin 1988 up to 31 December 2025, the
fund had supported 2,610 European co-productions to the extent of EUR 744
million.

- In 2025, 14 Slovak projects applied for support from Eurimages, of which
two were successful:

- The Slovak majority co-production project (SK/CZ/HU) Cowgirl; director Mi-
chal Blasko’s second full-length feature film was presented in the following co-
production scheme: 53.07% belongs to Slovakia (nutprodukcia s.r.o., delega-
ted producer Jakub Viktorin), 31.94% to Czechia (nutprodukce s.r.0., co-producer
Tomas$ Hruby) and 14.99% to Hungary (Filmfabriq Kft., co-producer Gabor Tibor
Osvéth). The project with a total budget of EUR 1,645,326 was supported with
the requested amount of EUR 240,000.

- Adéla Komrzy's full-length observative documentary project Welfa(i)re about
public service was presented in a Czecho-Slovak co-production with a total bud-
get of EUR 604,927. The co-production scheme includes 80% on the Czech side
(Marina Films s.r.0., delegated producer Nina Numankadic) and 20% on the mi-
nority Slovak side (Kerekesfilm s.r.0., co-producer Peter Kerekes). The project re-
ceived the requested support of EUR 85,000.

- In2025, Slovakia’s contribution to the fund was EUR 350,243.82.

- In 2025, Slovak co-production projects received EUR 325,000 in total.

- Fromthe date that Slovakia acceded to Eurimages up to 31 December 2025,
79 projects had received support; in these projects, Slovak production compa-
nies functioned as either majority or minority co-producers.

- Slovakia’s contribution to the fund for 2026 is EUR 354,478.16.

> CINEMA DISTRIBUTION

- You can discover what 2025 was like for the global film industry in the FOCUS
2025 film yearbook, published by the European Audiovisual Observatory (EAQ)
and to be presented at the Cannes International Film Festival. However, according
to preliminary results from the European Audiovisual Observatory of 13 February
2026, cinema attendance in Europe in 2025 fell by 5.5% year-on-year. The lar-
gest year-on-year decline in attendance was recorded in Montenegro and Serbia
(-28%), while the highestincrease in Europe was in Cyprus (10.0%). In Slovakia,
the year-on-year decline in attendance was 5.72%.

SITUATION IN 2025

Cinema attendance and GBO in Europe - 2017-2025

Pravisional estimates, in millions,

76510

Diagram: Cinema attendance in Europe in 2017-2025 - provisional estimate
of theatrical admissions in millions.
Source: European Audiovisual Observatory

- Turkey (55%), the United Kingdom (41%) and France (38%) had the highest
share of domestic films in total admissions in 2025. Cyprus (0%), Portugal (2 %)
and North Macedonia (3%) had the lowest share of domestic films in total ad-
missions. Slovakia, with 19%, ranks fourteenth to sixteenth, together with Hun-
gary and Spain.

- In 2025, 5,124,620 people visited Slovak cinemas for all the films scree-
ned, which is 5.72% less than in 2024. This is the sixth highest attendance in
Slovak cinemas in the era of independence.

- The top ten most successful films in terms of admissions accounted for
42.90% of total admissions (42.71% in 2024, 34.86% in 2023) and the top
twenty for 56.11% (59.21% in 2024, 49.53% in 2023).

- Total gross box office takings fell by 1.05% year-on-year to EUR
38,258,994.

- The number of screenings increased by 1.83% to 228,297. The average
admission fee also increased (by 4.96%) to EUR 7.47, the highest average
admission fee since Slovakia became independent. However, the average ad-
missions per screening dropped from 24.24 viewers in 2024 to 22.45 viewers
in 2025. The average attendance per capita was 0.95 screening per year.

- Lastyear, 1,035 films (962 in 2024) were screened in Slovak cinemas, in-
cluding 363 premiéres (366 in 2024) from the offer of 26 distribution compa-
nies.

- Ten new releases (four more than in 2024) were also distributed in 3D for-
mat. The most successful of these was Avatar: Fire and Ash (US, 2025, dir.
James Cameron), whose 3D version was viewed by 76,246 people. The share of
3D films in the total attendance was 2.13 %.

- The highest-grossing title of 2025 was the Slovak film CERNAK (CERNAK,
SK/CZ, 2025, dir. Jakub Kroner), which was watched by 418,673 viewers. The
Slovak films Duchon (Duchon, SK/CZ, 2025, dir. Peter Bebjak) and Father (Otec,
SK/CZ/PL, 2025, dir. Tereza Nvotova) were also in the Top 10.



REPORT ON THE

- Open (Hranice vernosti, SK, 2025, dir. Diana Fabidnova) seen by 25,762
viewers, was the most successful domestic documentary of 2025.

