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> INTRODUCTION

– 2025 brought us some negative news, but also some positive developments.
Certainly, the significantly lower number of new Slovak films belongs among the
negative developments. A total of 36 Slovak films were produced, which repre-
sents 21% fewer than the 46 films produced in 2023 and 2024.
– Debut films maintained a consistently high share (12 films, 33.3 %); 28 films
were supported by the Slovak Audiovisual Fund (77.77 %), but, for example, 23
films (63.89 %) were also supported by the Czech Audiovisual Fund; 11 films
(30.56 %) were produced in co-production with STVR, but as many as 16
(44.44 %) in co-production with Czech Television. All these statistics demon-
strate the importance of support from national funds and the strong intercon-
nection with the Czech audiovisual sector.
– As for distribution, 42 Slovak films were released in Slovak cinemas in 2025,
representing 14 % of all films listed in the UFD’s release schedule. There were
293 releases registered in UFD’s schedules, but a total of 363 films, including
films outside the release schedule. This is still an extremely high number; in prac-
tice, it means that one film was released in Slovak distribution every day!
– At the same time, we recorded 228,297 screenings, a record number in the
era of independence. However, the number of viewers fell to 5,124,620 in 2025
(5,435,556 in 2024); nevertheless, gross box office revenues saw only a slight
decline (EUR 38,258,994 in 2025, EUR 38,663,404 in 2024). Logically, it fol-
lows that the average ticket price continued to rise (EUR 7.47 in 2025, EUR 7.11
in 2024). Average attendance continued to decline (20.80 viewers per screen-
ing).

– On the positive side, the number of viewers who came to watch Slovak films
was 1,058,032, although this represents a decline on the previous year (in 2024,
it was 1,498,508 viewers). The most successful film overall was ČERNÁK
(418,673 viewers), followed by Duchoň in 4th place (263,582 viewers) and
Father in 9th place (128,651 viewers). ČERNÁK is the second most successful
film since independence; Bathory (2008, 432,300 viewers) continues to hold
the first place.
As a point of interest, I also mention here the lowest budget — that of the film
Jadwiga the Witch (EUR 20,000) — and the highest budget — that of Perla (EUR
3,720,895).
– Slovak films continued to be successful on the international scene; several
were screened at major festivals and also received awards: Father (Venice – the
Horizons competition), Tales from the Magic Garden (Berlinale – the Generation
Kplus competition), Caravan (Cannes – Un Certain Regard), Perla (Rotterdam –
Tiger Competition), Ungrateful Beings (San Sebastian – Official Selection). You
can find the awards won by Slovak films in the relevant chapters; among them,
at least Better to Go Mad in the Wild (Karlovy Vary – Grand Prix – Crystal Globe)
and Confession (Silver Medal at the Student Academy Awards).
– In conclusion, I should note that, while the number of Slovak films is declin-
ing, they continue to maintain their high quality and an international reputation,
and enjoy the favour of domestic audiences. As always, only next year will show
whether these trends are lasting or merely seasonal fluctuations.

Vladimír Štric
Head of Creative Europe Desk Slovakia
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> LEGISLATION

– The following legislative changes took effect in 2025:
1. Implementation of Regulation (EU) 2024/1083 of the European Parlia-

ment and of the Council of 11 April 2024 establishing a common frame-
work for media services in the internal market and amending Directive
2010/13/EU (European Media Freedom Act)

– On 1 November 2025, Act no.256/2025 entered into effect, amending Act
no. 264/2022 on Media Services and on Amendments to Certain Acts (the
Media Services Act) as amended, and amending Act no. 265/2022 on Publis-
hers of Publications and on the Register in the Field of Media and Audiovisual
Services and on Amendments to Certain Acts (the Publications Act) as amen-
ded by Act no. 189/2025. The purpose of the above Act is to implement Regu-
lation (EU) 2024/1083 of the European Parliament and of the Council (EU)
2024/1083 of 11 April 2024 establishing a common framework for media ser-
vices in the internal market and amending Directive 2010/13/EU (European
Media Freedom Act) into Slovak legislation.
– The European Media Freedom Act establishes common rules for the proper
functioning of the internal market, aimed at reducing the burden on media ope-
rators providing their services in multiple Member States, promoting fair com-
petition, self-regulatory and co-regulatory mechanisms, and cross-border in-
vestment, increasing legal certainty, guaranteeing transparency in media
environment financing while preserving editorial independence and the plurality
of media services, and strengthening cooperation among regulatory authorities
as well as the protection of sources.
– Since the above regulation primarily concerns the scope of Act no.264/2022
on Media Services and on Amendments to Certain Acts (the Media Services Act),
as amended, and the activities of the regulator — the Council for Media Services,
which exercises state regulation in the areas of broadcasting, retransmission,
the provision of on-demand audiovisual media services and the provision of con-
tent-sharing platforms, it was necessary to amend, in particular, the new com-
petences of the national regulator, introduce rules for the transparent and ob-
jective allocation of state advertising, adjust the obligations of audience ratings
system providers, and ensure the necessary cooperation of the entities concer-
ned in the exercise of the regulator’s powers in accordance with the European
Act on Media Freedom.
– Given that the European Media Freedom Act applies to media service provi-
ders, which also includes publishers of print and online publications, it was also
necessary to reflect these new amendments in Act no.265/2022 on Publishers
of Publications and on the Register in the Field of Media and Audiovisual Servi-
ces and on Amendments to Certain Acts (the Publications Act).
2. Amendment to Decree no.165/2014 of the Ministry of Culture of the

Slovak Republic on Film Projects, as amended
– Pursuant to Section 22a(1)(a) of Act no. 516/2008 on the Slovak Audio-
visual Fund and on Amendments to Certain Acts, as amended, the Slovak
Audiovisual Fund provides financial support to the audiovisual industry for the

production of film projects, defined as a feature, documentary, or animated work,
or a work primarily intended for television broadcasting, within the scope set forth
in a generally binding regulation issued by the Ministry. The generally binding
regulation in question is Decree no.165/2014 of the Ministry of Culture of the
Slovak Republic on Film Projects, as amended.
– Children’s behaviour regarding the consumption of audiovisual content has
altered in recent years, and currently there is a trend toward shorter attention
spans among this target group when it comes to specific content. For this reason,
the duration of audiovisual works intended for children is being shortened in in-
dividual markets, particularly in the case of audiovisual works intended for tele-
vision broadcasting. For this reason, Decree no. 54/2025 of the Ministry of
Culture of the Slovak Republic was adopted, amending Decree no.165/2014
of the Ministry of Culture of the Slovak Republic on film projects, as amended,
which took effect on 1 July 2025. This decree expanded the definition of a film
project to include multi-episode feature audiovisual works for children, with a
maximum of 26 episodes and a minimum duration of 26 minutes per episode.
The reason for reducing the minimum duration requirement for audiovisual works
intended for children is that the previous version of the decree did not reflect cur-
rent market requirements in this sector.

> FILM EDUCATION

– The present generation has the opportunity to develop their creative poten-
tial at a number of schools: at Ľudovít Rajter’s Elementary School of Art
(www.zussklenarova.sk), Ján Albrecht’s Elementary School of Art (www.zusja-
naalbrechta.eu), the Private Secondary Art School of Animation (SŠUPAT –
www.uat.sk) in Bratislava – this school also offers higher technical education in
the fields of Animation and Film and Media Production, the Primary School of Art
on Irkutská Street in Košice (www.zusirkutska.sk), the Primary School of Art in
Bernolákovo (www.zusbernolakovo.sk), the Private Elementary School of Art
DAMA (www.szusdama.sk) in Prešov, Ján Melkovič Primary School of Art
(https://zusslokruzna9.edupage.org/) in Stará Ľubovňa which offers audiovisual
and multimedia production courses and the Primary School of Art in Bernolá-
kovo (www.zusbernolakovo,sk) also offers the same courses, the Private Se-
condary School of Film Art (www.filmovaskola.sk) in Košice and the Secondary
School of Scenic Graphic Arts (www.zsssvba.sk) in Bratislava, which also of-
fers higher technical education in Film and Media Production and Animation. The
School of Art in Trenčín (www.suptn.sk) and the Private Secondary School of Art
in Zvolen (www.ssuszv.sk) offer courses in animation and Bohumil Bača’s Private
School of Art (www.skoladesignu.sk) in Bratislava offers a four-year higher tech-
nical education course in Animation and a four-year course with a school-lea-
ving examination in Animation and Visual and Audio Production – Computer Grap-
hics.

– Although there are several university-level schools of art in Slovakia, to date
the teaching of audiovisual art in them has only been marginal – for instance, the
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Faculty of Mass Media Communications at the University of Ss. Cyril and Me-
thodius in Trnava (https://fmk.sk), the Department of Photography and New
Media at the Academy of Fine Arts in Bratislava (www.vsvu.sk) and the De-
partment of Fine Arts and Intermedia at the Faculty of Arts of the Technical
University (www.fu.tuke.sk) in Košice. The Academy of Film and Multimedia
(http://vsftam.sk) in Bratislava offers a non-accredited but certified educational
programme which does not substitute for the Bachelor’s Degree course and does
not confer an academic title, although its graduates are competent in resolving
practical animation, graphical-artistic tasks in the film, advertising and desig-
ning industries.

– Students of the Academy of Arts in Banská Bystrica (AA BB) can study au-
diovisual production at two faculties. The Faculty of Fine Arts (fvu.aku.sk) has the
Department of Intermedia, Digital Media and Spatial Production. Students can
take courses in Film and Television Directing and Screenwriting focused on Do-
cumentary Production and on Screenwriting and Dramaturgy and Acting at
the Faculty of Dramatic Arts (fdu.aku.sk). Ass. Prof. Mgr. art. Ľubomír Viluda,
ArtD. is Dean of the Faculty of Dramatic Arts. Ass. Prof. Mgr. Martin Palúch,
PhD. is Head of the Department of Documentary Film Production. Mgr. art.
Marek Janičík, ArtD. is Head of the Department of Film Dramaturgy and
Screenwriting and Mgr. art. Barbora Špániková, ArtD. is Head of the Acting De-
partment.
– As at 31 December 2025, 36 students were studying in the Bachelor’s and
Master’s programmes in Documentary Film Production and 22 students in the
Bachelor’s and Master’s programmes in Film Dramaturgy and Screenwriting.
In 2025, students of the Department of Documentary Film Production made
13 graduation films.

– In 2025, four films made by AA BB students were presented at the Cinema-
tik IFF in Piešťany: Chairwoman (Riaditeľka, SK, 2025, dir. Simona Lániová),
Thirty Days (Tridsať dní, SK, 2025, dir. Mahdalyna Buriadnyk), Victoria (Viktória,
SK, 2025, dir. Stella Šuranská) and Grain of Life (Zrnko života, SK, 2025, dir. Ve-
rona Hollá).
– It remains the case, however, that the Film and Television Faculty of the
Academy of Performing Arts (www.vsmu.sk, “FTF VŠMU”) in Bratislava bears re-
sponsibility for the greater part of the preparation of new filmmakers and produ-
cers in Slovakia.
– FTF VŠMU is a member of the International Association of Film and Television
Schools of all the world, CILECT, and also its European section, GEECT. Prof. Da-
rina Smržová has been Dean of FTF VŠMU since June 2018.

– In the Art study field:
• the PhD. degree is provided by one study programme, Film Art and Multime-
dia, in both full-time and part-time forms of study;
• teaching takes place in the full-time Bachelor’s (Bc.) and full-time Master’s
(Mgr.) degree in four study programmes:

1. Screenwriting and Directing of Feature and Documentary Film study pro-
gramme (Bc., Mgr. degrees)
• Screenwriting provided by the Screenwriting Studio (Head: Ass. Prof. Kata-
rína Moláková, ArtD.);
• Feature Film Directing provided by the Film and Television Directing Studio
(Head: Ass. Prof. Róbert Šveda, ArtD.);
• Documentary Film Directing provided by the Documentary Studio (Head:
Prof. Ingrid Mayerová).
2. Image Creation in Film and Multimedia study programme
• Animation (Bc., Mgr. degrees) provided by the Animation Studio (Head: Ass.
Prof. Ivana Laučíková, ArtD.);
• Cinematography (Bc., Mgr. degrees) provided by the Cinematography Stu-
dio (Head: Prof. Ivan Finta, ArtD.);
• Visual Effects (Bc., Mgr. degrees) provided by the Visual Effects and Game
Design Studio (Head: Prof. Ľudovít Labík, ArtD.);
• Game Design (Bc. degree, as from the 2025/26 academic year also the
Mgr. degree,) provided by the Visual Effects and Game Design Studio (Head: Prof.
Ľudovít Labík, ArtD.).
3. Editing and Sound Design study programme (Bc., Mgr. degrees)
• Editing provided by the Editing Studio (Ass. Prof. Štefan Švec, ArtD.);
• Sound Design provided by the Sound Design Studio (Mgr. art. Tobiáš Po-
točný, ArtD.).
4. Audiovisual Art Production study programme (Bc., Mgr. degrees)
• Audiovisual Art Production provided by the Production and Distribution De-
partment (Head: Mgr. art. Jakub Gejdoš, ArtD.).

In the Art and Culture Science study field:
• the PhD. degree is provided by the study programme Theatre, Film and
Music Theory in both full-time and part-time forms of study, provided by the In-
stitute of Theatre, Film and Music Theory;
• teaching takes place in the full-time Bachelor’s (Bc.) and full-time Master’s
(Mgr.) degree in the Theatre, Film and Music Theory study programme in Film
Studies (Bc., Mgr. degrees), provided by the Film Studies Department (Head:
Ass. Prof. Zuzana Mojžišová, PhD.).

– As at 31 December 2025, there were 316 students at FTF VŠMU, 38 of
whom were foreign students. There were 218 students in the Bachelor’s (26 of
whom were foreign students) and 98 in the Master’s programmes (12 foreign
students). Together with 11 full-time and 8 external post-graduate students, there
were 335 students in total at FTF VŠMU.
– In the 2024/2025 academic year, 95 students graduated from FTF VŠMU (of
whom 7 were foreign graduates): 56 Bachelors (4 foreign graduates) and
39 Masters (3 foreign graduates). In addition, 3 full-time post-graduate students
and 5 external post-graduate students graduated – all of them Slovak.
– In 2025, FTF VŠMU also co-organised a number of workshops, masterclas-
ses and series of lectures, such as the 29th Áčko Student Film Festival, 12th Vi-
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segrad Film Forum Bratislava, IVGC conference VFX and HD, 1st FTF Industry
Days 2025 (11-12 June) – a presentation and networking event continuing the
tradition of the Screenplay Forum, which was organised by the Screenwriting,
Animation, and Film and Television Directing Studios, 20th Film Language Sum-
mer School 2025 (1-12 July) – a two-week educational programme supervised
by faculty members from the Film and Television Faculty of the Academy of Per-
forming Arts and making use of the school’s technology. The event is included in
the Microcredentials system within FilmEU+.
– The 29th Áčko Student Film Festival (https://festivalacko.sk/) was held on
15 – 18 October on the premises of FTF VŠMU. The festival is a competitive show-
case of school audiovisual works, created as part of the teaching of study pro-
grammes in the Film Art and Multimedia study field. 28 films were entered in the
competition.
– A Place Unknown (Neznáme miesto, SK, 2025, dir. Hannah Dale, executive
producer Juliana Stračinová) — an intimate story about the search for what
“home” means and the struggle to find one’s place in the world – became Best
Film. The film also won awards for Best Director of a Feature Film, Best Screen-
play (Hannah Dale, Klára Filasová), and Best Editing (Melisa Danisová).
30 Years, 7 Days (30 rokov, 7 dní, SK, 2025, dir. Matej Mikloš) became Best
Documentary. The Best Animation award went to Concrete Man (Betónový muž,
SK, 2024, dir. Marianna Lipárová). The feature film 315 and Me (315 a ja, SK,
2025, dir. Rebeka Bizubová) won awards for Best Cinematography (Tereza Ha-
vadejová) and Best Sound (Daniel Valovič). The feature film The Fly (Mucha, SK,
2025, dir. Kristína Fačkovcová) won the Best Visual Effects award (Peter Kňazík,
Samuel Stanko) and the Audience Award. The award for Best Music went to Lukáš
Krajčík for the film Non-umpire (Nerozhodca, SK, 2025, dir. Adam Sarik).
– The Best Áčko Pitch Award was also presented at the festival. It went to Anna
Ahaliieva and Valéria Lagoszová for their project 9 Months (9 mesiacov) and
Radek Ševčík and Natália Uhrínová for their project 66852/Reimagined.
– Films made by FTF VŠMU students in 2025 were screened at 123 festivals,
showcases and screenings, predominantly in Europe, but also in Australia, USA,
Canada, India, Iran, South Korea and Uruguay. Eighteen of them were held in
Slovakia.

– In 2025, films made by FTF students won 27 awards in total (in addition to
eleven awards from the Áčko Festival) – 16 abroad and 11 at domestic festi-
vals.