- American movies once again dominated Slovak cinemas in 2025. 57.39% of
all viewers came to watch them (52.79% in 2024). The share of European films
excluding Slovak films rose from 20.62 % in 2024 to 21.12 % in 2025. However,
the share of domestic films in admissions (including non-premiéred titles and
minority co-productions) declined from 27.70% in 2024 to 20.65% in 2025.

100 % Slovak Majority
Feature & 5
Documentary 2 )
Animated 1 2
6

Source: Slovak Film Institute

- In2025, the average attendance at a Slovak film was 35.07 viewers. As
regards premiéres of films with a majority Slovak share, it was even 40.05 vie-
wers. CERNAK had the highest average attendance for a Slovak film - 65.74 vie-
wers.

- In addition to forty-two full-length Slovak films, one short feature film was
released in 2025 and screened prior to the main film: Venus in Retrograde
(Venusa v retrogade, SK, 2024, dir. Stefania Lovasové) prior to Serry, baby (US,
2025, dir. Eva Victor).

- Asregards admission figures, according to the Union of Film Distributors of
the Slovak Republic (UFD), CinemArt SK was again the most successful distri-
bution company. Attendances at its films, 2,625,742, represented as much as
51.02% of the total admissions. The company had as many as seven films in the

SLOVAK AUDIOVISUAL

Premiéres of Slovak full-length films in 2025

SITUATION IN 2025

Slovak films, excluding minority co-productions, were seen by 18.80% of all viewers.
- Overthe course of 2025, 149 Slovak films were screened, which were seen
by a total of 1,058,032 viewers (1,505,768 in 2024). And the gross box office
takings of domestic films totalled EUR 7,867,941.

- The number of domestic premiéres was six lower than in 2024. You can find
the distribution results of all 42 premiéres of Slovak full-length films in the table
on page 26.

Parity - 50/50 Minority
1 12 21
1 8 16
1 1 5
3

Top 10 - GERNAK, Zootopia 2 (US, 2025, dir. Byron Howard, Jared Bush), Lilo
& Stitch (US, 2025, dir. Dean Fleischer-Camp), Avatar: Fire and Ash (US, 2025,
dir. James Cameron), Sonic the Hedgehog 3 (US/JP, 2024, dir. Jeff Fowler), Fa-
ther, Jurassic World Rebirth (US, 2025, dir. Gareth Edwards). CinemArt SK was
also first in terms of gross box office takings, accounting for 52.4 % of total box
office revenues in Slovak cinemas.

- Interms of admissions (27.0%) and gross box office takings (27.4 %), the di-
stribution company Continental film ranked second. Last year, it had A Minec-
raft Movie (US, 2025, dir. Jared Hess), Duchoii, F1: The Movie (US, 2025, dir.
Joseph Kosinski) in the Top 10. According to both indicators, Bontonfilm (6.0%
of the audiences and 5.4 % of gross box office takings) ranked third, even though
itdid not have a single film even in the Top 20.

Overview of distribution of Slovak films in Slovak cinemas in 2021 -2025

2021
Number of films (premiéres in cinemas) 30
Total admission 191,813
Total gross box office (EUR mil.) 1.15
Screenings 9,600
Market share - viewers 9.98 %
Market share - GBO 9.35%

2022 2023
48 44 48 42
552,409 718,968 1,505,768 1,058,032
BIEY 4.77 10.82 7.88
24,779 23,160 38,704 30,171
12.74 % 14.33 % 27.70 % 20.65 %
12.11 % 13.77 % 27.98 % 20.56 %

Source: Union of Film Distributors of the Slovak Republic

the results of festival screenings of non-distribution titles, results of the KineDok
project and, with some exceptions, attendances at the increasingly popular al-

ternative content.

- Again, the figures include only the results from the UFD. The 2025 data do
notinclude the projections in open-air cinemas where no admission fee is paid,
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Distribution of Slovak and Co-production Films Premiéred in 2025

Slovak film title Admis-

sions

Gross box office Distributor

(EUR)

Screen-
ings

Pro-
duction
year

Directed by F/D Average
admissions

per screening

=

© ®

10.
11.

12.
13.

N

14.
15.
16.
17.

18.

19.
20.

21.

—_

OB B

S 2l 2 - D

CERNAK
Duchon
Otec
Nepela
Pod parou
Potopa

Websterovci: Pribehy
na paviicom vidkne

Kronika vecnych snilkov
Pribehy z Garovnej zéhrady

Hranice vernosti

Hore je nebo, v doline
som ja

Radéji zeSilet v divocine
Alenka a zazrak z cudzej
krajiny

Hlas lesa

AKCIA MONACO
Letopis
Jednopercentny Indian

Jadwiga, ¢arodejnica
z Beskyd

Neplatené volno
Dukla

Autickari

TOTAL

Zbormajster

Dino Diplodok

Ked Zivot chutf
Zlatovlaska

Ticha posta

Velky vlastenecky vylet
Cukrkand|

Karavan

Nikto ma nema rad

Jakub Kroner
Peter Bebjak
Tereza Nvotova
Gregor Valentovi¢
Rudolf Biermann
Martin Gonda