– Confession (Spoveď, SK, 2024, dir. Rebeka Bizubová) was the most suc-
cessful film; it won the Silver Medal in the Documentary category at the 52nd
Student Academy Awards. In addition, the film received ten other awards.
Among them the National Sun in a Net Award in the Best Short Feature or Docu-
mentary Film category; it won the Short Film Competition In the Heart of Europe
at the 32nd Febiofest Bratislava International Film Festival, Best Short Film award
at the 31st IFF Art Film Košice, and received the Audience Award for Best Short Do-
cumentary at the 17th CinEast – Central and Eastern European Film Festival in

Luxembourg. The documentary A Good Mind Grows in Thorny Places (Dom
Strom, SK/CZ, 2024, dir. Katarína Gramatová) followed up on its seventeen fes-
tival appearances in 2024 by winning the Best Documentary Film award at the
55th Tampere Film Festival. And the film How to Listen to Fountains (Ako počú-
vať fontány, SK, 2025, dir. Eva Sajanová) took home the top prize, the Premio
Nest – The Mediapro Award, in the student film competition at the 73rd San Se-
bastian Film Festival.
– Film science students at FTF VŠMU prepare the Frame magazine which was
part of the professionally reviewed journal for science on film and moving images
Kino-Ikon from 2003. Since 2021, it has solely been published online. In 2025,
no issue was published.
– FTF VŠMU also operated the KLAP Cinema which has been digitised by D-Ci-
nema technology, with a 4K projector and DD 7.1 sound processor provided from
their own resources; however, in 2025, no commercial projections open to the pu-
blic were presented in the cinema.
– FILMEU – The FILMEU Alliance operates throughout the Academy of Perfor-
ming Arts (VŠMU), but in terms of its themes and scope, its primary focus is on
the academic community of the Film and Television Faculty (FTF) at VŠMU. A num-
ber of events were held under the auspices of FILMEU during the calendar year.
These activities include, for example, FilmEU Talks and Experts on Air. An event on
artistic research entitled “Creation as Research” was held, along with lectures;
students participated in various workshops, conferences, study trips, educatio-
nal events, and presentations. As part of FILMEU, the school was visited by lec-
turers and prestigious filmmakers, and prestigious masterclasses and educatio-
nal events were held.
– Teachers of the Faculty have successfully taken advantage of various grant
schemes for ensuring film production and professional events; each year these
grants make possible the implementation of projects of several tens to hundreds
of thousands of euros. The projects are aimed at promoting art and art history
education.

– In 2025, FTF VŠMU received a total of EUR 220,598 from support sche-
mes. This is the amount of funds received by the Academy on its account in the
period from 1.1. to 31.12.2025.
– The faculty received the most funding from the Slovak Audiovisual Fund (AVF)
schemes – EUR 121,248.
– The ESG Research Agency awarded EUR 48,000 to five projects of the fa-
culty.
– The faculty received EUR 18,350 from the Cultural and Educational Grant
Agency of the Ministry of Education, Science, Research, and Sport of the Slovak
Republic (KEGA).
– Všeobecná úverová banka (VÚB) allocated EUR 12,400 to the project “Once
Upon a Time in Morava” (Vtedy na Morave).
– FTF received EUR 10,300 from an internal grant of VŠMU.
– The International Visegrad Fund granted the Faculty EUR 4,000 for the Lum
Sum VF project.
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– The Tatrabanka Foundation supported the production of Bachelor films with
EUR 3,000.
– The LITA Fund allocated EUR 2,000 to the organisers of the Áčko Festival.
Markíza Slovakia s.r.o. allocated EUR 1,300 to the organisers of the Áčko Fes-
tival.
– In 2025, the publication activities of FTF VŠMU continued. One printed
publication was issued: Katarína Mišíková et al.: Identity – Proceedings of the
VŠMU Doctoral Conference (Identity – Zborník z Doktorandskej konferencie
VŠMU, VŠMU Bratislava, 2025, 163 pages);
– and two e-books:
– Erik Binder, Eva Filová, Monika Mikušová, Katarína Mišíková: Kapitoly z dejín
svetového filmu – História a súčasnosť (Chapters from the History of World Ci-
nema – Past and Present, VŠMU Bratislava, 2025, 260 pages); and
– Ľudovít Labík: IVGC 2025 – Transformations of Visual Effects VI – Proceed-
ings of the International Visual Effects and Game Design Conference 2025 – IVGC
2025 VŠMU (VŠMU Bratislava, 2025, English, 129 pages).
– SŠUPAT Bratislava organised two festivals in 2025. At the 20th International
Animated Film Festival of Secondary Schools Animofest 2025, Pests (Škodci,
SK, dir. Michal Sulan) – SŠUPAT, Bratislava, Slovakia won 1st place, Remnants
(Pozostatky, SK, 2025, dir. Paulína Užovičová) – SŠUPAT, Bratislava, won 2nd

place and The Crimson Escape (Škrlatni pobeg, SI, 2025, dir. Mojca Gustin) –
Ljubljana Multimedia and Graphic Technology Secondary School, won 3rd place.
The Audience Award and Honourable Mention went to Oh, Those Exams Again
(Ach, zase tie skúšky, SK, 2025, dir. Andrea Krajčovičová) – SŠUPAT, Bratislava,
Slovakia.
– At the 10th UAT FILM, International Festival of Feature Films by Secondary
School Students, prizes were awarded to films by students of SŠUPAT Bratislava
– 1st place to Springs (Pramene, SK, 2025, dir. Marek Slovák), 2nd place to
The Last Supper (Posledná večera, SK, 2025, dir. Jakub Strna) and 3rd place to
Shadowplay (Tieňohra, SK, 2025, dir. Sebastián Hason).
– Ján Albrecht’s Elementary School of Art is organiser of the national compe-
tition in audiovisual and multimedia creation of children and youth, Golden Clap-
perboard, in which awards were presented for the thirteenth time in 2025. The
main prize, the Prize of the Minister of Education, Science, Research. Develop-
ment and Youth, went to Diana Kráľová from the Secondary School on Šrobá-
rova Street, Košice for her contribution Student’s Word 50 (Študentské slovo
50, SK, 2025).

– For further awards to student films, refer to: DOMESTIC FESTIVALS AND RE-
VIEWS, AWARDS FOR SLOVAK FILMS AND FILMMAKERS IN SLOVAKIA and
AWARDS FOR SLOVAK FILMS AND FILMMAKERS ABROAD.

> FILM PRODUCTION

– The growing number of Slovak full-length films for theatrical release pea-
ked in 2022 when it achieved a record 50 films. In 2025, 36 were made.
There were 17 feature, 16 documentary and three animated films among
them. Twelve full-length films (33.3%) were directed by débuting filmmakers
(see the table on pp.10 –13).
– Thirteen films (36.11%) were directed by women, and two were directed by
a man and a woman. Women had a part in the production of 24 films (66.6%).
The feature film Perla (Perla, AT/SK, 2025, dir. Alexandra Makarová) with a bud-
get of EUR 3,720,895 was the most expensive project and the feature film Jad-
wiga the Witch (Jadwiga, čarodejnica z Beskýd, SK, 2025, dir. Petr Turoň) with
a budget of EUR 20,000 was the least expensive film.
– Of the 17 feature films (24 in 2024), six were 100% Slovak or majority co-
productions:
– ČERNÁK (ČERNÁK, SK/CZ, 2025, dir. Jakub Kroner) – a sequel to MIKI (MIKI,
SK/CZ, 2024, dir. Jakub Kroner), the story of a man who assembled one of the
largest and most feared mob groups in Slovakia;
– Duchoň (Duchoň, SK/CZ, 2025, dir. Peter Bebjak) – a musical film about the
short but intense life of singer Karol Duchoň;
– Jadwiga the Witch (Jadwiga, čarodejnica z Beskýd, SK, 2025, dir. Petr Turoň)
– a low-budget mystery drama about how a detective deals with a case where
facts collide with black magic;
– Nepela (Nepela, SK/CZ/PL, 2025, dir. Gregor Valentovič) – A film chronicling
a period in the life of figure skater Ondrej Nepela, from his winning the gold medal
at the 1972 Winter Olympics to the 1973 World Figure Skating Championships in
Bratislava;
– Father (Otec, SK/CZ/PL, 2025, dir. Tereza Nvotová) – a story, inspired by
real events, about a loving father whose life falls apart after a single tragic mis-
take;
– Flood (Potopa, SK/CZ/PL/BE, 2025, dir. Martin Gonda) – the first full-length
feature film in the Rusyn language about the lives of the residents of a valley sla-
ted to be flooded for the construction of the Starina reservoir.
– One feature film was made as a parity co-production (50/50) (none in
2024):
– Another Round (Pod parou, SK/CZ, 2025, dir. Rudolf Biermann) – remake of
the film Another Round (Druk, DK, 2020, dir. Thomas Vinterberg), this time with
four high school teachers as its main characters.
– And ten feature films (13 in 2024) were made in minority co-production:
The Bogaboo (Bubák, CZ/SK, 2025, dir. Tomáš Pavlíček, Kateřina Karhánková)
– a family film about kids who want to watch a horror movie video but end up ex-
periencing it firsthand;
– Sugar Candy (Cukrkandl, CZ/SK, 2025, dir. Pavel Jandourek) – a fairy-tale
about a young dentist engaged in an uphill battle against a rival dentist in a small
town;
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– Fichtelberg (Fichtelberg, CZ/SK, 2025, dir. Šimon Koudela) – an adventure
story about a young knight who arrives at a mountain village to oversee the con-
struction of a bridge that will open the way to riches hidden in the mountains;
– Caravan (Karavan, CZ/SK/IT, 2025, dir. Zuzana Kirchnerová) – a road movie
about a mother, her son with Down syndrome, and their journey through Italy in
a camper van;
– Summer School, 2001 (Letní škola, 2001, CZ/SK, 2025, dir. Dužan Duong)
– the first Czech-Slovak Viet-film, told by a member of the Vietnamese commu-
nity himself;
– Ungrateful Beings (Nevděčné bytosti, CZ/SI/PL/SK/HR/FR, 2025, dir.
Olmo Omerzu) – a drama with comedic elements exploring family relationships
and the coming-of-age of children in a disintegrating bilingual family;
– Perla (Perla, AT/SK, 2025, dir. Alexandra Makarová) – a drama about an
emigrant who, in 1981, has to return from Vienna to communist Czechoslovakia
to uncover the secrets of her past;
– Secret Delivery (Tichá pošta, CZ/SK/RS, 2025, dir. Ján Sebechlebský) –
a family adventure film set close to the end of the German occupation, in which
a group of children plans to rescue a downed French pilot;
– Broken Voices (Sbormistr, CZ/SK, 2025, dir. Ondřej Provazník) – about the
choir director’s predatory behaviour within the girls’ choir;
– Princess Goldenhair (Zlatovláska, CZ/SK, 2025, dir. Jan Těšitel) – a fairy
tale about the dangerous journey of a royal squire, his friend, and a little dog in
search of Princess Goldenhair.

– In 2025, sixteen feature-length documentaries for theatrical release (20
in 2024) were also made.

– Nine of them were 100 % Slovak or majority co-productions:
– OPERATION MONACO (AKCIA MONACO, SK/CZ/FR, 2025, dir. Dušan Tran-
čík) – a historical-political docudrama depicting one of the most successful
operations by the State Security Service, which led to the staging of a political
show trial;
– Alenka and the Miracle from a Foreign Land (Alenka a zázrak z cudzej kra-
jiny, SK, 2025, dir. Daniel Dluhý) – the true story of Alenka, a young Roma girl
who refused to give up and managed to defy the fate shared by thousands of
Roma children in Slovakia;
– Voice of the Forest (Hlas lesa, SK/CZ, 2025, dir. Zuzana Piussi) – a film that
offers viewers two perspectives on the various forms of an ever-changing lands-
cape—the perspective of foresters and conservationists;
– Open (Hranice vernosti, SK, 2025, dir. Diana Fabiánová) – the intimate story
of a married couple who, after years of living together, decide to have an open re-
lationship;
– Chronicle (Letopis, SK/CZ, 2025, dir. Martin Kollar) – a documentary cap-
turing everyday stories and creating a collective portrait of contemporary reality—
not only as a record of the present, but also as an archive for the future;

– Action Item (Neplatené voľno, SK/CZ/DE, 2025, dir. Paula Ďurinová) –
a film based on the director’s own experience with anxiety, depression and burn-
out, supplemented by other people’s testimonies, ideas from various texts and
her own observations;
– Replanted (Sanatórium Nádej, SK, 2025, dir. Andrea Kalinová) – the film
follows the last residents of a sanatorium in Tskaltubo, once a renowned resort
town in the Soviet Union, which turned into Georgia’s largest refugee camp fol-
lowing the war in Abkhazia, before they are evicted due to planned renovations;
– Where the Stork Lands with Amália (Tam, kde Bocian pristál s Amáliou,
SK/HU, 2025, dir. Tomáš Bačo, Sabina Pappová) – an anthropological per-
spective on the life of a family living in generational poverty in the heart of a Roma
settlement in Eastern Slovakia;
– Wasteland Chronicles (Zóny nikoho, SK/CZ, 2025, dir. Viera Čákanyová,
Lucia Kašová, Barbora Sliepková) – a documentary film by three female directors
about the three most serious environmental disasters in Slovakia—Chemko Stráž-
ske, Dimitrovka and Predajná.
– One documentary was made as a parity co-production (50/50) (two in
2024):
– Better Go Mad in the Wild (Raději zešílet v divočině, SK/CZ, 2025, dir. Miro
Remo) – a film based on the best-selling novel of the same name by Aleš Palán
and Jan Šíbík about the hermits of the Šumava Mountains.
– Six documentaries (7 in 2024) were made as minority co-productions:
– 1+1+1 (1+1+1, CZ/SK, 2025, dir. Ondřej Vavrečka) – an experimental do-
cumentary that explores the concept of progress through the journey of three
main fictional characters;
– Amoosed! (AMOOSED: losí odysea CZ/SK, 2025, dir. Hana Nováková) – the
director follows people obsessed with moose. Her moose odyssey takes her all
over the globe—from the former Czechoslovakia through Russia and Sweden to
Canada;
– My Father’s Daughter (Apám lánya, HU/SK, 2025, dir. Lea Podhradská) –
twenty-seven years ago, a young woman from Slovakia mysteriously disappea-
red. Decades later, her sister, a filmmaker, sets out on a journey to find out what
really happened and to understand why her family seems so indifferent to her
absence;
– Change My Mind (Velký vlastenecký výlet, CZ/SK/UA, 2025, dir. Robin Kva-
pil) – a documentary about a film crew’s journey to the heart of the war zone with
three Putin supporters to see for themselves what the war in Ukraine looks like;
– Virtual Girlfriends (Virtuální přítelkyně, CZ/SK/BG, 2025, dir. Barbora Cha-
lupová) – a documentary following three women who earn a living by posting pro-
vocative content on the OnlyFans platform and are seeking wealth, freedom and
fame;
– Behind the Curtain of High Mountains (Za oponou velehor, CZ/SK, 2025,
dir. Hana Pinkavová) – a documentary offering an authentic account of the life,
mountaineering achievements, and humanitarian work of the internationally re-
nowned mountaineer, Dina Štěrbová.
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– After the period 2021 to 2024, in which just two feature-length animated
films were produced in Slovakia, as many as three were produced in 2025. And
not one of them was a minority co-production.
– Two animated films were 100 % Slovak or majority co-productions:
– Dukla (Dukla, SK, 2025, dir. Gejza Dezorz) – a puppet film about a love that
blossomed in the midst of the hell of war, set against the backdrop of the bloody
battles for the Dukla Pass;
– The Websters: Spider Adventures (Websterovci: Príbehy na pavúčom
vlákne, SK/SI/CZ, 2025, dir. Katarína Kerekesová) – another feature-length ani-
mated film about the spider family and their adventures.

– And one was made as a parity co-production of four countries:
Tales from the Magic Garden (Príbehy z čarovnej záhrady, SK/CZ/SI/FR, 2025,
dir. David Súkup, Patrik Pašš, Leon Vidmar, Jean-Claude Rozec) – a film based on
short stories for children by the Czech author and playwright Arnošt Goldflam,
brimming with fantasy and imagination. It is a celebration of storytelling that
helps us reconcile with life’s complex situations.

– In addition, six full-length films were made that did not go into distribution
and were only screened at festivals: The Greatest Miracle (Čáry-máry, SK/CZ,
2025, dir. Tomáš Jančo) – an original Christmas fairy tale about the power of love
and the courage to do the right thing; SCHEEP TOO (DVOiKA OUCE, SK, 2025, dir.
Peter Pavlík) – a sequel to the satirical mockumentary SCHEEP – (AN)REAL
STORI (OUCA – (NE)SKUTOčNí PRíBECH, SK, 2022, dir. Peter Pavlík); a comedy
with thriller elements Homo Ludens (Homo ludens, SK, 2025, dir. Ján Mikuš)
that explores the psychology of exclusion, the power of collective illusion, and

the fine line between victim and perpetrator; Joe the First (Joe the First, SK,
2025, dir. Marek Vaňous, Branko Cap, Radoslav Štefanov) – a film tribute to soc-
cer coach Jozef Vengloš, recipient of the FIFA Order of the Ruby, the highest ho-
nour in the world of soccer; It’s All Down to Winnetou (Za všechno může Vinne-
tou, SK/CZ, 2025, dir. Juraj Šajmovič) – a documentary look into the souls of
people who are captivated by Winnetou and live by his legacy; The Mystery of the
Haunted Castle (Záhada strašidelného zámku, CZ/SK/DE, 2025, dir. Ivo Ma-
charáček) – an original Christmas fairy tale set at Strašperk Castle, which is fa-
mous for its haunted tours.
– In addition to the above titles, over sixty short films were also made.
– You can find MORE INFORMATION ABOUT FULL-LENGTH AND SHORT
FILMS MADE IN 2025 in the Slovak Film Institute’s online database
(www.sfu.sk/filmy).
– Slovak Television and Radio also had some part in the production of 11 full-
length films for theatrical release, i.e. 30.56 % of the 2025 production (13 /
28.3% in 2024) – 4 feature films (Caravan, Perla, Flood, Secret Delivery),
5 documentaries (OPERATION MONACO, Voice of the Forest, Chronicle,
Action Item, Wasteland Chronicles) and two animated films (Tales from the
Magic Garden, The Websters: Spider Adventures). It continues to be the biggest
producer in the area of documentary production, whether on its own or in colla-
boration with independent producers (refer to the chapter on TELEVISION).
– A list of the awards presented to the above and other films can be found in
the chapters on DOMESTIC FESTIVALS AND REVIEWS, AWARDS FOR SLOVAK
FILMS AND FILMMAKERS IN SLOVAKIA and AWARDS FOR SLOVAK FILMS AND
FILMMAKERS ABROAD.