Katarina Kerekesova

Rasto Boro$

David Stkup, Patrik
Pass ml., Leon Vidmar,
Jean-Claude Rozec

Diana Fabianova
Katarina Gramatova

Miro Remo
Daniel Dluhy

Zuzana Piussi
Dusan Tranéik
Martin Kollar
Szabolcs Hajdu

Petr Turon

Paula Durinové
Gejza Dezorz

Dominik Bari

100% Slovak films and majo

Ondfej Provaznik
Wojtek Wawszczyk
Kristina Dufkova
Jan Tésitel

Jan Sebechlebsky
Robin Kvapil

Pavel Jandourek
Zuzana Kirchnerova

Petr Kazda,
Tomas Weinreb

2025
2025
2025
2025
2025
2025

2025

2024
2025

2025
2024

2025
2025

2025
2025
2025
2024

2025

2025
2025

2024

2025
2024
2024
2025
2025
2025
2025
2025
2024

Country Release
of origin date
SK/CZ | 30.1.2025
SK/CZ | 31.7.2025
SK/CZ/PL| 11.9.2025
SK/CZz/PL| 30.10.2025
SK/CZ | 21.8.2025
SK/CZ/ | 4.12.2025
PL/BE
SK/SI/CZ| 16.10.2025
SK 3.7.2025
SK/CZ/ | 6.11.2025
SI/FR
SK 27.11.2025
SK/CZ |25.09.2024
SK/CZ | 2.10.2024
SK 24.4.2024
SK/CZ | 29.5.2024
SK/CZ/FR| 26.6.2024
SK/CZ | 18.9.2024
SK/US/ 3.4.2024
HU
SK 14.10.2024
SK/CZ/DE| 23.10.2024
SK 6.11.2024
SK/CZ | 27.2.2024
rity co-productions
CZ/SK | 10.7.2025
PL/CZ/SK|  9.1.2025
CZ/SK/FR| 30.1.2025
CZ/SK 6.3.2025
CZ/SK/RS| 6.3.2025
CZ/SK/UA| 18.9.2025
CZ/SK |23.10.2025
CZ/SK/IT| 18.9.2025
CZ/SK/FR|  9.1.2025

7,791
5,729
4,085
1,709
2,058

337

463

349
283

204
158

122
100

96
99
48
62

25

12

16

23,753
720
651
456
567
&)
259
490
218
391

418,673
263,582
128,651
48,567
47,174
13,949

5,877

5,030
3,708

3,453
3,402

3l
1,704

1,354
743
691
518

408

370
217

58

951,303
16,354
7,665
7,487
5,622
4,732
81981
3,787
3,433
3,019

3,408,642
1,948,293
967,686
361,916
338,812
88,748

38,438

898588
24,166

25,762
16,179

17,485
6,385

6,186
4,224
2,951
1,905

2,381

1,003
468

379

7,294,541
117,117
44,778
39,728
34,923
25,076
24,130
24,313

16,024
20,060

CinemArt SK
Continental film
CinemArt SK
CinemArt SK
CinemArt SK
Continental film

Magic Box Slovakia

Continental film

Bear With Me
Distribution

Itafilm
FILMTOPIA

Film Expanded
ASFC

FILMTOPIA
CinemArt SK
Film Expanded
FILMTOPIA

Beskidfilm

Film Expanded

Slovak Motion
Picture

Artemis
Distribution

CinemArt SK
CinemArt SK
Magic Box Slovakial
Magic Box Slovakia
CinemArt SK
Bontonfilm
Continental film
ASFC

Bontonfilm

53.74
46.01
31.49
28.42
22.92
41.39
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14.41
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11.77
16.42

9.92
13.41
15.20
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Distribution of Slovak Films Premiéred in 2025

Admis-
sions

Slovak film title Gross box  Distributor

office (EUR)