– Note: Although Czech Television supported more films than STVR, with the
exceptions of the feature films Father and Another Round and the documenta-
ries OPERATION MONACO and Better Go Mad in the Wild, these were, from Slo-
vakia’s perspective, minority co-productions.
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Slovak feature-length films for theatrical release made in 2025 and the support thereof
100 % Slovak

share
Slovak

majority
Parity

(50/50)
Slovak

minority
Czech Television

(CZ)

Feature 1 1 10 95

Animated 1 1 0 11

Documentary 3 1 6 66

TOTAL 5 3 16 1612

TOTAL

17

3

16

36

Slovak Audiovisual
Fund (SK)

15

1

12

28

Czech Audiovisual
Fund (CZ)

12

1

10

23

STVR (SK)

4

2

5

11
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Slovak feature-length cinema films made in 2025 (© 2025)

Slovak film title Country
of origin

Original film title Directed by Release
date

Production

CZ/SKOndřej
Vavrečka

D1+1+1 TBA 2026

Producer

Vít Janeček D1film (CZ)

Co-production

Czech Television (CZ),
VIRUSfilm (SK)

Slovak
share %

n/a1.

SKDaniel Dluhý DAlenka a zázrak
z cudzej krajiny

24.4.2025 Lukáš
Marhefka

RAMAGU FILM (SK) 100.003.

CZ/SKTomáš
Pavlíček,
Kateřina
Karhánková

HBubák 13.11.2025 Jakub Mahler,
Tomáš Michá-
lek, Ivan Ostro-
chovský, Kata-
rína Tomková

MasterFilm (CZ),
Punkchart films (SK)

Czech Television (CZ) 40.185.

SK/CZJakub Kroner HČERNÁK 30.1.2025 Zuzana
Mistríková,
Radovan
Gerek,
David Blümel

PubRes (SK),
REGIA CIVITAS
PRODUCTIONS (SK),
Europeana
Production (CZ)

66.667.

SK/CZPeter Bebjak HDuchoň 31.7.2025 Rastislav
Šesták,
Peter Bebjak

D.N.A. Production
(SK)

DNA Production (CZ) 85.009.

CZ/SKŠimon
Koudela

HFichtelberg 9.10.2025 Viktor
Schwarcz, Sil-
via Panáková

CINEART TV Prague
(CZ)

ARINA (SK),
Czech Television (CZ)

12.0011.

SK/CZ/FRDušan
Trančík

DAKCIA MONACO 26.6.2025 Zuzana
Mistríková,
Arkaitz Baste-
rra Zalbide,
Viktor
Schwarcz

PubRes (SK) CINEART TV Prague
(CZ), Kolam Produc-
tion (FR), Slovak Tele-
vision and Radio (SK),
Czech Television (CZ)

47.802.

CZ/SKAMOOSED: losí odysea Hana
Nováková

DAMOOSED:
losia odysea

4.12.2025 Kateřina
Traburová

LaDamplinque (CZ) Peter Kerekes (SK),
Czech Television (CZ),
GURU films (CZ),
FAMU (CZ)

40.004.

CZ/SK/HUPavel
Jandourek

HCukrkandl 23.10.2025 Miroslav
Šmídmajer

BIO Illusion (CZ) ATTACK FILM (SK), QQ
studio Ostrava (CZ),
Heart of Europe (CZ)

31.306.

HU/SKApám lánya Lea
Podhradská

DDcéra môjho otca TBA 2026 Krisztina
Meggyes,
Inez Mátis

Little Bus Production
(HU)

Story Lab (SK) n/a8.

SKGejza Dezorz ADukla 6.11.2025 Viera
Sandtnerová,
Gejza Dezorz

Slovak Motion
Picture (SK)

Studio Dolina (SK) 100.0010.

SK/CZZuzana
Piussi

DHlas lesa 29.5.2025 Zuzana Piussi,
Vít Janeček

VIRUSfilm (SK),
D1film (CZ)

Slovak Television
and Radio (SK)

70.0012.

SKDiana
Fabiánová

DHranice vernosti 27.11.2025 Silvia
Panáková

Dayhey (SK) VIAFILM (SK),
Feel (SK)

100.0013.
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Slovak feature-length cinema films made in 2025 (© 2025)

Slovak film title Country
of origin

Original film title Directed by Release
date

Production

SKPetr Turoň HJadwiga, čarodejnica
z Beskýd

14.10.2025

Producer

Petr Turoň Beskidfilm (SK)

Co-production Slovak
share %

100.0014.

CZ/SKLetní škola, 2001 Dužan
Duong

HLetná škola, 2001 27.11.2025 Lukáš Kokeš,
Dužan Duong

nutprodukce (CZ) nutprodukcia (SK),
AZN kru (CZ), Czech
Television (CZ)

12.4916.

SK/CZ/PLGregor
Valentovič

HNepela 30.10.2025 Ivan Ostro-
chovský, Albert
Malinovský,
Katarína
Tomková,
Marek Jeníček,
Tomáš Janí-
sek, Rudolf
Biermann

Punkchart films (SK),
CINETIM FILM (SK),
IN Film Praha (CZ)

Shipsboy (PL),
Escadra (SK),
AZYL Production (SK)

76.8718.

CZ/SI/PL/
SK/HR/FR

Nevděčné bytosti Olmo
Omerzu

HNevďačné bytosti 9.4.2026 Jiří Konečný endorfilm (CZ) Cvinger film (SI), Lava
Films (PL), Lonely Pro-
duction (CZ), Czech
Television (CZ), Punk-
chart films (SK), Kino-
rama (HR), Melocoton
Films (FR), Radiotele-
vizija Slovenija (SI),
Digital District (FR)

n/a20.

CZ/SK/ITZuzana
Kirchnerová

HKaravan 18.9.2025 Dagmar
Sedláčková,
Jakub Viktorín

MasterFilm (CZ),
nutprodukcia (SK)

Tempesta (IT), Czech
Television (CZ), Slovak
Television and Radio
(SK), Amygdala Pictu-
res, innogy (CZ)

30.0215.

SK/CZMartin Kollar DLetopis 18.9.2025 Ivan Ostro-
chovský, Albert
Malinovský,
Katarína
Tomková

Punkchart films (SK) Somatic Films (CZ),
Slovak Television
and Radio (SK),
71km (SK)

83.8017.

SK/CZ/DEPaula
Ďurinová

DNeplatené voľno 23.10.2025 Matej Sotník guča films (SK) CLAW (CZ), Slovak
Television and Radio
(SK), Universität der
Künste Berlin (DE)

68.5719.

SK/CZ/PLTereza
Nvotová

HOtec 11.9.2025 Veronika Paš-
téková, Anton
Škreko, Miloš
Lochman,
Karel Chvojka,
Marta Gmosiń-
ska, Mariusz
Włodarski

DANAE Production
(SK), moloko film
(CZ), Lava Films (PL)

Czech Television (CZ),
Slovenská produkčná
(SK)

53.0021.
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Slovak feature-length cinema films made in 2025 (© 2025)

Slovak film title Country
of origin

Original film title Directed by Release
date

Production

AT/SKAlexandra
Makarová

HPerla 14.8.2025

Producer

Sabine Gruber,
Arash T. Riahi,
Tomáš Krupa

Golden Girls
Filmproduktion
& Filmservices (AT)

Co-production

HAILSTONE (SK),
Ruth Beckermann
Filmproduction (AT),
Slovak Television
and Radio (SK)

Slovak
share %

10.0022.

SK/CZ/PL/
BE

Martin
Gonda

HPotopa 4.12.2025 Izabela Igel,
Katarína
Krnáčová,
Tomáš Gič

Silverart (SK) CINEART TV Prague
(CZ), Harine Films
(PL), Y-House (BE)

54.5724.

SK/CZMiro Remo DRaději zešílet
v divočině

2.10.2025 Tomáš Hrubý,
Pavla
Janoušková
Kubečková,
Miro Remo

Arsy-Versy (SK),
nutprodukce (CZ)

Czech Television (CZ) 50.0026.

SK/HUTomáš Bačo,
Sabina
Pappová

DTam, kde bocian pristál
s Amáliou

TBA 2026 Natália
Bobocká,
Peter Magát,
Tomáš Bačo,
Bence Fliegauf

Seven Hills (SK) Icams (SK), Fraktál
film (HU)

n/a28.

CZ/SK/RSJán Sebe-
chlebský

HTichá pošta 6.3.2025 Julietta Sichel,
Silvia
Panáková

8Heads Productions
(CZ)

ARINA (SK), Czech
Television (CZ), Radio
and Television of Slo-
vakia (SK), Barrandov
Studio (CZ), Moss
and Roy (CZ)

30.0029.

SK/CZRudolf
Biermann

HPod parou 21.8.2025 Rudolf
Biermann,
Marek Jeníček,
Vanessa
Biermannová,
Tomáš Janí-
sek, Denisa
Biermannová

CINETIM FILM (SK),
IN Film Praha (CZ)

Czech Television (CZ),
IN FILM Bratislava
(SK)

50.0023.

SK/CZ/SI/
FR

Pohádky po babičce David
Súkup,
Patrik Pašš,
Leon Vidmar,
Jean-Claude
Rozec

APríbehy z čarovnej
záhrady

6.11.2025 Martin Vandas,
Juraj Krasno-
horský, Kolja
Saksida, Jean-
Franćois
Le Corre

Maurfilm (CZ),
Artichoke (SK),
ZVVIKS (SI),
Vivement Lundi! (FR)

Czech Television (CZ),
Slovak Television
and Radio (SK),
RTV Slovenia (SI),
Pictanovo (FR)

25.0025.

SKAndrea
Kalinová

DSanatórium Nádej TBA 2026 Monika Lošťá-
ková, Simona
Hrušovská, Ve-
ronika Zúbek
Kocourková

Super film (SK) n/a27.
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Débuts are highlighted
Note: D – documentary film, F – feature film, A – animation, n/a – the information was not available at the time of the deadline
Source: Audiovisual Information Centre of the Slovak Film Institute

The percentage share of Slovakia is given according to the List of Slovak Audiovisual Works registered after 1 July 2015
in the Slovak Film Institute under Act no. 40/2015 on Audiovision and on the amendment and supplementation to certain acts.
You can find more information about the films by clicking on the hyperlink in the online version or in the online database
of the Slovak Film Institute (www.sfu.sk/filmy).

Slovak feature-length cinema films made in 2025 (© 2025)

Slovak film title Country
of origin

Original film title Directed by Release
date

Production

CZ/SK/UAVelký vlastenecký výlet Robin Kvapil DVeľký vlastenecký výlet 18,9.2025

Producer

Jakub Drocár,
Jakub Pinkava

Punk Film (CZ)

Co-production

Silverart (SK), Czech
Television (CZ), Braha
Production Company
(UA), Magiclab (CZ),
NAPA records (CZ)

Slovak
share %

5.0030.

SK/SI/CZWebsterovci: Príbehy
na pavúčom vlákne

Katarína
Kerekesová

AWebsterovci: Príbehy
na pavúčom vlákne

16.10.2025 Katarína
Kerekesová

Fool Moon (SK) Invida (SI), 13ka (CZ),
Slovak Television
and Radio (SK),
RTV Slovenia (SI)

68.2032.

CZ/SKSbormistr Ondřej
Provazník

HZbormajster 10.7.2025 Jiří Konečný,
Ivan
Ostrochovský

endorfilm (CZ),
Punkchart films (SK)

Czech Television (CZ),
innogy (CZ),
Barrandov Studio (CZ)

n/a34.

SK/CZViera
Čákanyová,
Lucia Kašo-
vá, Barbora
Sliepková

DZóny nikoho TBA 2026 Anna Mach
Rumanová

filmsomnia (SK) Cinémotif Films (CZ) n/a36.

CZ/SK/BGVirtuální přítelkyně Barbora
Chalupová

DVirtuálna priateľka 13.11.2025 Pavla Klime-
šová, Monika
Lošťáková,
Simona
Hrušovská,
Veronika
Zúbek Kocour-
ková

Helium Film (CZ),
Super film (SK)

Soul Food (BG) 30.9031.

CZ/SKZa oponou velehor Hana
Pinkavová

DZa oponou veľhôr 3.4.2025 Viktor
Schwarcz,
Silvia Paná-
ková, Margita
Štěrbová

CINEART TV Prague
(CZ)

Dayhey (SK),
Dina Štěrbová (CZ)

11.0033.

CZ/SKJan Těšitel HZlatovláska 6.3.2025 Boris Krištof,
Marian Urban,
Viktor Krištof,
Igor Krištof

Three Brothers
Production (CZ)

ALEF FILM & MEDIA
(SK), QQ studio
Ostrava (CZ), Clever
Turtle Productions (CZ)

34.0035.
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Comparison of accounted contributions to the Audiovisual Fund pursuant to Sections 25-28a of the Act in EUR

2024

Share in total amountAmount*

2025

Share in total amountAmount*

Section 25 (TV broadcasters with a licence) 59.03 % EUR 2,136,653 57.54 %EUR 2,040,568

Section 26 (cinemas) 8.72 % EUR 330,797 8.91 %EUR 301,378

Section 27 (retransmission) 30.45 % EUR 1,143,839 30.80 %EUR 1,052,696

Section 28 (distribution)* 0.22 % EUR 7,204 0.19 %EUR 7,666

Section 28a (AVMS) 1.58 % EUR 94,848 2.55 %EUR 54,558

TOTAL 100 % EUR 3,713,341 100 %EUR 3,456,866

> SLOVAK AUDIOVISUAL FUND

– The Slovak Audiovisual Fund (AVF, www.avf.sk) has provided support since
2010. As an independent public institution established by a separate Act, it is the
main source of financial support for audiovision in Slovakia. Its aim is to support
all parts of the filmmaking, film production and distribution process, film fest-
ivals, education, research, publication activities and technological development,
especially in the area of cinema digitisation. The financial sources of the Fund
consist of a contribution from the state budget and contributions from entities
which use audiovisual works in their business activities: the broadcaster of the
television programme service in the public interest (5% of revenues from adver-
tisements), private television broadcasters (2 % of revenues from advertis-
ements), cinemas (1 % of the price per ticket sold), distributors of audiovisual
works (1% of revenues from distribution outside of cinemas), retransmission ope-
rators (1% of retransmission revenues), and operators of the audiovisual on-de-
mand media service (0.5% of revenues for provision of the service).
– The law requires the AVF’s support activities to be divided into two indepen-
dent parts – support for audiovisual culture (grants, scholarships and loans)
and support for the audiovisual industry (as of 1 January 2020, grants of 33 %
of non-state funds invested in the Slovak Republic in the production of film
projects and works for TV broadcasting). Support for audiovisual culture has been
available in the AVF since it was first established; the AVF supported the first pro-
ject in the audiovisual industry in 2016.
– The Audiovisual Fund budgeted total revenue for 2025 at EUR
17,010,576; while actual revenue as of the last day of the reporting period
reached EUR 49,991,558 (of which, revenue from financial operations —
transfers of funds from previous years totalling EUR 10,032,859, revenue
from loan repayments of EUR 10,677, and other fund revenue of EUR
39,948,022).

– The main source of income in the Fund’s budget for 2025 was a contribution
from the state budget totalling EUR 35,623,223. Based on Contract no.
MK-222/2024/M of 5 February 2025 on the Provision of a State Contribution
from the State Budget for 2025 concluded between the Audiovisual Fund and
the Ministry of Culture of the Slovak Republic (hereinafter the “Contract”), the
Ministry of Culture undertook to provide the Fund with a contribution pursuant to
Section 29 par. 1 of the Act on the AVF of EUR 6,200,000 for support of audio-
visual culture and EUR 6,400,000 for support of the audiovisual industry. In ac-
cordance with the agreement, these funds were credited to the Fund’s bank ac-
count in a single instalment totalling EUR 12,600,000 on 10 February 2025.
– Two addenda were made to the contract. Addendum no.1 to the contract of
10 September 2025 increased the contribution from the state budget earmarked
for supporting the audiovisual industry by EUR 15,000,000. The funds were
transferred to the Fund’s bank account on 12 September 2025.
– Addendum no. 2 to the contract of 18 December 2025 increased the con-
tribution from the state budget earmarked for supporting the audiovisual industry
by EUR 8,023,222.58. The funds were transferred to the Fund’s bank account on
23 December 2025.
– The total amount of the contribution from the state budget for 2025 earmar-
ked for support of the audiovisual industry attained EUR 29,423,222.58. Ac-
cordingly, the total contribution from the state budget to the Fund in 2025
amounted to EUR 35,623,222.58.
– The detailed breakdown of revenue actually paid from each of the contri-
butors that are not public administration entities (i.e. excluding the contribution
from the state budget and the contribution from the public administration orga-
nisation – STVR) under the relevant provisions of the Act is as follows, compa-
ring 2024 and 2025:

Source: 2025 Audiovisual Fund Annual Report
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– *The amount does not include contributions under Sections 24 and 28 of
the Act, which are paid into the Fund by STVR, because, in the Fund’s budget
structure, contributions from STVR under Sections 24 and 28 of the Act are re-
ported under a different economic classification item. Contributions from STVR
paid into the Fund pursuant to Sections 24 and 28 of the Act are recorded se-
parately under sub-item EK 312001. The contribution from STVR pursuant to
Section 24 of the Act amounted to EUR 283,537 in 2025 (Table 2). The contri-
bution under Section 28 of the Act paid by STVR amounted to EUR 2 for the year
2025. The total amount of contributions under Section 28 of the Act, including
the contribution from STVR, thus amounted to EUR 7,206.
– The amount of contributions under Sections 25–28a of the Audiovisual Fund
Act is stable and continued to grow in 2025. Total revenue from contributions in-
creased by more than EUR 250,000 on 2024, representing an increase of ap-
proximately 7 %. Of the individual contributions, the greatest increase was re-
corded in revenues from providers of on-demand audiovisual media services
(AVMS) (Section 28a), which increased by 74% on 2024, and revenues under
Section 26 of the Act (cinemas), which increased by 10% on 2024.