Screen-
ings

Release
date

Pro-
duction
year

Directed by

F/D Average
admissions

per screening

Country
of origin

10.| Perla Alexandra Makarova 2024 AT/SK 14.8.2025 142 1,919 10,370 | CinemArt SK F 13.51
11.| Virtualna priatelka Barbora Chalupové 2025 | CZ/SK/BG | 13.11.2025 172 1,520 10,117 | ASFC D 8.84
12.| Bubéak Tomas Pavlicek, 2025 CZ/SK 13.11.2025 224 986 7,368 | CinemArt SK F 4.40
Katefina Karhankova
13.| Za oponou velhor Hana Pinkavova 2025 CZ/SK 3.4.2025 130 881 5,092 | CinemArt SK D 6.78
14.| Letnd Skola, 2001 Duzan Duong 2025 CZ/SK 27.11.2025 87 723 2,718 | ASFC F 8.31
15.| Pachova stopa Zuzana Piussi 2024 CZ/SK 6.2.2025 70 656 3,075 | FILMTOPIA D 9.37
16.| Ta druha Marie-Magdalena 2024 CZ/SK 27.3.2025 59 523 2,375 | Film Expanded D 8.86
Kochova
17.| Fichtelberg Simon Koudela 2025 CZ/SK 9.10.2025 238 338 2,448 | CinemArt SK F 1.42
18.| Tien vitazstva Bard Breien 2024 | NO/SK/CZ | 10.7.2025 78 233 1,581 | Magic Box Slovakial F 2.99
19.| Svet medzi nami Marie Dvorakova 2024 | CZ/SK/US 3.4.2025 30 232 950 | Film Expanded D 7.73
20.| AMOOSED: losia odysea Hana Novakova 2025 Cz/SK 4.12.2025 30 144 697 | FILMTOPIA D 4.80
21.| Svetielka Beata Parkanova 2024 Cz/SK 30.1.2025 27 40 205 | CinemArt SK F 1.48
Minority co-productions 64,231 393,145
All Slovak and co-production films premiéred 951,303 7,294,541
TOTAL All Slovak and co-production films screened in 2025
(not only premiéred) 30,171 (1,058,032 7,867,941 35.07

Source: Union of Film Distributors of the Slovak Republic
Note:  Films are listed on the basis of admission figures
F - feature film, D - documentary

TOP 10 Films by Admissions (1 January - 31 December 2025)

Ranking  English film title Original title Country of origin Release date Admissions Distributor

L. CERNAK CERNAK SK/CZ 30.1.2025 418,673 | CinemArt SK
2. A Minecraft Movie A Minecraft Movie us 3.4.2025 337,193 Continental film
3. Zootopia 2 Zootopia 2 us 27.11.2025 291,693 | CinemArtSK
4, Duchoi Duchoi SK/CZ 31.7.2025 263,582 Continental film
5, Lilo & Stitch Lilo & Stitch us 22.5.2025 208,763 | CinemArt SK
6. F1: The Movie F1: The Movie us 26.6.2025 154,167 | Continental film
7. Avatar: Fire and Ash Avatar: Fire and Ash us 18.12.2025 147,576 CinemArt SK
8. Sonic the Hedgehog 3 Sonic the Hedgehog 3 Us/Jp 26.12.2024 134,615 CinemArt SK
9. Father Otec SK/CZ/PL 11.9.2025 128,651 | CinemArt SK

10. Jurassic World Rebirth Jurassic World Rebirth us 3.7.2025 113,389 CinemArt SK

Note: Slovak films are highlighted

Source: Union of Film Distributors of the SR
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TOP 10 Slovak Films by Admissions 1993 -2025

Ranking  Slovak title / English title Productionyear Country of origin  Distributor Screenings  Admissions  Gross box office (EUR)
1. Bathory / Bathory 2008 SK/CZ/GB/HU Tatrafilm / Bontonfilm 3,550 432,300 1,614,553
2. CERNAK / CERNAK 2025 SK/CZ CinemArt SK 7,791 418,673 3,408,642
3. Sviiia / Scumbag 2020 SK/CZ CinemArt SK 4,259 396,312 2,529,438
4. MIKI / MIKI 2024 SK/CZ CinemArt SK 6,423 380,124 2,925,225
5, Fontéana pre Zuzanu 2 / A Fountain 1993 SK/CZ Tatrafilm / Bontonfilm 1,491 343,206 246,380

for Suzanne 2
6. Vsetko alebo ni¢ / All or Nothing 2017 SK/CZ Continental film 4,320 341,016 1,737,147
7. Ciara / The Line 2017 SK/UA Continental film 4,888 332,636 1,762,645
8 Kavej / The Kavej 2024 SK Continental film 4,614 292,287 1,962,303
9. Stastny novy rok / The New Year's Kiss | 2019 SK Continental film 3,874 280,633 1,699,118
10. Unos / Kidnapping 2017 SK Continental film 3,580 279,223 1,469,338

Note: without minority co-productions; 2025 releases are highlighted
Source: Union of Film Distributors of the Slovak Republic

TOP 10 Films by Admissions 1993 -2025

Slovak film title Original film title Production Country Distributor Admission Gross box

year of origin office (EUR)

1. | Levi kral The Lion King* 1994 us Saturn Entertainment 653,944 533,803

2. | Titanic Titanic*** 1997 us Tatrafilm / Bontonfilm / 546,898 1,106,444
CinemArt SK

3. | Jursky park Jurassic Park** 1993 us Tatrafilm / Barracuda Movie 480,250 482,393

4. | Bathory Bathory 2008 | SK/CZ/GB/HU | Tatrafilm / Bontonfilm 432,300 1,614,553

5. | CERNAK GERNAK 2025 SK/CZ CinemArt SK 418,673 | 3,408,642

6. | Avatar: Cesta vody Avatar: The Way of Water 2022 us CinemArt SK 409,434 3,181,474

7. | Doba ladova 3: Usvit dinosaurov Ice Age: Dawn of the Dinosaurs** 2009 us Tatrafilm / Bontonfilm 401,409 1,744,131

8. | Vhlave 2 Inside Out 2 2020 us CinemArt SK 402,307 2,780,729

9. | Sviiia Sviiia 2020 SK/CZ CinemArt SK 396,312 | 2,529,438

10. | Mimoni Minions 2015 us Barracuda Movie / CinemArt SK | 370,043 1,881,726

Note:  *including the IMAX version / ** including the 3D version / *** including the 3D version and version for the 25" anniversary
Slovak films are highlighted
Source: Union of Film Distributors of the Slovak Republic
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Slovak Republic 1993 - 2025 (as of 31 December 20

Year Numberof  Number of 0f which Number Multiplexes - IMAX  Slovak full-length Premiéres

SLOVAK AUDIOVISUAL SITUATION

theatres * screens digital of seats screens films - of which
screens minority
co-productions

1993 456 459 0 150,000 * 0 0 2-0 163
1994 430 433 0 140,000 * 0 0 2-0 150
1995 326 329 0 85,000 ** 0 0 4-0 128
1996 334 337 0 87,000 ** 0 0 2-0 132
1997 296 299 0 83,644 0 0 3-0 143
1998 296 299 0 83,644 0 0 3-2 107
1999 335 338 0 95,344 0 0 3-1 132
2000 279 282 0 93,202 1-8 0 3-1 135
2001 276 286 0 91,944 1-8 0 2-0 160
2002 283 304 0 96,461 2-20 1 6-1 177
2003 265 286 0 125,690 2-20 1 7-5 180
2004 256 279 0 120,520 2-20 1 3-1 170
2005 220 245 0 108,738 2-20 1 7-4 171
2006 219 250 0 92,766 2-20 1 3-2 176
2007 210 254 0 89,952 2-20 0 10-3 198
2008 203 257 0 85,586 2-20 0 11-4 178
2009 201 258 10 85,437 2-20 0 18-8 199
2010 183 248 35 84,852 3-29 0 9-5 188
2011 159 225 66 67,870 3-29 0 11-2 198
2012 143 214 112 61,375 3-29 0 21-7 226
2013 122 195 133 57,490 3-29 0 22-8 274
2014 103 183 139 56,484 3-29 0 27-6 247
2015 125 220 179 57,595 4-40 1 25-7 245
2016 147 243 188 60,933 4-40 1 26-9 267
2017 152 249 189 68,846 4-40 1 27-14 266
2018 166 267 197 73,914 4-40 1 33-14 289
2019 168 269 197 73,981 4-40 1 44-20 248
2020 159 261 195 67,136 4-40 1 28-11 147
2021 160 273 208 68,986 5-48 1 26-15 171
2022 158 271 209 69,305 5-48 1 50-21 291
2023 176 295 217 77,448 5-56 1 47-23 312
2024 191 312 222 76,929 5-56 1 46-22 366
2025 232 353 227 82,596 5-56 1 36-16 363
TOTAL 567-232 6,797
Note:  * -including open-air cinemas, video cinemas, alternative spaces, itinerant cinemas and drive-in cinemas selling tickets, but excluding IMAX
** = estimate

Source: Audiovisual Information Centre, Slovak Film Institute / Union of Film Distributors of the SR

IN 2025

Distribution
companies
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Slovak Republic 1993 - 2025 (as of 31 December 2025)