– Licensed television broadcasters and retransmission operators remain the
largest groups of contributors (88.34% of the total contributions in 2025, com-
pared to 89.48% in 2024). If the proposed legislative amendments to the Fund
Act are approved — which would extend the obligation to pay contributions to the
Fund under Section 28a of the Act to include on-demand audiovisual media se-
rvice providers registered abroad — the Fund expects a significant increase in re-
venue from this source in the future.

– In 2025, the Fund attained the historically largest total amount of con-
tributions charged by law, which represents 64.5% of the contribution from
the state budget for the promotion of audiovisual culture guaranteed by law.
This share of the Fund’s own contributions and the state budget is also ex-
ceptional within the international context of countries with an audiovisual
area comparable to that in the Slovak Republic.
– Total expenditure according to the budget breakdown for 2025 was bud-
geted at EUR 15,630,100, while the actual amount at the end of the ac-
counting period was EUR 37,613,000.
– The first major group of current expenditures (main category EK 600) for the
period under review consisted of expenditures related to the Fund’s operatio-
nal activities and to the comprehensive provision of its support activities.
– The second major group of budgeted current expenditures consisted of cur-
rent transfers, which were budgeted by the Fund at a total of EUR 14,515,470,
whereas EUR 35,641,814 was actually spent during the reporting period, of which
EUR 9,989,530 was paid to support audiovisual culture in the form of grants and
scholarships, EUR 25,636,688 was paid to support the audiovisual industry,
EUR 14,196 was paid as transfers abroad (statutory levies paid abroad for mem-
bers of expert committees and the Fund’s membership fee in international orga-
nisations). EUR 674 represents interest on the lease of a company car belonging
to the Fund.

Source: 2025 Audiovisual Fund Annual Report

Source: 2025 Audiovisual Fund Annual Report

Year-on-year comparison of current transfers granted within the Audiovisual Fund’s support activities (EUR)

Support for AV culture

2023

10,059,330

2024

10,702,648

index in %

- 6.66

Support for AV industry 12,570,281 27,059,948 - 5.26

T O T A L 22,629,611 37,762,596

2025

9,989,530

25,636,688

35,628,243 - 5.65

– The Fund adjusts spending in this expenditure category to the actual de-
velopments in the Fund’s main revenue items, including the balance of funds
carried over from previous years.
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– In 2025, there was a slight decline in the number of released Slovak audio-
visual works compared to the previous three years; however, in the previous pe-
riod, the high number of releases was influenced by the completion of films whose
production had been suspended due to the COVID-19 pandemic in 2020–2021.
The share of premières of minority co-productions was the second highest in
the history of the Audiovisual Fund; this is a consequence of the stagnation of

the Fund’s available budget for production support, as a significantly lower fi-
nancial limit per film for supporting minority co-productions has been approved
in the Support Activity Structure than for supporting the production of majority-
Slovak films, while film production costs, in line with inflation, are rising signifi-
cantly faster than the increase in the Fund’s available revenue for supporting au-
diovisual culture.

Overview of number of premières of Slovak films in cinemas in Slovakia

All premières Slovak majority Minority co-productions Share of minority

2010 4 5 55.56 %9

2011 10 4 28.57 %14

2012 12 5 29.41 %17

2013 19 9 32.14 %28

2014 19 3 13.64 %22

2015 21 4 16.00 %25

2016 20 9 31.03 %29

2017 19 14 42.42 %33

2018 20 11 35.48 %31

2019 24 19 44.19 %43

Year

2021 16 14 46.67 %30

2023 25 19 43.18 %44

2024 25 23 47.92 %48

2025 21 21 50.00 %42

2022 27 21 43.75 %48

2020 11 9 45.00 %20

Premières of audiovisual works (AVW) in 2025

Majority Parity – 50/50 Minority TOTAL

Feature AVWs 5 12 211

Documentary AVWs 5 8 161

3

2

Animated AVWs 2 1 51

TOTAL 12 21 423

1

6

100 % national
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Overview of results of distribution of Slovak films in Slovak cinemas

Number of films (premières in cinemas)

2021

30

2022 2023

48 44

Total admissions 191,813 552,409 718,968

Gross box office in mil. EUR 1.15 3.39 4.77

48

1,498,508

10.77

Number of screenings 9,600 24,779 23,160

Market share – admissions in % 9.98 12.74 14.33

38,195

27.57

Market share – box office in % 9.35 12.11 13.77 27.85

SK films – distribution results in Slovakia 2024

42

1,058,032

7.88

30,171

20.65

20.56

2025

Source: 2025 Audiovisual Fund Annual Report

Source: 2025 Audiovisual Fund Annual Report

– Due to a significant increase in operating and distribution costs, the Fund
continued to provide support for the distribution of audiovisual works in
2025. In Sub-programme 2.1, designed to support the distribution and presen-
tation of audiovisual works, the Fund allocated a total of EUR 381,000 in 2025,
supporting a total of 46 applications. This is a lower amount than in the previous

two years, when the Ministry of Culture provided an extraordinary contribution to
support audiovisual culture; fortunately, the extraordinary increase in audience
numbers and box office revenue allowed cinema operators and distributors to
offset this reduced support from the Audiovisual Fund.

Support for distribution and presentation in Sub-programme 2.1

Sub-programme 2.1 Total support Number of supported applications Average support per application

2020 738,500 EUR 101 7,312 EUR

2021 525,100 EUR 74 7,096 EUR

2022 1,045,900 EUR 122 8,573 EUR

2023 823,650 EUR 80 10,296 EUR

2024 704,000 EUR 66 10,667 EUR

2025 381,500 EUR 46 8,293 EUR

2025 share to average in % 55 59 92

5-Year Average 696,030 EUR 78 8,985 EUR

– In 2025, support for the audiovisual industry under Programme 5 attai-
ned the nearly record-high level of the previous year, 2024. Last year, the Fund
disbursed support to a record 102 projects totalling EUR 25,636,688, which is
the second highest amount since the programme’s inception in 2016. The
amount of support and the number of projects would have been even higher, but
the Fund had to postpone payment for some additional applications until early
2026, because the third instalment for support of the audiovisual industry from
the Ministry of Culture was not credited to the Fund’s account until 23 December
2025, and this late date made it impossible to complete the process of finalising
the accounting and disbursement of grants in 2025.
– In this regard, it should be emphasised that, with effect from 1 January 2020,
the conditions of support for the audiovisual industry have been regulated by le-

gislation and the original grant rate of 20% of eligible costs was adjusted to
33%; as of 1 August 2024, following the approval of an amendment to the
Audiovisual Fund Act, the scope of eligible expenses for reimbursement has
been expanded to include 14% of eligible costs for remuneration paid to film
crew members who are not subject to taxation in the Slovak Republic. More
detailed conditions are specified in the Fund’s internal regulations. Due to the
above reasons, the number of registered film projects increased significantly over
the course of 2020 to 2025. In 2025, a record number of projects — 115 — was
registered, the highest in the Fund’s history. These projects are scheduled to be
implemented between 2026 and 2029.



2022 7.82 0.17 23.69254592
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2021 5.59 0.14 16.92394163

Overview of support for the audiovisual industry (Programme 5)

2018

Support amount
paid in mil. EUR

0.22

Average per project
in mil. EUR

0.11

Investments in
Slovakia in mil. EUR

1.09

2019 0.97 0.08 4.85

2020 2.29 0.12 8.64

Number
of beneficiaries

2

11

16

Number of
supported projects

Number of
registered projects

Year

2

12

19

30

28

45

Basic recapitulation of data – support for audiovisual culture

Overview of support for audiovisual culture

Number of applications submitted

2021

593

2022 2023 2024

584 626 709

Number of applications supported 347 355 359 368

Volume of funds requested in EUR 27,792,493 27,736,772 35,669,071 39,157,197

Volume of funds provided in EUR 9,839,565 9,903,978 10,312,484 10,557,250

Provided / requested ratio in % 35.40 35.71 28.91 26.96

Average support per application in EUR 28,356 27,899 28,726 28,688

Share of supported applications in % 58.52 60.79 57.35 51.90

2025

701

335

33,068,849

7,500,820

22.68

22,390

47.79

– In 2025, the Audiovisual Fund provided funds in all areas of its support
activities – creation, production and distribution of audiovisual works, festivals
and other cultural events in audiovision, presentation and promotion of Slovak
audiovisual culture abroad and the participation of Slovak audiovisual works in
international events, support for research, education, audiovisual training and
publishing activities.
– The breakdown into core programmes is determined by the structure of
the Fund’s support activities for the relevant period, as approved by the
Fund’s Board. The greatest in terms of volume of funds and number of applica-
tions received and projects supported is Programme 1, which is aimed at sup-
porting the creation and production of audiovisual works (sub-programmes for
feature, documentary, animated, school and educational audiovisual works, as
well as audiovisual works in which a Slovak co-producer has a minority co-pro-
duction share).
– Programme 2 is aimed at supporting the public dissemination and presen-
tation of audiovisual works, including support for film festivals and other public

cultural events in audiovision and also including support for the presentation of
Slovak audiovisual works at events at home and abroad.
Due to the overall reduction in the allocated budget for support activities, the di-
rector proposed awarding grants for one year only, even to applicants who had re-
quested a three-year grant.
– Programme 3 is aimed at supporting publishing activities, professional re-
search, education and audiovisual training.
– Programme 4 is predominantly focused on the important area of digitisa-
tion and modernisation of cinemas in the Slovak Republic and, since 2016, the
Fund also provides support in a new sub-programme aimed at the development
of technologies for making audiovisual works in the Slovak Republic and also for
projects focused on cinema marketing and audience development.
– Programme 5 focuses on support for the audiovisual industry in accordance
with the Act and the subsequent Decree no. 165/2014 of the Ministry of Culture
of the Slovak Republic on the Film Project. In 2025, the Fund registered
115 new projects under this programme, with the number of applications sup-
ported for this type of support continuing to grow.

Source: 2025 Audiovisual Fund Annual Report

Source: 2025 Audiovisual Fund Annual Report

1Estimated total investment for 2025 with subsidy rate of 33% of eligible expenditure.
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Source: 2025 Audiovisual Fund Annual Report
Notes: Programme 5 shows the actual funds disbursed. The other programmes and sub-programmes show the grants approved.

Division of AVF support activities – 2025 overview and comparison with previous period

Overview of AVF support
(in EUR)

PROGRAMME 1

2020

5,529,400

2021 2022 2023

8,038,600 7,804,800 7,328,145

Feature films 3,278,200 5,177,500 4,948,000 4,358,075

Documentaries 808,500 1,330,100 952,000 1,167,375

Animated films 589,900 530,500 808,800 465,320

School films 51,800 50,000 56,000 50,000

Short films under 40 minutes x x x 225,500

Minority co-productions 801,000 950,500 1,040,000 1,061,875

PROGRAMME 2 3,974,839 1,365,655 1,719,703 2,171,139

Distribution 738,500 525,100 1,045,900 823,650

Festivals and events 1,064,000 356,750 489,500 887,000

attendance support 2,172,339 483,805 184,303 460,489

PROGRAMME 3 282,700 254,010 231,375 388,600

TOTAL SUPPORT
FOR AV CULTURE 10,035,089 9,839,565 9,903,978 10,312,484

PROGRAMME 4 248,150 181,300 148,100 424,600

PROGRAMME 5 2,290,030 5,585,009 7,577,872 12,570,281

TOTAL 12,325,119 15,424,574 17,481,850 22,882,765

2024 2025

7,686,890 5,476,860

4,623,400 3,229,600

1,007,990 736,170

1,009,000 926,090

145,000 100,000

121,500 125,000

780,000 360,000

2,115,000 1,344,619

704,000 381,500

1,058,000 417,000

353,000 403,619

Support for participation
of Slovak AVWs abroad

x x x x x 142,500

Publishing activities 164,500 87,900 73,200 76,000

Research and providing
access to information

6,500 29,200 21,900 39,300

Education and professional
training

111,700 136,910 136,275 273,300

88,400 58,100

4,000 8,600

180,560 213,141

Digitisation of cinemas with
D-Cinema technology

150,000 55,200 61,000 323,000

Digitisation of cinemas with
E-Cinema HD technology

25,000 20,500 0 14,500

Modernisation of equipment 30,650 56,600 63,100 87,100

292,000 275,000

19,600 12,000

Development of online
platform technologies

19,000 16,500 24,000 0

Marketing strategies and inno-
vative forms of communication

23,500 32,500 0 0

24,000 0

11,000 16,500

130,800 96,000

272,960 279,841

10,552,250 7,500,820

477,400 399,500

27,059,948 25,636,688

37,612,198 33,137,508
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Shares of the individual programmes (only support for audiovisual culture)

2021 2022

PROGRAMME 1

2023

71.10

PROGRAMME 2

81.70 78.80

13.88 17.36 21.10

PROGRAMME 3 3.80

PROGRAMME 4

2.58 2.34

1.84 1.50 4.10

2024 2025

72.80 73.00

20.00 17.90

2.60 3.70

4.50 5.30

2025 support
structure shares

70

20

4

6

Shares in %

Slovak Film Commission
– The Slovak Film Commission (SFC, www.filmcommission.sk) has been a se-
parate organisational unit of the AVF since 2018. It serves as the state’s strate-
gic information and support institution for the audiovisual industry. In 2025, it
continued its activities with a focus on increasing the country’s international vi-
sibility and providing professional services and consultancy, primarily to foreign
producers and those interested in filming in Slovakia.
– The SFC promotes Slovakia as an attractive film destination, connects fore-
ign producers with the local film community, and reduces information and ad-
ministrative barriers when deciding whether to proceed with projects. The SFC’s
activities are closely linked to the operation of the audiovisual incentive system,
which serves as a key tool for attracting foreign investment into the film industry.
The main objective of the SFC is to increase the volume of foreign investment in
Slovakia, which directly contributes to employment growth and the development
of the local supply chain in the audiovisual production sector.
– In 2025, the Slovak Film Commission provided expert communication and
presentation of locations and filming conditions in Slovakia for key film produc-
tion companies, including Apple, Studiocanal, Gaumont, Marvel, Fremantle
Media, Warner Bros., Discovery, Bloomberg, MRC, Amazon, Netflix, Working Title
and Pistachio Production.
– In 2025, several foreign service productions were filmed in Slovakia, inclu-
ding the film Matchbox the Movie (US, 2026, dir. Sam Hargrave), a TV series
set at the Hohenfelden equestrian centre for the German public broadcaster ZDF,
and the feature film Adam's Eight (Adams Acht, DE, 2026, dir. Hannu Salonen)
– the story of an eight-man rowing team that, under the guidance of coach Karl
Adam, won gold at the 1960 Olympic Games in Rome. These productions invol-
ved Slovak film professionals, utilised local services and infrastructure, and
simultaneously contributed to further strengthening Slovakia’s reputation in the
international audiovisual market.
– In 2025, the SFC continued its systematic promotion of Slovakia as an at-
tractive and competitive film location. It focused primarily on active promotion at
key international film markets and events which serve as the main platforms for
networking and generating new production opportunities. Among the most im-

portant events were the European Film Market at the Berlinale and Marché du
Film in Cannes, where the SFC presented Slovakia’s production environment, its
locations, professional capacities, and the support system for the audiovisual
industry.
– The SFC website (www.filmcommission.sk) was launched in February 2019
and provides a comprehensive presentation of Slovakia as an attractive film lo-
cation. It contains information about the country, its borders, neighbouring coun-
tries, climate conditions, film infrastructure and business opportunities. The web-
site presents available locations and the professional environment for film
shooting. It is available in two languages (English and Slovak) and serves as the
main source of information about the Slovak audiovisual industry. Those inte-
rested in filming in Slovakia will find basic information about film infra-
structure, successful foreign projects realised in Slovakia, contacts for pro-
duction companies, technological equipment, post-production services, animat-
ion studios, sound studios, information about accommodation, transportation
and other important information. The SFC regularly updates this online database
to ensure that it provides up-to-date and reliable information.
– In the area of environmental sustainability, in 2025 the Slovak Film Com-
mission built on its previous activities related to the Green Screen project
(www.interregeurope.eu/greenscreen) and its support for the EURECA tool, fo-
cusing primarily on the practical implementation of sustainable principles in au-
diovisual production.
– Based on available information, the value of foreign and domestic invest-
ments related to completed projects in 2025 exceeded EUR 84 million. Over the
broader time-frame of 2023 to 2025, the total volume of investments amounts
to nearly EUR 200 million. This trend confirms the long-term effectiveness of the
audiovisual industry support system and highlights the favourable multiplier ef-
fect of public funds, which is estimated to range from approximately 1:2 to 1:3.

2 The support is provided to the beneficiary in the financial year concerned only in a partial
amount; it is subsequently provided by instalments in the form of addenda to the contract
over the following years. This procedure is applied by the Fund in particular in relation to
both finance- and implementation-intensive projects in the production of audiovisual works.

– In the case of multi-annual projects, the Audiovisual Fund has operated
a procedure whereby the decision on the total amount of support for the pro-

ject is taken in the respective budgetary year, but this amount is then allo-
cated over the course of several budgetary years2.

Source: 2025 Audiovisual Fund Annual Report
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– Overview of projects which obtained financial support in excess
of EUR 100,000 in 2025:

– Sub-programme 1.1.2 – Feature Audiovisual Works
amount endorsed (EUR) – name of project – applicant

360,000 – The Bus / Autobus – first production stage
– TRIGON PRODUCTION s.r.o.

300,000 – Alone Among Strangers / Sama medzi cudzími
– ARINAFILM s.r.o.

270,000 – Ballerina Flats / Balerínky – nutprodukcia s.r.o.
260,000 – FLIP THE RABBIT! / OTOČ KRÁLIKA! – MIRAFOX, s.r.o.
250,000 – Between Worlds / Medzi svetmi (PARITY) – nutprodukcia s.r.o.
250,000 – I WON’T TELL ANYONE / NIKOMU TO NEPOVIEM - PRODUCTION

(original title Miško’s World / Miškov svet) – WHAT IF Films
220,000 – Silly Marinka / Marínka somarinka, episodes 5 –10 – Art4, s.r.o.
180,000 – CRIES THAT GO UNHEARD / VÝKRIKY BEZ OZVENY

– ATTACK FILM, s.r.o.
164,000 – MURDER IN THE VALLEYS / VRAŽDY V DOLINÁCH,

episodes 8 –13 – Dayhey, s.r.o.
150,000 – The World According to Adam / Svet podľa Adama (original

title: Grandpa’s Balsam Liquor / Balzamovka deda Sadenicu)
– AZYL Production s.r.o.

150,000 – Dilemma / Dilema – DANAE Production s.r.o.
135,000 – The Greatest Miracle/Najväčší zázrak – DANAE Production s.r.o.
120,000 – Silly Marinka / Marínka Somarinka – Art4, s.r.o.

– Sub-programme 1.3.2 – Production of Animated Audiovisual Works
amount endorsed (EUR) – name of project – applicant

400,000 – ABOUT DREAMS / O SNOCH – NOVINSKI s.r.o.
115,000 – NIGHT TRAM / NOČNÁ ELEKTRIČKA – co-production

of feature-length animated film (MINORITY) – BFILM s.r.o.
100,500 – THE FOREST FIVE / LESNÁ PÄŤKA (episodes MELOLIENKA,

THE LITTLE HOUSE / DOMČEK, GINGERBREADS / PERNÍKY)
– Fool Moon, s. r. o.

– Sub-programme 1.5 – Production of European Co-production Cinemato-
graphic Works in Which the Slovak Co-producer Holds a Minority Share
amount endorsed (EUR) – name of project – applicant

110,000 – Bonefever – Dynamo Productions s.r.o.

– Sub-programme 2.2 – Public Cultural Events with the Involvement
of Audiovisual Works in the Slovak Republic
amount endorsed (EUR) – name of project – applicant

180,000 – IFF ART FILM 2026 – ART FILM FEST s.r.o.
130,000 – 21st International Film Festival Cinematik Piešťany

– Cinematik, s.r.o.

– Sub-programme 2.3 – Support for Attendance at Slovak Cinemato-
graphic Works – Call no. 3/2025
amount endorsed (EUR) – name of project – applicant

186,805 – Support for attendance in the CINEMAX cinema network
– CINEMAX, a.s.

149,834 – Support for attendance in the CINEMAX cinema network
– CINEMAX, a.s.

– Sub-programme 5.1 Support for Audiovisual Industry in Slovakia
– Stand-alone feature-length audiovisual works with a running time
of at least 70 minutes

1,015,600– Adams Acht – FILMSLOVAKIA, s.r.o.
199,068 – CRIES THAT GO UNHEARD / VÝKRIKY BEZ OZVENY

– ATTACK FILM, s.r.o.

Note: Unless stated otherwise, all data, charts, and tables are taken from the
Audiovisual Fund’s 2025 Annual Report (Bratislava, April 2026), which con-
tains more detailed information –
www.avf.sk/Libraries/V%c3%bdro%c4%8dn%c3%a9_spr%c3%a1vy/Vy-
rocna_sprava_AVF_2025.sflb.ashx
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> LITERARY FUND

– The mission of the Literary Fund (LF, www.litfond.sk) is to support the deve-
lopment of original artistic, scientific and professional literature; artistic and sci-
entific translation; journalism; and creative activities in the fields of theatre, radio,
dubbing, film, television and video production. Despite its ongoing financial dif-
ficulties, the Fund remained true to this mission even in 2025. Following the abo-
lition of the mandatory 2 % contributions from authors’ royalties and contribu-
tions from licence fees, the Fund lost its primary source of revenue, which had
constituted its budget. This was intended to be replaced by a contribution from
the state budget and 2 % voluntary contributions from authors and artists. Ho-
wever, these do not even come close to replacing the previous revenue from the
mandatory 2 % levies. Consequently, in 2025 the Literary Fund again operated
at a loss, covering the deficit with savings from previous years. However, those sa-
vings are running out. The question arises: where is the fund going to obtain the
financial resources to fulfil its mission?
– In order for the Committee of the Section for Creative Activities in Television,
Film, and Video Production to resume its former comprehensive support activi-
ties and to support creative and artistic endeavours through creative grants, crea-
tive residencies, travel grants, awards and bonuses, and provide social assis-
tance in the form of one-off and monthly social support and special anniversary
bonuses, creators and performing artists need to realise that this will not be
possible without their voluntary contributions.
– In 2025, the Literary Fund’s Committee of the Section for Creative Work in Te-
levision, Film, and Video Production supported, via the ALFA Programme, the
creation of new original literary works for feature, documentary and animated
films with a total of EUR 38,800 and, via the ALFA PLUS Programme, cinema-
tography and directing work with a total of EUR 9,500. It also evaluated film and
television production in 2025 and, as part of the Igric Awards, the Ján Fajnor
Awards, and the Literary Fund Awards, honoured 13 successful creators with a
total of EUR 9,100. The 2025 Igric Award, financially supported by the Fund,
was awarded to: in the feature film for theatrical release category, Miloslav Luther
for the screenplay of The Dormant Account (Spiaci účet, SK/CZ, 2024, dir. Mi-
loslav Luther), in the television drama category, Scarlett Čanakyová for the
screenplay of Time of Hope (Čas nádejí, SK, 2024, dir. Ján Sebechlebský), in
the film and television documentaries category, Daniela Meressa Rusnoková for
directing the film Grey Zone (Šedá zóna, SK, 2024), in the animated production
category, Kristína Bajaníková for directing the film How the Bear Composed
a Song (Ako medveď zložil pieseň, SK, 2024), and the Lifetime Achievement
Award in audiovision to director, dramaturge, journalist and educator, Rudolf
Urc. As part of the Igric Awards, the Committee of the Section for Theatre, Radio,
Dubbing and Performing Arts also awarded prizes and grants totalling EUR 5,150.
The 2025 Igric Award, financed by the Fund, was awarded to: in the Best Actress
in a Film or Television Production category, Rebeka Poláková for her portrayal of
Sára in Nobody Likes Me (Nikdo mě nemá rád, CZ/SK/FR, 2024, dir. Petr Kazda,
Tomáš Weinreb); in the Best Actor in a Film or Television Production category,

František Kovár for his portrayal of Ferko in The Magical Apple (Čarovné jablko,
SK/CZ, 2024, dir. Jakub Machala), with consideration given to the film The Dor-
mant Account.
– Further grants from the Literary Fund totalling EUR 3,400 were awarded to
7 Slovak filmmakers at international festivals, such as the Mountains and City
International Film Festival – the Literary Fund Award presented to Pavol Bara-
báš for the documentary film JAMES – A Century Above the Clouds (JAMES –
Storočie and oblakmi, SK, 2024), Cinematik Piešťany International Film
Festival – the Cinematik.doc Literary Fund Award presented to Martin Kollar for
the feature-length documentary Chronicle (Letopis, SK/CT, 2025), ÁČKO
Student Film Festival – the LF Award for Best Screenplay awarded to Hannah Dale
and Klára Filasová for A Place Unknown (Neznáme miesto, SK, 2025, dir. Han-
nah Dale), and in the creative Camera 2025 competition – award presented to
Veronika Donutková for cinematography of the TV series Moloch (Moloch,
CZ/SK/UA, 2025, dir. Lukáš Hanulák), to Michaela Hošková for cinematography
of the documentary Fakir (Pokiaľ ja žijem, SK/CZ/PL, 2024, dir. Roman Ďuriš),
and to Dušan Husár for cinematography of the short film Dog and Wolf (Pes a vlk,
CZ, 2025, dir. Tereza Halamová).
– Despite a significantly limited budget, the Committee of the Creative Profes-
sionals and Artists Section provided funding in the amount of EUR 74,257.96,
with more than half of this amount – namely EUR 48,300 – being awarded to
50 creators in the form of creative scholarships.

> MEDIA

– In 2025, the Creative Europe programme was in the second half of its 2021–
2027 programming period which, in practice, meant that we did not observe any
significant changes in the programme, the calls for proposals, or the conditions
for applicants and applications. The programme’s structure is a testament to its
stability and predictability, enabling applicants to plan the timing of their appli-
cations much more effectively.
– As regards the results of Slovak companies within the Creative Europe pro-
gramme, in many respects 2025 was an above-average year for them. They re-
ceived a total of EUR 2,554,379.91 in support, of which, Slovak companies re-
ceived EUR 525,593.53 under the Culture sub-programme and EUR
2,028,786.38 under MEDIA.
– The unpredictability of the domestic support system remains a problem for
Slovak applicants, particularly in the cultural sector. It remains the case that sup-
port from the Creative Europe programme never covers 100% of the budget, and
applicants must secure co-financing domestically; arts and audiovisual support
funds have always been the most important source of domestic co-financing.
– In 2025, the European Commission presented its specific vision for the ope-
ration of the Creative Europe programme in the next programming period starting
in 2028. The Culture and MEDIA sub-programmes will be two of the three pillars
of the new AgoraEU programme, though the proposed changes are by no means
radical. The third pillar will be the CERV sub-programme, which focuses on sup-
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port in the areas of Citizens, Equality, Rights and Values. The Commission justi-
fies this consolidation by stating that it is necessary to simplify the existing com-
plex structure, which includes more than 40 different support schemes across
various fields, and it therefore groups related programmes into larger entities.
– 2025 was exceptionally successful for Slovak entities in terms of funding
awarded under the MEDIA sub-programme; they received a total of EUR
2,028,786.38 in support, of which EUR 1,746,174.38 came exclusively from the
MEDIA programme and EUR 282,612 from indirect support through the Europa

Cinemas network. Slovak production companies were exceptionally successful;
under the European Mini-Slate Development support scheme, four production
companies received a total of EUR 490,000 in support, two production compa-
nies also received support under the TV and Online Content scheme amounting
to EUR 522,835, and one company was successful also in the highly competitive
Video Games and Immersive Content Development scheme. It should be noted
that all data listed in the following table will only become official once the con-
tracts have been signed by all relevant parties and the EACEA.

Artichoke Ginger Bread Town 68,952.91

GUCA SRO GUCA mini-slate 2024

Company Amount (EUR)

Support for Slovak entities within the MEDIA sub-programme in 2025

70,000.00

NUTPRODUKCIA SRO – coordinator

GUCA mini-slate 2024

NUTPRODUKCIA SRO 155,000.00NUTPRODUKCIA SLATE 2024

WHAT IF Films s.r.o. 90,000.00WHAT IF Films

BFILM SRO 175,000.00BFILM mini-slate – development of 3 projects:
Velvet Fall, Once There Was a Town... and Mr.
Right and one short film: Period drama

Project

HORIZONS TVONLINE 2025 500,000.00

Super film s.r.o. Virtual Girlfriends – TV and Online Content
Grant applied by Czech company Helium Film

22,835.00

CALL : CREA-MEDIA-2024-DEVMINISLATE

CALL : CREA-MEDIA-2025-T VONLINE

Raketa RAKETA AUDIOVISUAL DEVELOPMENT SLATE

CALL : CREA-MEDIA-2025-FEST

315,000.00

FEST ANČA FEST ANČA

CALL : CREA-MEDIA-2025-CODEV

75,000.00

Artichoke Rosie and Sapphire 67,976.70

Geosfera Underland Europe 30,000.00

CALL : CREA-MEDIA-2025-DEVGIM

Alien Studio Revenge Code VR 154,410.63

SLOVAK ASSOCIATION OF ANIMATED
FILM PRODUCERS

CEE Animation Workshop 21,999.14

CALL : CREA-MEDIA-2025-TRAINING

CALL : EUROPA CINEMAS

CALL : CREA-MEDIA-2025-DEVSLATE

282,612.00

Total 1,746,174.38

Total MEDIA 2,028,786.38



> EURIMAGES

– Eurimages (www.coe.int/en/web/eurimages), the cinematographic fund of
the Council of Europe, is the sole European fund supporting trans-national co-
productions of feature-length films. The fund has been operational since 1988,
and Slovakia joined it on 15 April 1996. Prof. Zuzana Gindl-Tatárová represents
Slovakia in Eurimages. Following Malta’s accession as a new member of Euri-
mages, the fund had 39 member states by the end of 2025, out of a total of 46
Council of Europe member states, plus Canada as a full member.
– In 2025, the fund supported 62 feature, 20 documentary and 9 animated
feature-length films with a minimal footage of 70 minutes, with a total amount of
EUR 21,566,000. From its establishment in 1988 up to 31 December 2025, the
fund had supported 2,610 European co-productions to the extent of EUR 744
million.
– In 2025, 14 Slovak projects applied for support from Eurimages, of which
two were successful:
– The Slovak majority co-production project (SK/CZ/HU) Cowgirl; director Mi-
chal Blaško’s second full-length feature film was presented in the following co-
production scheme: 53.07% belongs to Slovakia (nutprodukcia s.r.o., delega-
ted producer Jakub Viktorín), 31.94% to Czechia (nutprodukce s.r.o., co-producer
Tomáš Hrubý) and 14.99% to Hungary (Filmfabriq Kft., co-producer Gábor Tibor
Osváth). The project with a total budget of EUR 1,645,326 was supported with
the requested amount of EUR 240,000.
– Adéla Komrzý’s full-length observative documentary project Welfa(i)re about
public service was presented in a Czecho-Slovak co-production with a total bud-
get of EUR 604,927. The co-production scheme includes 80% on the Czech side
(Marina Films s.r.o., delegated producer Nina Numankadič) and 20% on the mi-
nority Slovak side (Kerekesfilm s.r.o., co-producer Peter Kerekes). The project re-
ceived the requested support of EUR 85,000.
– In 2025, Slovakia’s contribution to the fund was EUR 350,243.82.
– In 2025, Slovak co-production projects received EUR 325,000 in total.
– From the date that Slovakia acceded to Eurimages up to 31 December 2025,
79 projects had received support; in these projects, Slovak production compa-
nies functioned as either majority or minority co-producers.
– Slovakia’s contribution to the fund for 2026 is EUR 354,478.16.

> CINEMA DISTRIBUTION

– You can discover what 2025 was like for the global film industry in the FOCUS
2025 film yearbook, published by the European Audiovisual Observatory (EAO)
and to be presented at the Cannes International Film Festival. However, according
to preliminary results from the European Audiovisual Observatory of 13 February
2026, cinema attendance in Europe in 2025 fell by 5.5% year-on-year. The lar-
gest year-on-year decline in attendance was recorded in Montenegro and Serbia
(-28%), while the highest increase in Europe was in Cyprus (10.0%). In Slovakia,
the year-on-year decline in attendance was 5.72%.
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– Turkey (55%), the United Kingdom (41%) and France (38%) had the highest
share of domestic films in total admissions in 2025. Cyprus (0%), Portugal (2%)
and North Macedonia (3%) had the lowest share of domestic films in total ad-
missions. Slovakia, with 19%, ranks fourteenth to sixteenth, together with Hun-
gary and Spain.
– In 2025, 5,124,620 people visited Slovak cinemas for all the films scree-
ned, which is 5.72% less than in 2024. This is the sixth highest attendance in
Slovak cinemas in the era of independence.
– The top ten most successful films in terms of admissions accounted for
42.90% of total admissions (42.71% in 2024, 34.86% in 2023) and the top
twenty for 56.11% (59.21% in 2024, 49.53% in 2023).
– Total gross box office takings fell by 1.05% year-on-year to EUR
38,258,994.
– The number of screenings increased by 1.83% to 228,297. The average
admission fee also increased (by 4.96%) to EUR 7.47, the highest average
admission fee since Slovakia became independent. However, the average ad-
missions per screening dropped from 24.24 viewers in 2024 to 22.45 viewers
in 2025. The average attendance per capita was 0.95 screening per year.
– Last year, 1,035 films (962 in 2024) were screened in Slovak cinemas, in-
cluding 363 premières (366 in 2024) from the offer of 26 distribution compa-
nies.
– Ten new releases (four more than in 2024) were also distributed in 3D for-
mat. The most successful of these was Avatar: Fire and Ash (US, 2025, dir.
James Cameron), whose 3D version was viewed by 76,246 people. The share of
3D films in the total attendance was 2.13%.
– The highest-grossing title of 2025 was the Slovak film ČERNÁK (ČERNÁK,
SK/CZ, 2025, dir. Jakub Kroner), which was watched by 418,673 viewers. The
Slovak films Duchoň (Duchoň, SK/CZ, 2025, dir. Peter Bebjak) and Father (Otec,
SK/CZ/PL, 2025, dir. Tereza Nvotová) were also in the Top 10.