Number Admissions Gross box office Average Average

of screenings admission fee admission per

screening

1993 109,153 8,919,326 168,197,216 SKK 18,86 SKK 81.71
1994 92,673 6,358,228 140,428,335 SKK 22,09 SKK 68.61
1995 88,310 5,643,154 150,135,452 SKK 26,60 SKK 63.90
1996 78,099 4,846,344 154,547,535 SKK 31,89 SKK 62.05
1997 70,137 4,040,510 159,229,811 SKK 39,41 SKK 57.61
1998 62,731 4,082,139 194,040,234 SKK 47,53 SKK 65.07
1999 56,728 3,029,534 160,325,816 SKK 52,92 SKK 53.40
2000 54,214 2,645,640 151,529,103 SKK 57,28 SKK 48.80
2001 61,959 2,847,567 201,612,335 SKK 70,80 SKK 45.96
2002 73,673 3,167,844 252,909,819 SKK 79,84 SKK 43.00
2003 74,755 2,968,162 256,139,397 SKK 86,30 SKK 39.71
2004 72,710 2,901,554 261,716,597 SKK 90,20 SKK 39.91
2005 72,853 2,183,518 197,781,231 SKK 90,58 SKK 29.97
2006 82,030 3,395,670 291,358,400 SKK 85,80 SKK 41.40
2007 91,500 2,772,909 281,000,862 SKK 101,34 SKK 30.31
2008 96,216 3,361,817 368,973,630 SKK 109,75 SKK 34.94
2009 105,735 4,151,935 16,915,217 € 4,07 € 39.27
2010 104,707 3,913,326 18,032,111 € 4,61€ 37.37
2011 114,783 3,603,544 17,253,645 € 4,79€ 31.39
2012 114,900 3,436,269 17,548,181 € 511€ 29.91
2013 124,827 3,725,709 19,002,121 € 510€ 29.85
2014 135,553 4,128,584 20,868,783 € 5,05 € 30.46
2015 158,280 4,599,976 23,683,512 € 5,15 € 29.06
2016 187,017 5,667,071 29,023,501 € 512 € 30.30
2017 191,773 6,692,871 34,513,049 € 5,16 € 34.90
2018 197,789 5,964,768 33,040,891 € 5,54 € 30.16
2019 196,468 6,529,320 37,258,401 € 571€ 33.23
2020 98,714 2,364,814 13,966,458 € 591€ 23.96
2021 97,962 2,037,942 12,351,764 € 6,06 € 20.80
2022 190,261 4,335,250 27,985,001 € 6,46 € 22.79
2023 200,627 5,017,476 34,602,369 € 6,90 € 25.01
2024 224,203 5,435,556 38,663,404 € 7,11€ 24.24
2025 228,297 5,124,620 38,528,994 € 7,47€ 22.45
TOTAL 3,681,340 134,768,327 36.61

Note: EUR 1 = SKK 30.126
Source: Audiovisual Information Centre, Slovak Film Institute / Union of Film Distributors of the SR
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- How did physical media for audiovisual works fare in 2025, in an increasingly
digital world? To date, only the results from the US are known. According to the
annual report of the Digital Entertainment Group’, sales of physical film media
(DVD, BD, UHD) in the US fell by 9.3% year on year. Although sales of UHD
discs rose by 12 % year-over-year, this increase was not enough to offset the ove-
rall decline in the physical media market, given the much sharper drop in DVD and
BD sales. Streaming revenue in the U.S. rose by nearly 20% year-on-year.

- The development in Slovakia is similar, albeit with a slight delay. In the first
Report on the Slovak Audiovisual Situation, published in 2003, VHS sales still
dominated the market. In recent years, however, we have seen a decline in the re-
lease and sales of physical media containing audiovisual content in Slovakia
also.

- After Bontonfilm a.s. decided, after many years on the market, to suspend
its business activities related to the sale of physical media as of 1 June 2020, its
dominant position in Slovakia was taken over by Magic Box Slovakia, which im-
ports titles produced by four of the five American “majors” (Warner, Disney, Uni-
versal, Paramount) and also releases its own, primarily domestic, titles.
0n 30 April 2025, however, it too ceased the sale of physical media in Slovakia.

- In2025, Magic Box Slovakia issued by 30 April 155 physical media with
26,780 pieces sold:
35 films and film collections on DVD, 87 films and film collections on BD,
34 UHD titles.

- Note: one of the collections contained both a DVD and BD

Magic Box Slovakia Top 10 bestselling DVDs

1. MIKI (MIKI, SK/CZ, 2024, dir. Jakub Kroner) .........cccecevvrereeereevsenennes 811
2. The Wild Robot (US, 2024, dir. Chris Sanders) .......cccceeeevvereenerernnenns 435
3. Moana 2 (US, 2024, dir. David G. Derrick JI.) ....ccceveveniienerencrennns 309
4. Gladiator Il (GB/US, 2024, dir. Ridley SCOtt) ...coevverirererieieieene 275
5. Inside Out 2 (US, 2024, dir. Kelsey Mann) .........cc.ccoevenne .. 204
6. Moana (SK) (US, 2016, dir. Ron Clements, John Musker) ... .. 147
7. Paw Patrol: The Movie (US, 2021, dir. Cal Brunker) .........ccocevevrerennene 135
8. Sonic the Hedgehog 3 (US/JP, 2024, dir. Jeff FOwIer) .......ccovvrerennnns 128
9. Moanacollection1+2...............oooooiiiiiiieeeeee e 124
1

0. Despicable Me 4 (SK) (US, 2024, dir. Chris Renaud, Patrick Delage) ... 123
Note: (SK) - Slovak version of DVD

- Magic Box Slovakia Top 10 bestselling BDs
1. Gladiator Il (Gladiator II, GB/US, 2024, dir. Ridley Scott) ..........ccovveuene 86
2. Alien: Romulus (US, 2024, dir. Fede Alvarez)