Diagram: Cinema attendance in Europe in 2017–2025 – provisional estimate
of theatrical admissions in millions.
Source: European Audiovisual Observatory
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Slovak films, excluding minority co-productions, were seen by 18.80% of all viewers.
– Over the course of 2025, 149 Slovak films were screened, which were seen
by a total of 1,058,032 viewers (1,505,768 in 2024). And the gross box office
takings of domestic films totalled EUR 7,867,941.
– The number of domestic premières was six lower than in 2024. You can find
the distribution results of all 42 premières of Slovak full-length films in the table
on page 26.

– Open (Hranice vernosti, SK, 2025, dir. Diana Fabiánová) seen by 25,762
viewers, was the most successful domestic documentary of 2025.
– American movies once again dominated Slovak cinemas in 2025. 57.39% of
all viewers came to watch them (52.79% in 2024). The share of European films
excluding Slovak films rose from 20.62 % in 2024 to 21.12 % in 2025. However,
the share of domestic films in admissions (including non-premièred titles and
minority co-productions) declined from 27.70% in 2024 to 20.65% in 2025.

Premières of Slovak full-length films in 2025

Majority Parity – 50/50 Minority TOTAL

Feature 5 12 211

Documentary 5 8 161

3

2

Animated 2 1 51

TOTAL 12 21 423

1

6

100 % Slovak

Source: Slovak Film Institute

– In 2025, the average attendance at a Slovak film was 35.07 viewers. As
regards premières of films with a majority Slovak share, it was even 40.05 vie-
wers. ČERNÁK had the highest average attendance for a Slovak film – 65.74 vie-
wers.
– In addition to forty-two full-length Slovak films, one short feature film was
released in 2025 and screened prior to the main film: Venus in Retrograde
(Venuša v retrogáde, SK, 2024, dir. Štefánia Lovasová) prior to Sorry, baby (US,
2025, dir. Eva Victor).
– As regards admission figures, according to the Union of Film Distributors of
the Slovak Republic (UFD), CinemArt SK was again the most successful distri-
bution company. Attendances at its films, 2,625,742, represented as much as
51.02% of the total admissions. The company had as many as seven films in the

Top 10 – ČERNÁK, Zootopia 2 (US, 2025, dir. Byron Howard, Jared Bush), Lilo
& Stitch (US, 2025, dir. Dean Fleischer-Camp), Avatar: Fire and Ash (US, 2025,
dir. James Cameron), Sonic the Hedgehog 3 (US/JP, 2024, dir. Jeff Fowler), Fa-
ther, Jurassic World Rebirth (US, 2025, dir. Gareth Edwards). CinemArt SK was
also first in terms of gross box office takings, accounting for 52.4% of total box
office revenues in Slovak cinemas.
– In terms of admissions (27.0%) and gross box office takings (27.4%), the di-
stribution company Continental film ranked second. Last year, it had A Minec-
raft Movie (US, 2025, dir. Jared Hess), Duchoň, F1: The Movie (US, 2025, dir.
Joseph Kosinski) in the Top 10. According to both indicators, Bontonfilm (6.0%
of the audiences and 5.4% of gross box office takings) ranked third, even though
it did not have a single film even in the Top 20.

Overview of distribution of Slovak films in Slovak cinemas in 2021 – 2025

Number of films (premières in cinemas)

2021

30

2022 2023

48 44

Total admission 191,813 552,409 718,968

Total gross box office (EUR mil.) 1.15 3.39 4.77

42

1,058,032

7.88

Screenings 9,600 24,779 23,160

Market share – viewers 9.98 % 12.74 % 14.33 %

30,171

20.65 %

Market share – GBO 9.35 % 12.11 % 13.77 %

2024

48

1,505,768

10.82

38,704

27.70 %

27.98 % 20.56 %

2025

Source: Union of Film Distributors of the Slovak Republic

– Again, the figures include only the results from the UFD. The 2025 data do
not include the projections in open-air cinemas where no admission fee is paid,

the results of festival screenings of non-distribution titles, results of the KineDok
project and, with some exceptions, attendances at the increasingly popular al-
ternative content.
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11.9.2025Tereza Nvotová 2025 SK/CZ/PLOtec 4,085 128,651 967,686 CinemArt SK F 31.493.
30.10.2025Gregor Valentovič 2025 SK/CZ/PLNepela 1,709 48,567 361,916 CinemArt SK F 28.424.

21.8.2025Rudolf Biermann 2025 SK/CZPod parou 2,058 47,174 338,812 CinemArt SK F 22.925.
4.12.2025Martin Gonda 2025 SK/CZ/

PL/BE
Potopa 337 13,949 88,748 Continental film F 41.396.

16.10.2025Katarína Kerekesová 2025 SK/SI/CZWebsterovci: Príbehy
na pavúčom vlákne

463 5,877 38,438 Magic Box Slovakia A 12.697.

3.7.2025Rasťo Boroš 2024 SKKronika večných snílkov 349 5,030 32,533 Continental film F 14.418.
6.11.2025David Súkup, Patrik

Pašš ml., Leon Vidmar,
Jean-Claude Rozec

2025 SK/CZ/
SI/FR

Príbehy z čarovnej záhrady 283 3,708 24,166 Bear With Me
Distribution

A 13.109.

27.11.2025Diana Fabiánová 2025 SKHranice vernosti 204 3,453 25,762 Itafilm D 16.9310.
25.09.2024Katarína Gramatová 2024 SK/CZHore je nebo, v doline

som ja
158 3,402 16,179 FILMTOPIA F 21.5311.

2.10.2024Miro Remo 2025 SK/CZRaději zešílet v divočine 122 3,179 17,485 Film Expanded D 26.0612.
24.4.2024Daniel Dluhý 2025 SKAlenka a zázrak z cudzej

krajiny
100 1,704 6,385 ASFC D 17.0413.

26.6.2024Dušan Trančík 2025 SK/CZ/FRAKCIA MONACO 99 743 4,224 CinemArt SK D 7.5115.
29.5.2024Zuzana Piussi 2025 SK/CZHlas lesa 96 1,354 6,186 FILMTOPIA D 14.1014.

Distribution of Slovak and Co-production Films Premièred in 2025

Slovak film title Release
date

Country
of origin

Directed by Pro-
duction

year

Screen-
ings

Gross box office
(EUR)

30.1.2025Jakub Kroner 2025 SK/CZČERNÁK 7,791

Admis-
sions

418,673 3,408,642

Distributor

CinemArt SK

F/D Average
admissions

per screening

F 53.741.
31.7.2025Peter Bebjak 2025 SK/CZDuchoň 5,729 263,582 1,948,293 Continental film F 46.012.

14.10.2024Petr Turoň 2025 SKJadwiga, čarodejnica
z Beskýd

25 408 2,381 Beskidfilm F 16.3218.

23.10.2024Paula Ďurinová 2025 SK/CZ/DENeplatené voľno 12 370 1,003 Film Expanded F 30.8319.
6.11.2024Gejza Dezorz 2025 SKDukla 7 217 468 Slovak Motion

Picture
A 31.0020.

27.2.2024Dominik Bari 2024 SK/CZAutičkári 16 53 379 Artemis
Distribution

D 3.3121.

10.7.2025Ondřej Provazník 2025 CZ/SKZbormajster 720 16,354 117,117 CinemArt SK F 22.711.
9.1.2025Wojtek Wawszczyk 2024 PL/CZ/SKDino Diplodok 651 7,665 44,778 CinemArt SK A 11.772.

30.1.2025Kristina Dufková 2024 CZ/SK/FRKeď život chutí 456 7,487 39,728 Magic Box Slovakia A 16.423.

100% Slovak films and majority co-productionsTOTAL 23,753 951,303 7,294,541 40.05

6.3.2025Jan Těšitel 2025 CZ/SKZlatovláska 567 5,622 34,923 Magic Box Slovakia F 9.924.
6.3.2025Ján Sebechlebský 2025 CZ/SK/RSTichá pošta 353 4,732 25,076 CinemArt SK F 13.415.

18.9.2025Robin Kvapil 2025 CZ/SK/UAVeľký vlastenecký výlet 259 3,937 24,130 Bontonfilm D 15.206.
23.10.2025Pavel Jandourek 2025 CZ/SKCukrkandl 490 3,787 24,313 Continental film F 7.737.

18.9.2025Zuzana Kirchnerová 2025 CZ/SK/ITKaravan 218 3,433 16,024 ASFC F 15.758.
9.1.2025Petr Kazda,

Tomáš Weinreb
2024 CZ/SK/FRNikto ma nemá rád 391 3,019 20,060 Bontonfilm F 7.729.

18.9.2024Martin Kollar 2025 SK/CZLetopis 48 691 2,951 Film Expanded D 14.4016.
3.4.2024Szabolcs Hajdu 2024 SK/US/

HU
Jednopercentný Indián 62 518 1,905 FILMTOPIA F 8.3517.
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Minority co-productionsTOTAL 5,392 64,231 393,145 11.91

All Slovak and co-production films premièredTOTAL 23,753 951,303 7,294,541 40.05

All Slovak and co-production films screened in 2025
(not only premièred)

TOTAL
30,171 1,058,032 7,867,941 35.07

Source: Union of Film Distributors of the Slovak Republic
Note: Films are listed on the basis of admission figures

F – feature film, D – documentary

Distribution of Slovak Films Premièred in 2025

Slovak film title Release
date

Country
of origin

Directed by Pro-
duction

year

Screen-
ings

Gross box
office (EUR)

14.8.2025Alexandra Makarová 2024 AT/SKPerla 142

Admis-
sions

1,919 10,370

Distributor

CinemArt SK

F/D Average
admissions

per screening

F 13.5110.
13.11.2025Barbora Chalupová 2025 CZ/SK/BGVirtuálna priateľka 172 1,520 10,117 ASFC D 8.8411.
13.11.2025Tomáš Pavlíček,

Kateřina Karhánková
2025 CZ/SKBubák 224 986 7,368 CinemArt SK F 4.4012.

3.4.2025Hana Pinkavová 2025 CZ/SKZa oponou veľhôr 130 881 5,092 CinemArt SK D 6.7813.
27.11.2025Dužan Duong 2025 CZ/SKLetná škola, 2001 87 723 2,718 ASFC F 8.3114.

6.2.2025Zuzana Piussi 2024 CZ/SKPachová stopa 70 656 3,075 FILMTOPIA D 9.3715.
27.3.2025Marie-Magdalena

Kochová
2024 CZ/SKTá druhá 59 523 2,375 Film Expanded D 8.8616.

9.10.2025Šimon Koudela 2025 CZ/SKFichtelberg 238 338 2,448 CinemArt SK F 1.4217.
10.7.2025Bard Breien 2024 NO/SK/CZTieň víťazstva 78 233 1,581 Magic Box Slovakia F 2.9918.
3.4.2025Marie Dvořáková 2024 CZ/SK/USSvet medzi nami 30 232 950 Film Expanded D 7.7319.

4.12.2025Hana Nováková 2025 CZ/SKAMOOSED: losia odysea 30 144 697 FILMTOPIA D 4.8020.
30.1.2025Beata Parkanová 2024 CZ/SKSvetielka 27 40 205 CinemArt SK F 1.4821.

TOP 10 Films by Admissions (1 January – 31 December 2025)

Ranking English film title Original title Country of origin DistributorRelease date Admissions

SK/CZ1. ČERNÁK ČERNÁK CinemArt SK30.1.2025 418,673

US2. A Minecraft Movie A Minecraft Movie Continental film3.4.2025 337,193

US3. Zootopia 2 Zootopia 2 CinemArt SK27.11.2025 291,693

SK/CZ4. Duchoň Duchoň Continental film31.7.2025 263,582

US5. Lilo & Stitch Lilo & Stitch CinemArt SK22.5.2025 208,763

US6. F1: The Movie Continental film26.6.2025 154,167

US7. Avatar: Fire and Ash Avatar: Fire and Ash CinemArt SK18.12.2025 147,576

US/JP8. Sonic the Hedgehog 3 Sonic the Hedgehog 3 CinemArt SK26.12.2024 134,615

SK/CZ/PL9. Father Otec CinemArt SK11.9.2025 128,651

US10. Jurassic World Rebirth Jurassic World Rebirth CinemArt SK3.7.2025 113,389

F1: The Movie

Note: Slovak films are highlighted
Source: Union of Film Distributors of the SR
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TOP 10 Slovak Films by Admissions 1993 – 2025

Ranking Slovak title / English title Country of originProduction year Distributor Gross box office (EUR)Screenings Admissions

Tatrafilm / Bontonfilm1. Bathory / Bathory SK/CZ/GB/HU2008 1,614,5533,550 432,300

CinemArt SK2. ČERNÁK / ČERNÁK SK/CZ2025 3,408,6427,791 418,673

CinemArt SK3. Sviňa / Scumbag SK/CZ2020 2,529,4384,259 396,312

CinemArt SK4. MIKI / MIKI SK/CZ2024 2,925,2256,423 380,124

Tatrafilm / Bontonfilm5. Fontána pre Zuzanu 2 / A Fountain
for Suzanne 2

SK/CZ1993 246,3801,491 343,206

Continental film7. Čiara / The Line SK/UA2017 1,762,6454,888 332,636

Continental film9. Šťastný nový rok / The New Year’s Kiss SK2019 1,699,1183,874 280,633

Continental film8 Kavej / The Kavej SK2024 1,962,3034,614 292,287

Continental film6. Všetko alebo nič / All or Nothing SK/CZ2017 1,737,1474,320 341,016

Continental film10. Únos / Kidnapping SK2017 1,469,3383,580 279,223

Note: without minority co-productions; 2025 releases are highlighted
Source: Union of Film Distributors of the Slovak Republic

SK/CZ9. Sviňa 2020Sviňa 2,529,438CinemArt SK 396,312

TOP 10 Films by Admissions 1993 – 2025

Rank. Slovak film title Production
year

Original film title Country
of origin

Gross box
office (EUR)

Distributor Admission

US1. Leví kráľ 1994The Lion King* 533,803Saturn Entertainment 653,944

US2. Titanic 1997Titanic*** 1,106,444Tatrafilm / Bontonfilm /
CinemArt SK

546,898

US3. Jurský park 1993Jurassic Park** 482,393Tatrafilm / Barracuda Movie 480,250

SK/CZ/GB/HU4. Bathory 2008Bathory 1,614,553Tatrafilm / Bontonfilm 432,300

US6. Avatar: Cesta vody 2022Avatar: The Way of Water 3,181,474CinemArt SK 409,434

US7. Doba ľadová 3: Úsvit dinosaurov 2009Ice Age: Dawn of the Dinosaurs** 1,744,131Tatrafilm / Bontonfilm 401,409

US8. V hlave 2 2020Inside Out 2 2,780,729CinemArt SK 402,307

US10. Mimoni 2015Minions 1,881,726Barracuda Movie / CinemArt SK 370,043

SK/CZ5. ČERNÁK 2025ČERNÁK 3,408,642CinemArt SK 418,673

Note: *including the IMAX version / ** including the 3D version / *** including the 3D version and version for the 25th anniversary
Slovak films are highlighted

Source: Union of Film Distributors of the Slovak Republic
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Year Of which
digital

screens

Number of
theatres*

Number of
screens

Number
of seats

IMAX

4594561993 0 2 - 0

Multiplexes –
screens

150,000 * 0

Slovak full-length
films – of which

minority
co-productions

Premières

0

Distribution
companies

163 13
4334301994 0 2 - 0140,000 * 0 0 150 14
3293261995 0 4 - 085,000 ** 0 0 128 9
3373341996 0 2 - 087,000 ** 0 0 132 7
2992961997 0 3 - 083,644 0 0 143 6
2992961998 0 3 - 283,644 0 0 107 6
3383351999 0 3 - 195,344 0 0 132 9
2822792000 0 3 - 193,202 1 - 8 0 135 9
2862762001 0 2 - 091,944 1 - 8 0 160 12
3042832002 0 6 - 196,461 2 - 20 1 177 12
2862652003 0 7- 5125,690 2 - 20 1 180 13
2792562004 0 3 - 1120,520 2 - 20 1 170 11
2452202005 0 7- 4108,738 2 - 20 1 171 10
2502192006 0 3 - 292,766 2 - 20 1 176 12
2542102007 0 10 - 389,952 2 - 20 0 198 10
2572032008 0 11 - 485,586 2 - 20 0 178 11
2582012009 10 18 - 885,437 2 - 20 0 199 11
2481832010 35 9 - 584,852 3 - 29 0 188 12
2251592011 66 11 - 267,870 3 - 29 0 198 11
2141432012 112 21 - 761,375 3 - 29 0 226 13
1951222013 133 22 - 857,490 3 - 29 0 274 13
1831032014 139 27- 656,484 3 - 29 0 247 12
2201252015 179 25 - 757,595 4 - 40 1 245 13
2431472016 188 26 - 960,933 4 - 40 1 267 15
2491522017 189 27- 1468,846 4 - 40 1 266 11

2691682019 197 44 - 2073,981 4 - 40 1 248 18

2731602021 208 26- 1568,986 5- 48 1 171 13

2951762023 217 47-2377,448 5- 56 1 312 18

3532322025 227 36-1682,596 5- 56 1 363 26

2711582022 209 50-2169,305 5- 48 1 291 17

3121912024 222 46-2276,929 5- 56 1 366 21

2671662018 197 33 - 1473,914 4 - 40 1 289 14

2611592020 195 28-1167,136 4 - 40 1 147 12

TOTAL 6,797567-232

Slovak Republic 1993 – 2025 (as of 31 December 2025)

Note: * – including open-air cinemas, video cinemas, alternative spaces, itinerant cinemas and drive-in cinemas selling tickets, but excluding IMAX
** = estimate

Source: Audiovisual Information Centre, Slovak Film Institute / Union of Film Distributors of the SR
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200,6272023 5,017,476 6,90 €34,602,369 € 25.01

228,2972025 5,124,620 7,47 €38,528,994 € 22.45

98,7142020 2,364,814 5,91 €13,966,458 € 23.96

Year AdmissionsNumber
of screenings

109,1531993 8,919,326 18,86 SKK

Gross box office

168,197,216 SKK

Average
admission fee

Average
admission per

screening

81.71
92,6731994 6,358,228 22,09 SKK140,428,335 SKK 68.61
88,3101995 5,643,154 26,60 SKK150,135,452 SKK 63.90
78,0991996 4,846,344 31,89 SKK154,547,535 SKK 62.05
70,1371997 4,040,510 39,41 SKK159,229,811 SKK 57.61
62,7311998 4,082,139 47,53 SKK194,040,234 SKK 65.07
56,7281999 3,029,534 52,92 SKK160,325,816 SKK 53.40
54,2142000 2,645,640 57,28 SKK151,529,103 SKK 48.80
61,9592001 2,847,567 70,80 SKK201,612,335 SKK 45.96
73,6732002 3,167,844 79,84 SKK252,909,819 SKK 43.00
74,7552003 2,968,162 86,30 SKK256,139,397 SKK 39.71
72,7102004 2,901,554 90,20 SKK261,716,597 SKK 39.91
72,8532005 2,183,518 90,58 SKK197,781,231 SKK 29.97
82,0302006 3,395,670 85,80 SKK291,358,400 SKK 41.40
91,5002007 2,772,909 101,34 SKK281,000,862 SKK 30.31
96,2162008 3,361,817 109,75 SKK368,973,630 SKK 34.94

105,7352009 4,151,935 4,07 €16,915,217 € 39.27
104,7072010 3,913,326 4,61 €18,032,111 € 37.37
114,7832011 3,603,544 4,79 €17,253,645 € 31.39
114,9002012 3,436,269 5,11 €17,548,181 € 29.91
124,8272013 3,725,709 5,10 €19,002,121 € 29.85
135,5532014 4,128,584 5,05 €20,868,783 € 30.46
158,2802015 4,599,976 5,15 €23,683,512 € 29.06
187,0172016 5,667,071 5,12 €29,023,501 € 30.30
191,7732017 6,692,871 5,16 €34,513,049 € 34.90

196,4682019 6,529,320 5,71 €37,258,401 € 33.23

97,9622021 2,037,942 6,06 €12,351,764 € 20.80
190,2612022 4,335,250 6,46 €27,985,001 € 22.79

224,2032024 5,435,556 7,11 €38,663,404 € 24.24

197,7892018 5,964,768 5,54 €33,040,891 € 30.16

3,681,340 134,768,327TOTAL 36.61

Slovak Republic 1993 – 2025 (as of 31 December 2025)

Note: EUR 1 = SKK 30.126
Source: Audiovisual Information Centre, Slovak Film Institute / Union of Film Distributors of the SR
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3. – 6. Back to the Future collection 1–3 4BD (remastered version) (Back to
the Future, US, 1985 + Back to the Future Part II, 1989 + Back to
the Future Part III, 1990, dir. Robert Zemeckis) (remastered) ................. 40

3. – 6. The Good, the Bad and the Ugly (Il buono, il brutto, il cattivo,
IT/US/ES/DE, 1966, dir. Sergio Leone) ................................................ 40

3. – 6. The Silence of the Lambs (US, 1991, dir. Jonathan Demme) – Oscar
edition: Best Film ................................................................................. 40

3. – 6. Titanic (US,1997, dir. James Cameron) – Oscar edition: Best Film ..... 40
7. – 8. Alien: Romulus (US, 2024, dir. Fede Alvarez) – limited collector’s edition

– steelbook .......................................................................................... 39
7. – 8. Gladiator (US/GB, 2000, dir. Ridley Scott) ....................................... 39
9. The Magnificent Seven (US, 1960, dir. John Sturges) ........................... 38
10. Avatar: The Way of Water 2BD (BD + BD bonus disc) (US, 2022,

dir. James Cameron) – sleeve edition .................................................... 34

– Magic Box Slovakia Top 10 bestselling UHDs
1. Gladiator II (GB/US, 2024, dir. Ridley Scott) BD (UHD) ........................ 62
2. Gladiator II (GB/US, 2024, dir. Ridley Scott) 3BD (UHD+BD+BD bonus) –

steelbook – golden motif ...................................................................... 54
3. Se7en (US, 1995, dir. David Fincher) 2BD (UHD+BD) – steelbook ......... 47
4. The Untouchables (US, 1987, dir. Brian De Palma) 2BD (UHD+BD) –

steelbook ............................................................................................ 37
5. – 6. Alien: Romulus (US, 2024, dir. Fede Alvarez) 2BD (UHD+BD) .......... 26
5. – 6. Pulp Fiction (US, 1994, dir. Quentin Tarantino) BD (UHD) ................ 26
7. – 8. Gladiator (US/GB, 2000, dir. Ridley Scott) BD (UHD) ....................... 19
7. – 8. Scott Pilgrim vs. the World (US, 2010, dir. Edgar Wright) BD (UHD) ... 19
9. – 10. Gladiator II (GB/US, 2024, dir. Ridley Scott) 3BD (UHD+BD+BD bonus)

– steelbook – white motif ...................................................................... 18
9. –10. The Lord of the Rings: The Motion Picture Trilogy

(Extended & Theatrical), US/NZ, dir. Peter Jackson) 9BD (UHD) ............ 18

– Slovak Films on DVD
– Due to the global decline in DVD sales referred to above, following the re-
lease of four titles in 2024, only one domestic title was released on DVD in Slo-
vakia in 2025.
– Magic Box Slovakia released the first part of the story of the man who formed
one of the largest and most feared mafia groups in Slovakia, MIKI (MIKI, SK/CZ,
2024, dir. Jakub Kroner). This DVD was the best-selling DVD of 2025 in Slovakia.
The largest publisher of domestic films on DVD in recent years — the Slovak Film
Institute (SFI) — now focuses exclusively on BD releases.
– Six Slovak films have been released on DVD abroad.
– Czech Television released the TV fairy tale The Magical Apple (Čarovné ja-
blko, SK/CZ, 2024, dir. Jakub Machala) and a 3-DVD set featuring eight episo-
des of the crime series The Hunter (Lovec, CZ/SK, 2024, dir. Jiří Strach).
– The Czech Magic Box released three DVDs featuring Slovak films: Girl Ame-
rica (Amerikánka, CZ/SK/CH, 2024, dir. Viktor Tauš) – the story of a woman who

> VIDEO DISTRIBUTION

– How did physical media for audiovisual works fare in 2025, in an increasingly
digital world? To date, only the results from the US are known. According to the
annual report of the Digital Entertainment Group1, sales of physical film media
(DVD, BD, UHD) in the US fell by 9.3% year on year. Although sales of UHD
discs rose by 12% year-over-year, this increase was not enough to offset the ove-
rall decline in the physical media market, given the much sharper drop in DVD and
BD sales. Streaming revenue in the U.S. rose by nearly 20% year-on-year.
– The development in Slovakia is similar, albeit with a slight delay. In the first
Report on the Slovak Audiovisual Situation, published in 2003, VHS sales still
dominated the market. In recent years, however, we have seen a decline in the re-
lease and sales of physical media containing audiovisual content in Slovakia
also.
– After Bontonfilm a.s. decided, after many years on the market, to suspend
its business activities related to the sale of physical media as of 1 June 2020, its
dominant position in Slovakia was taken over by Magic Box Slovakia, which im-
ports titles produced by four of the five American “majors” (Warner, Disney, Uni-
versal, Paramount) and also releases its own, primarily domestic, titles.
On 30 April 2025, however, it too ceased the sale of physical media in Slovakia.

– In 2025, Magic Box Slovakia issued by 30 April 155 physical media with
26,780 pieces sold:
35 films and film collections on DVD, 87 films and film collections on BD,
34 UHD titles.

– Note: one of the collections contained both a DVD and BD

– Magic Box Slovakia Top 10 bestselling DVDs
1. MIKI (MIKI, SK/CZ, 2024, dir. Jakub Kroner) ....................................... 811
2. The Wild Robot (US, 2024, dir. Chris Sanders) ................................... 435
3. Moana 2 (US, 2024, dir. David G. Derrick Jr.) ..................................... 309
4. Gladiator II (GB/US, 2024, dir. Ridley Scott) ..................................... 275
5. Inside Out 2 (US, 2024, dir. Kelsey Mann) ......................................... 204
6. Moana (SK) (US, 2016, dir. Ron Clements, John Musker) .................... 147
7. Paw Patrol: The Movie (US, 2021, dir. Cal Brunker) ............................ 135
8. Sonic the Hedgehog 3 (US/JP, 2024, dir. Jeff Fowler) ......................... 128
9. Moana collection 1+ 2 ......................................................................124
10. Despicable Me 4 (SK) (US, 2024, dir. Chris Renaud, Patrick Delage) ... 123

Note: (SK) – Slovak version of DVD

– Magic Box Slovakia Top 10 bestselling BDs
1. Gladiator II (Gladiator II, GB/US, 2024, dir. Ridley Scott) ..................... 86
2. Alien: Romulus (US, 2024, dir. Fede Alvarez) ....................................... 51

1 Source: DEG Year-End 2024 Digital Media Entertainment Report (https://www.degon-
line.org/portfolio_page/deg-q4-2024-digital-media-entertainment-report/)
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SK/CZ, 2022, dir. Tereza Nvotová) — a mysterious drama with horror elements set
in the rugged Slovak mountains.
– The American publisher Arbelos released a limited edition of 1,000 copies
of Viktor Kubal’s feature-length animated film The Bloody Lady (Krvavá pani, CS,
1980), restored from the original 35mm negative. The bonus features include
the director’s first feature-length animated film Brigand Jurko (Zbojník Jurko, CS,
1975) and twenty-one of Kubal’s short films.
– The American company Deaf Crocodile released a parody of the Franken-
stein-style stories Freckled Max and the Spooks (Pehavý Max a strašidlá,
CS/DE, 1987, dir. Juraj Jakubisko) in two versions. The standard edition includes,
in addition to the film, The Making of… (Film o filme, CS, 1986, dir. Rudolf Ferko),
Portrait of the Director (Portrét režiséra, CS, 1989, dir. Matej Mináč), three new
video interviews, Ryan Verrill’s video essay Frankenstein’s Faster, or Franken-
stein’s Aunt: the Novel That Became FRECKLED MAX by Professor Dr. Will
Dodson, and a new commentary by film historian Samm Deighan.
– The limited deluxe edition, with a print-run of 1,000 copies, also includes a
hardcover slipcase featuring new illustrations by Steve Thomas and a 60-page il-
lustrated book containing essays by screenwriter, playwright and film journalist,
Steven Peros and film critic and author, Walter Chaw.
– The British publisher Second Run released the satirical tragicomedy The Bar-
nabáš Kos Case (Prípad Barnabáš Kos, CS, 1964, dir. Peter Solan) along with the
short bonus films Nemecká (Nemecká, CS, 1974, dir. Peter Solan), Promotion
(Postup, CS, 1968, dir. Viktor Kubal) and Portrait: Jarmila Košťová (Portrét: Jar-
mila Košťová, CS, 1969, dir. Milan Černák).
– The French company Artus Films released a Blu-ray and DVD combo pack
featuring the classic Slovak film Dragon’s Return (Drak sa vracia, CS, 1967, dir.
Eduard Grečner), a ballad about love, hate, and the search for a way out of lo-
neliness.
– In 2025, 25 DVDs or BDs were released with 65 Slovak and co-produc-
tion audiovisual works. Of these, 24 were DVDs and BDs containing feature-
length films for theatrical release (in 2024, 25 DVDs or BDs were released, fea-
turing 29 Slovak and co-production audiovisual works. Of these, 21 were DVDs
and BDs featuring feature-length films for theatrical release).

– Slovak Films on VOD
– While sales of physical media (DVD, Blu-ray, and UHD) with audiovisual con-
tent continue to decline worldwide, the availability of audiovisual content online
continues to grow. However, the increase in online viewing is not directly propor-
tional to the decline in cinema attendance experienced during the pandemic but
is ongoing.
– A survey performed by the research agency NMS Market Research Slova-
kia2, which was presented exclusively in April 2025 at the 2025 Media Trends

grew up in a reform school and, as an adult, revisits experiences from her past and
tries to come to terms with them; the sequel to the film MIKI titled ČERNÁK (ČER-
NÁK, SK/CZ, 2024, dir. Jakub Kroner), and the live-action fairy tale Princess
Goldenhair (Zlatovláska, CZ/SK, 2025, dir. Jan Těšitel).
– The French company Artus Films released a DVD and Blu-ray combo pack
featuring the classic Slovak film Dragon’s Return (Drak sa vracia, CS, 1967, dir.
Eduard Grečner), a ballad about love, hate, and the search for a way out of lo-
neliness.

– Slovak Films on Blu-ray
– While only 7 Slovak films were released on DVD in 2025, nearly three times
as many were released on BD.
– The Slovak Film Institute released the following films on Blu-ray: 322 (322,
CS, 1969, dir. Dušan Hanák) – the story of a man who, fearing an incurable il-
lness, re-evaluates his life and his view of the world, with two of the director’s
short films as bonus features – Analogies (Analógie, CS, 1965) and Call into Si-
lence (Výzva do ticha, CS, 1965);
– Emília (Emília, SK, 2023, dir. Martin Šulík) – a documentary portrait of one
of Slovakia’s finest and most popular actresses, Emília Vášáryová;
– Kangchenjunga (CS, 1981, dir. Ján Piroh) – a documentary about a mount-
aineering expedition to the world’s third-highest mountain, featuring bonuses Air
Temperature 50°C Humidity 97% (Teplota vzduchu 50°C vlhkosť 97%, CS,
1981, dir. Ján Piroh), High Voltage (Vysoké napätie, Czechoslovakia, 1982, dir.
Ján Piroh) and Brief Reflections on Mountain Film and the Treasure Trove of
Eternal Snows (Krátke úvahy o horskom filme a pokladnici večného snehu, Slo-
vakia, 2025, dir. Maroš Brázda);
– Before Tonight Is Over (Kým sa skončí táto noc, CS, 1965, dir. Peter Solan)
– a film whose entire plot unfolds over the course of a single night in a luxurious
nightclub in the Tatra Mountains, featuring bonuses Stamp Fair (Burza, Czecho-
slovakia, 1965, dir. Peter Solan), Evening Sale (Večerný predaj, CS, 1955, dir.
Jozef Zachar), BL Action (Akcia BL, CS, 1959, dir. Florián Andris), and Interview
about the Film (Rozhovory o filme, SK, 2020, dir. Maroš Brázda);
– Sitting on a Branch, Enjoying Myself (Sedím na konári a je mi dobre, CS,
1989, dir. Juraj Jakubisko) – a story set shortly after World War II about insepa-
rable friends and a Jewish girl who, as a trio, attempt to fulfil their vision of hap-
piness, with the documentary A Portrait of the Director (Portrét režiséra, CS,
1989, dir. Matej Mináč) as a bonus.
– Fourteen Blu-ray discs featuring Slovak films were released abroad. The
Czech Magic Box released the following films on Blu-ray: Girl America, ČERNÁK,
MIKI, the 2-disc set MIKI + ČERNÁK, and Tiger Theory (Teorie tygra, CZ/SK,
2016, dir. Radek Bajgar) – a comedy about a journey toward freedom and making
one’s dreams come true; All My Loved Ones (Všichni moji blízcí, CZ/SK, dir. Matej
Mináč) – a newly digitised feature film introducing today’s audience to the histo-
rical figure of Nicholas Winton, who saved 669 Jewish children in 1938, and the
live-action fairy tale Princess Goldenhair.
– The Japanese company TC Entertainment released Nightsiren (Svetlonoc,