 Source: DEG Year-End 2024 Digital Media Entertainment Report (https://www.degon-
line.org/portfolio_page/deg-q4-2024-digital-media-entertainment-report/)
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3.- 6. Back to the Future collection 1-3 4BD (remastered version) (Back to
the Future, US, 1985 + Back to the Future Part Il, 1989 + Back to

the Future Part lll, 1990, dir. Robert Zemeckis) (remastered) ................. 40
3. - 6. The Good, the Bad and the Ugly (Il buono, il brutto, il cattivo,

IT/US/ES/DE, 1966, dir. Sergio LEoNe) .........cccvvevvriiisiriciiiisisiciins 40
3. - 6. The Silence of the Lambs (US, 1991, dir. Jonathan Demme) - Oscar

€dition: BESEFIlM c.vveuieiee e 40

3. - 6. Titanic (US, 1997, dir. James Cameron) - Oscar edition: Best Film ..... 40
7. - 8. Alien: Romulus (US, 2024, dir. Fede Alvarez) - limited collector’s edition
= SEERIDOOK ..ttt s
7.- 8. Gladiator (US/GB, 2000, dir. Ridley Scott) ............
9. The Maghnificent Seven (US, 1960, dir. John Sturges)

10. Avatar: The Way of Water 2BD (BD + BD bonus disc) (US, 2022,
dir. James Cameron) - sleeve edition ...........ccocvvveereienenseneeneeenes 34

- Magic Box Slovakia Top 10 bestselling UHDs

1. Gladiator Il (GB/US, 2024, dir. Ridley Scott) BD (UHD) .....ccovvvererrennnne. 62
2. Gladiator Il (GB/US, 2024, dir. Ridley Scott) 3BD (UHD+BD+BD bonus) -
steelbook - golden MOLIf ........cviiieie e 54

3. SeT7en (US, 1995, dir. David Fincher) 2BD (UHD+BD) - steelbook ......... 47
4. The Untouchables (US, 1987, dir. Brian De Palma) 2BD (UHD+BD) -
STERIDOOK ... s
5.- 6. Alien: Romulus (US, 2024, dir. Fede Alvarez) 2BD (UHD+BD) ..........
5. - 6. Pulp Fiction (US, 1994, dir. Quentin Tarantino) BD (UHD) ................
7.- 8. Gladiator (US/GB, 2000, dir. Ridley Scott) BD (UHD) .......cccccvrvrvrnnee
7.- 8. Scott Pilgrim vs. the World (US, 2010, dir. Edgar Wright) BD (UHD) ... 19
9.-10. Gladiator 11 (GB/US, 2024, dir. Ridley Scott) 3BD (UHD+BD+BD bonus)

- steelbook - White MOt ..o 18
9.-10. The Lord of the Rings: The Motion Picture Trilogy
(Extended & Theatrical), US/NZ, dir. Peter Jackson) 9BD (UHD) ............ 18

- Slovak Films on DVD

- Due to the global decline in DVD sales referred to above, following the re-
lease of four titles in 2024, only one domestic title was released on DVD in Slo-
vakia in 2025.

- Magic Box Slovakia released the first part of the story of the man who formed
one of the largest and most feared mafia groups in Slovakia, MIKI (MIKI, SK/CZ,
2024, dir. Jakub Kroner). This DVD was the best-selling DVD of 2025 in Slovakia.
The largest publisher of domestic films on DVD in recent years — the Slovak Film
Institute (SFI) — now focuses exclusively on BD releases.

- Six Slovak films have been released on DVD abroad.

- Czech Television released the TV fairy tale The Magical Apple (Carovné ja-
blko, SK/CZ, 2024, dir. Jakub Machala) and a 3-DVD set featuring eight episo-
des of the crime series The Hunter (Lovec, CZ/SK, 2024, dir. Jifi Strach).

- The Czech Magic Box released three DVDs featuring Slovak films: Girl Ame-
rica (Amerikénka, CZ/SK/CH, 2024, dir. Viktor Taus) - the story of a woman who
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grew up in a reform school and, as an adult, revisits experiences from her past and
tries to come to terms with them; the sequel to the film MIKI titled CERNAK (CER-
NAK, SK/CZ, 2024, dir. Jakub Kroner), and the live-action fairy tale Princess
Goldenhair (Zlatovlaska, CZ/SK, 2025, dir. Jan TéSitel).

- The French company Artus Films released a DVD and Blu-ray combo pack
featuring the classic Slovak film Dragon’s Return (Drak sa vracia, CS, 1967, dir.
Eduard Grecner), a ballad about love, hate, and the search for a way out of lo-
neliness.

- Slovak Films on Blu-ray

- While only 7 Slovak films were released on DVD in 2025, nearly three times
as many were released on BD.

- The Slovak Film Institute released the following films on Blu-ray: 322 (322,
CS, 1969, dir. Dusan Hanék) - the story of a man who, fearing an incurable il-
Iness, re-evaluates his life and his view of the world, with two of the director’s
short films as bonus features - Analogies (Analdgie, CS, 1965) and Call into Si-
lence (Vyzva do ticha, CS, 1965);

- Emilia (Emilia, SK, 2023, dir. Martin Sulik) - a documentary portrait of one
of Slovakia’s finest and most popular actresses, Emilia Vasaryova;

- Kangchenjunga (CS, 1981, dir. Jan Piroh) - a documentary about a mount-
aineering expedition to the world’s third-highest mountain, featuring bonuses Air
Temperature 50°C Humidity 97% (Teplota vzduchu 50°C vlhkost 97%, CS,
1981, dir. Jan Piroh), High Voltage (Vysoké napatie, Czechoslovakia, 1982, dir.
Jan Piroh) and Brief Reflections on Mountain Film and the Treasure Trove of
Eternal Snows (Kratke Gvahy o horskom filme a pokladnici veéného snehu, Slo-
vakia, 2025, dir. Maro$ Brazda);

- Before Tonight Is Over (Kym sa skonéi tato noc, CS, 1965, dir. Peter Solan)
- a film whose entire plot unfolds over the course of a single night in a luxurious
nightclub in the Tatra Mountains, featuring bonuses Stamp Fair (Burza, Czecho-
slovakia, 1965, dir. Peter Solan), Evening Sale (Vecemy predaj, CS, 1955, dir.
JozefZachar), BL Action (Akcia BL, CS, 1959, dir. Florian Andris), and Interview
about the Film (Rozhovory o filme, SK, 2020, dir. Maro$ Brazda);

- Sitting on a Branch, Enjoying Myself (Sedim na kondri a je mi dobre, CS,
1989, dir. Juraj Jakubisko) - a story set shortly after World War Il about insepa-
rable friends and a Jewish girl who, as a trio, attempt to fulfil their vision of hap-
piness, with the documentary A Portrait of the Director (Portrét reziséra, CS,
1989, dir. Matej Minac) as a bonus.

- Fourteen Blu-ray discs featuring Slovak films were released abroad. The
Czech Magic Box released the following films on Blu-ray: Girl America, CERNAK,
MIKI, the 2-disc set MIKI + CERNAK, and Tiger Theory (Teorie tygra, CZ/SK,
2016, dir. Radek Bajgar) - a comedy about a journey toward freedom and making
one’s dreams come true; All My Loved Ones (VSichni moji blizci, CZ/SK, dir. Matej
Min&c) - a newly digitised feature film introducing today’s audience to the histo-
rical figure of Nicholas Winton, who saved 669 Jewish children in 1938, and the
live-action fairy tale Princess Goldenhair.

- The Japanese company TC Entertainment released Nightsiren (Svetlonoc,
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SK/CZ,2022, dir. Tereza Nvotovd) — a mysterious drama with horror elements set
in the rugged Slovak mountains.

- The American publisher Arbelos released a limited edition of 1,000 copies
of Viktor Kubal’s feature-length animated film The Bloody Lady (Krvava pani, CS,
1980), restored from the original 35mm negative. The bonus features include
the director’s first feature-length animated film Brigand Jurko (Zbojnik Jurko, CS,
1975) and twenty-one of Kubal’s short films.

- The American company Deaf Crocodile released a parody of the Franken-
stein-style stories Freckled Max and the Spooks (Pehavy Max a strasidl4,
CS/DE, 1987, dir. Juraj Jakubisko) in two versions. The standard edition includes,
in addition to the film, The Making of... (Film o filme, CS, 1986, dir. Rudolf Ferko),
Portrait of the Director (Portrét reZiséra, CS, 1989, dir. Matej Minag), three new
video interviews, Ryan Verrill's video essay Frankenstein’s Faster, or Franken-
stein’s Aunt: the Novel That Became FRECKLED MAX by Professor Dr. Will
Dodson, and a new commentary by film historian Samm Deighan.

- The limited deluxe edition, with a print-run of 1,000 copies, also includes a
hardcover slipcase featuring new illustrations by Steve Thomas and a 60-page il-
lustrated book containing essays by screenwriter, playwright and film journalist,
Steven Peros and film critic and author, Walter Chaw.

- The British publisher Second Run released the satirical tragicomedy The Bar-
nabas Kos Case (Pripad Barnabas Kos, CS, 1964, dir. Peter Solan) along with the
short bonus films Nemecka (Nemecka, CS, 1974, dir. Peter Solan), Promotion
(Postup, CS, 1968, dir. Viktor Kubal) and Portrait: Jarmila KoStova (Portrét: Jar-
mila Kostovd, CS, 1969, dir. Milan Cernak).

- The French company Artus Films released a Blu-ray and DVD combo pack
featuring the classic Slovak film Dragon’s Return (Drak sa vracia, CS, 1967, dir.
Eduard Grecner), a ballad about love, hate, and the search for a way out of lo-
neliness.

- In 2025, 25 DVDs or BDs