2Source: https://medialne.trend.sk/internet/6-10-slovakov-preslo-streamovacie-
sluzby-dovody-odhaluje-exkluzivny-
prieskum?utm_source=ecomail&utm_campaign=medialne_newsletter_2025-05-
02&utm_medium=email&utm_term=33944&ecmid=11087
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conference, shows that streaming services are becoming the new standard in
Slovakia. Slovak viewers are increasingly turning to ad-free content, with flexible
viewing options and an ever-wider selection of titles. Despite this, traditional te-
levision retains its loyal audience. It continues to broadcast genres that are cur-
rently missing from streaming platforms. Today, 6 out of 10 people (58%) use
streaming services. Nearly one fifth tune in daily, and one quarter several times
a week. The majority of users, as many as 78%, come from Generation Z (ages
18–28) and Millennials (ages 29–44), who make up 70%. But it’s not a privilege
confined to the young — one in three Slovaks from the Baby Boomer generation
(61 and older) has also discovered the magic of Netflix, Voyo, or Disney+.
– As expected, Netflix is the market leader, watched by more than half of Slo-
vak streamers. However, the surprise of the survey is Voyo, which has seen the lar-
gest increase in new viewers over the past two years — their number rose by 25
percentage points. Trailing behind by a relatively wide margin are Max, Disney+,
and JOJ Play, which hold a combined share of around 15%.
– The LUMIERE VOD database (http://lumierevod.obs.coe.int/) – launched
on 16 April 2019 by the European Audiovisual Observatory – which enables users
to search more than 1,537 different VOD catalogues in 46 European countries
with 82,472 European films and 33,606 TV series, reported that, in 2025,
904 Slovak films (in fact, there are far fewer of them because all Czechoslovak
films are listed as CZ/SK co-productions) and 95 TV series were available in
these catalogues. Among feature films, Charlatan (Šarlatán, CZ/IE/PL/SK,
2020, dir. Agnieszka Holland) was the most represented – 105 catalogues in 19
countries and, among TV series, The Slavs (Slovania, SK/UA, 2020, dir. Peter
Bebjak, Michal Blaško, Serhii Sanin, Oleg Stahursky) – 13 catalogues in 6 count-
ries, and The Websters (Websterovci, SK/PL, 2017, dir. Katarína Kerekesová) –
5 catalogues in 3 countries.
– At the end of 2025, the Slovak platform dafilms.sk (https://dafilms.sk) had
23,472 registered viewers (20,726 in 2024) and 1,511 films in its catalogue,
including 1,123 feature-length films (over 50 minutes long). The most watched
Slovak film of 2025 was Wishing on a Star (Wishing on a Star,
IT/AT/CZ/HR/TW/SK, 2024, dir. Peter Kerekes) – 732 viewings, followed by Ms.
President (Prezidentka, SK/CZ, 2024, dir. Marek Šulík) – 504 viewings and I’m
Not Everything I Want to Be (Ještě nejsem, kým chci být, CZ/SK/AT, 2024, dir.
Klára Tasovská) – 493 viewings. The most watched foreign film was Perfect Days
(JP/DE, 2023, dir. Wim Wenders) – 1,101 viewings.
– In 2025, as many as seven Slovak films made it into the Top 10 most-wat-
ched films of the week on Netflix in Slovakia. Three of them even took the top
spot – twice ČERNÁK and once Love 2 (Love 2, SK, 2024, dir. Jakub Kroner) and
Father (Otec, SK/CZ/PL, 2025, dir. Tereza Nvotová). ČERNÁK was 22 weeks in
the Top 10, MIKI 16 weeks (this included the top spot twice in 2024) and Father
three weeks. Also, The Aristocrats (Aristokratka vo vare, CZ/SK, 2024, dir. Jiří
Vejdělek), Ms. President (Prezidentka, SK/CZ, 2024, dir. Marek Šulík) and Bro-
ken Voices (Sbormistr, CZ/SK, 2025, dir. Ondřej Provazník) were in the Top 10 in
2025, each of them twice.

– Edisonline (https://edisonline.sk) is the first Czech-Slovak video library fo-
cused on world festival films. It offers 563 festival and European titles and seve-
ral TV series, including the Slovak film Video Kings (Králi videa, SK/CZ, 2020, dir.
Lukáš Bulava). Since 2025, the video library offers nearly 60 films in 4K UHD re-
solution.
– In addition to the above-mentioned streaming platforms, for instance, Apple
iTunes also provided Slovak audiovisual works in 2025.
– And the production of the English-language version of the entire The Web-
sters (Websterovci) TV series and its feature-length formats resulted in sales to
the American VOD platforms Kidstream and Kartoon. The series had previously
been sold to the MBC MENA region, which comprises countries in the Middle East
and North Africa.

> CINEMAS

– In 2025, 146 new cinemas were registered in Slovakia. Box office revenue
was reported by 507 entities that had been assigned a cinema number by the
Union of Film Distributors. Since the European Audiovisual Observatory includes
all “commercial cinemas” – that is, those that charged an admission fee at least
once – in its statistics according to its methodological guidelines, we will focus so-
lely on those in the following text.
– In 2025, there was a significant increase in the number of open-air cinemas
as well as non-digitised single-screen cinemas. This was due to the fact that even
cinemas, that do not charge an admission fee – and had not been included in
the statistics until then – held a single screening of the film Duchoň during the
year, with a ticket price of EUR 6. During the first few weeks after the film’s pre-
mière, public screenings without an admission fee were not permitted.
– In 2025, 232 commercial cinemas (i.e. cinemas where a fee was charged for
admission) with 353 screens were in operation (in 2024, there were 191 cine-
mas with 312 screens). Of these, 99 were single-screen cinemas with a total of
26,078 seats, 23 were miniplexes (cinemas with 2 to 7 screens) with 92 screens
and 13,902 seats and 5 were multiplexes (cinemas with 8 to 24 screens) with
56 screens and 8,168 seats; there were also 90 open-air cinemas, 7 alternative
spaces with 8 screens and 425 seats, five itinerant cinemas and three drive-
in cinemas with places for 91 cars.



– The Spa Palace Sliač cinema received funding for E-Cinema technology.
Projects supported within Sub-programme 4.3 also included the Cinema Lumière
project in Bratislava: Technological equipment for Cinema Lumière for scree-
ning audiovisual works for disadvantaged groups.

– As of 31 December 2025, 227 screens in 107 cinemas and 7 open-air ci-
nemas were in operation, digitised with D-cinema technology (222 screens in
103 cinemas and 7 open-air cinemas in 2024).
– On 107 digitised screens – of these, 38 in single-screen cinemas – even 3D
screening was possible. The number of single-screen cinemas is one less than
in 2024 because, following the replacement of the projector and screen in Ná-
mestovo, the cinema lost its 3D projector.
– The share of 3D films in the number of premières and in total results is gra-
dually declining. In 2025, however, we saw a significant increase thanks to the re-
lease of Avatar: Fire and Ash (US, 2025, dir. James Cameron), which was also
shown in 3D. In 2025, only ten films were premièred, but they were seen by
115,904 viewers, accounting for 2.13% of total attendance. The average ticket
price for a 3D film screening was EUR 9.16, and the average attendance was
37.42 viewers. This is more than 50% higher than for all screenings, where the
average was 22.45 viewers. Consequently, some cinemas do not screen 3D films
even though they have a 3D projector.
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– In 2025, Slovak cinemas welcomed 5,124,620 visitors, i.e. 5.72% more
than in 2024, being the sixth highest attendance in Slovak cinemas since inde-
pendence. Total gross box office takings declined by 1.05% year-on-year to
EUR 38,258,994. This is the second highest amount in the era of independence.
Since 2021, when the 8-screen CINEMAX Novum opened in Prešov, no new mul-
tiplex cinema has opened in Slovakia.
– An IMAX cinema with a capacity of 468 seats and IMAX 3D technology has
been in operation in Bratislava since 2015; however, it is not included in official
European statistics.
– Visitors to 14 screens in 13 cinemas were able to enjoy Dolby Atmos 3D
sound. And 38 screens were equipped with laser projectors—13 in multiplexes,
12 in miniplexes, 19 in single-screen cinemas, and one each in an open-air and
itinerant cinema.
– The Slovak Audiovisual Fund (AVF) has supported cinemas since 2010 in
Programme 4 Development of Audiovisual Technologies in the Slovak Repub-
lic in five sub-programmes.
– 4.1 Digitisation of cinemas with D-Cinema technology in accordance with

DCI standards (from 2010);
– 4.2 Modernisation of cinemas with E-Cinema HD technology (from 2013);
– 4.3 Modernisation of the equipment of digitised single-screen cinemas (from

2014);
– 4.4 Development of technologies for the production of audiovisual works in

the Slovak Republic (from 2017);
– 4.5 Projects aimed at cinema marketing and audience development (from

2019).
– At the outset, it was possible to apply for cinema digitisation with D-Cinema
technology only in accordance with DCI standards; however, in 2013, the AVF
opened a new sub-programme enabling applicants to obtain a grant for cinema
modernisation using the less expensive digital E-Cinema HD technology. And,
as the applications from most of the cinemas that were interested and had funds
available for digitisation were already supported, in 2014, subprogramme 4.3
Modernisation of Equipment of Digitised Single-screen Cinemas was added.
The cinemas used the funds mainly to replace seats, floors and screens and, in
subsequent years, sub-programmes were added to support technological deve-
lopment, marketing, and audience development.
– In 2025, the Ovsište Cinema in Bratislava received funding for D-Cinema
technology.

2024 312

Single
screen

100

Alternative
spaces

8

Open-air
cinemas

Itinerant
cinemas

Drive-in
cinemas

49 5 2

Miniplexes

23

Multiplexes

5

Year Cinemas Screens

191

2025 353 99 7 90 5 3235232

2024–2025
difference 41 –1 –1 41 0 10041

Support in Programme 4. Development of Audiovisual
Technologies in the Slovak Republic

Average
in EUR

Sub-programme Number
of projects

Amount
allocated in EUR

4.1 10 275,000 27,500

4.2 1 12,000 12,000

4.3 13 96,000 7,385

4.4 0 0 0

4.5 4 16,500 4,125

28 399,500 14,268

Source: Slovak Audiovisual Fund
(For details, refer to the chapter on the SLOVAK AUDIOVISUAL FUND.)
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– As of 31 December 2025, there were 90 open-air cinemas (49 in 2024) out
of 245 in operation with an admission fee being charged. In addition to 7 open-
air cinemas digitised with D-Cinema technology (Banská Bystrica, Galanta, Ko-
šice, Martin, Nové Zámky, Pezinok, Trnava), films were also digitally screened in
a further 3 open-air cinemas. The open-air cinemas in Krupina, Podhájska and
Senec hired a projector from the local single-screen cinemas.
– In 2025, the best-attended open-air cinema was again the open-air cinema
in Košice.
– As regards open-air cinemas, Paľo Bielik’s Open-air Cinema in Banská By-
strica regularly screens films from 35 mm copies; in 2016, the original 70 mm
projectors were also put into operation here.
– In 2025, the Orava Drive-in Cinema in Námestovo (capacity 65 cars), Drive-
in Cinema Iskra Kežmarok (capacity 15 cars) and the Drive-in Cinema Šírava (ca-
pacity 11 cars) were in operation.
– And there were also five commercial itinerant cinemas – the open-air
Gamon Cinema, the Itinerant Cinema at the Orava Drive-in Cinema, the Zálesie
Wandering Cinema, the open-air Úsvit Cinema in Betliar and Cinema on the Road.
Just as there were several dozen further single-screen cinemas and alternative
spaces which did not charge a fee for admission.
– As of 31 December 2025, 32 cinemas in 22 cities with 100 screens formed
part of the European cinema network, Europa Cinemas (3,146 screens in 39
countries and 79 cities), just like in 2024: the Bratislava cinemas Artkino Za zrka-
dlom, DK Lúky, Film Europe Cinema, Cinema Lumière, Mladosť and Nostalgia (all
in Bratislava), cinemas in Košice (Úsmev), Liptovský Mikuláš (Nicolaus), Malacky
(Záhoran), Piešťany (Fontána), Rimavská Sobota (Orbis), Ružomberok (Kultúra),
Sereď (Nova), Spišská Nová Ves (Mier), Stupava (Kultúrka), Trenčín (Artkino
Metro), Star multi-screen cinemas in Lučenec and Zvolen, CINEMAX miniplexes
in Banská Bystrica, Dunajská Streda, Košice, Martin, Nitra, Poprad, Prešov, Ska-
lica, Trenčín, Trnava (Aréna + MAX), Žilina and CINEMAX multiplexes in Bratislava
and Prešov (Novum).

– Since 2015, a new sub-programme, 2.3 – Support for Attendance of Slo-
vak Cinematographic Works, has been part of the Support Activities Structure
within Programme 2 – Distribution and Other Public Presentation of Audiovisual
Works. The sub-programme aims to contribute to increasing attendance at public
screenings of Slovak cinematographic works in cinemas across Slovakia.

2025 10

Admissions

115,904

Gross box office

1,061,422

Average
admissions

37,42

2019 342,142 2,018,903 35.48

2.13 %

5.24 %

Screenings

3,097

9,644

All 3D films

12

33

Year 3D premières Share in total
attendance

25

Source: Europa Cinemas

2.3 Support for Attendance of Slovak cinematographic works

AverageYear Number
of applications

Amount
allocated

2016 38 217,488 5,723.37

2017 33 188,048 5,698.42

2018 48 538,478 11,218.29

2019 25 157,150 6,286.00

2020 113 2,172,339 19,224.24

2021 55 496,197 9,021.76

2022 43 184,303 4,286.12

2023 63 460,489 7,309.35

2025 48 405,294 8,443.62

TOTAL 519 5,172,786 9,966.83

2024 53 353,000 6,660.38

Source: Slovak Audiovisual Fund
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Multi-screens Of these
digital

cinemas

Number
of cinemas

% 3D cinemas
(cinemas with at

least one 3D screen)

Of these 2D (cine-
mas with at least

one 2D screen)

11CINEMAX Banská Bystrica 100.00 3

Number
of screens

6 6

% Of these 3D

100.00

Number
of seats

1

11Star Zvolen 100.00 33 3 100.00 1

1,084
11CINEMAX Dunajská Streda 100.00 13 3 100.00 1 460
11CINEMAX Košice 100.00 37 7 100.00 1 1,268
11CINEMAX Martin 100.00 14 4 100.00 1 492
11CINEMAX Nitra 100.00 24 4 100.00 1 651
11CINEMAX Poprad 100.00 23 3 100.00 1 571
11CINEMAX Prešov 100.00 25 5 100.00 1 851
11CINEMAX Skalica 100.00 13 3 100.00 1 436
11CINEMAX Trenčín 100.00 24 4 100.00 1 649
11CINEMAX Trnava 100.00 13 3 100.00 1 537

11CINEMAX Žilina 100.00 46 6 100.00 1 946
11CINEMAX Trnava Aréna 100.00 35 5 100.00 1 606

444

11Golden Apple Cinema 100.00 23 3 100.00 1

11Mlyny Cinemas 100.00 55 5 100.00 1

461

678

11Kino Lumière Bratislava 100.00 04 4 100.00 0

11Star Lučenec 100.00 33 3 100.00 1

355
11Kino Úsmev Košice 100.00 02 1 50.00 0 317

433
11Sterio Prešov 100.00 25 5 100.00 1 712

11Sterio Košice 100.00 14 4 100.00 1

2323Miniplexes (2–7 screens) TOTAL 100.00 4492 91 98.91 21

559
11Sterio Prievidza 100.00 13 3 100.00 1 432

11Sterio Žilina 100.00 14 4 100.00 1 486
11Sterio Spišská Nová Ves 100.00 13 3 100.00 1 474

11Cinema City Aupark 100.00 712 12 100.00 1 1,854
11Cinema City Eurovea 100.00 517 17 100.00 1 2,396
11Cinema City VIVO! 100.00 58 8 100.00 1 1,604

11CINEMAX Prešov Novum 100.00 28 8 100.00 1 842
11CINEMAX Bratislava 100.00 511 11 100.00 1 1,472

13,902

55Multiplexes (8–24 screens) TOTAL 100.00 2456 56 100.00 5

7099Single-screen cinemas 70.71 3898 70 70.71 38 26,078

1090Open air* 11.11 190 10 11.11 1 33,408

03Drive-in 0.00 03 0 0.00 0 91 cars

05Itinerant** 0.00 05 0 0.00 0 615
07Alternative screening spaces** 0.00 08 0 0.00 0 425

8,168

98127Cinemas TOTAL 77.17 106247 217 87.85 64 48,148

108229As of 31 December 2025 47.16 107350 227 64.86 65 82.596

108232TOTAL 46.55 107353 227 64.31 65 82,596
11IMAX 100.00 11 1 100.00 1 468

2828Multi-screens TOTAL 100.00 68148 147 99.32 26 22,070

Cinemas in Slovakia as of 31 December 2025

Note: * – only commercial cinemas / ** – only commercial cinemas
Note: in addition to 7 digitised open-air cinemas (Banská Bystrica, Galanta, Košice, Martin, Nové Zámky, Pezinok, Trnava), 3 other open-air cinemas (Krupina, Podhájska, Senec)
used a digital projector from a conventional cinema during the summer. Hence up to 20.41 % of open-air cinemas screened films using D-Cinema technology.
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> FILM CLUBS

– Film clubs in Slovakia are associated within the Association of Slovak Film
Clubs (ASFC). As of 31 December 2025, there were a total of 49 film clubs with
2,717 members in Slovakia (in 2024, 52 film clubs with 2,822 members). Most
of the film clubs operate on the premises of conventional cinemas. Thirty-six of
them, i.e.73 %, operate in digitised cinemas.
– As many as 123 films from the ASFC catalogue appeared in the program-
mes of cinemas in 2025.
– In 2025, 52,923 viewers attended screenings of art-house films in all cine-
mas in Slovakia (not only in film clubs), which represents a year-on-year decline
of 15.35 %. In 2025, art-house films constituted 1.03 % (1.15 % in 2024) of the
total admissions in Slovak cinemas.
– Total admissions in Slovak cinemas in 2025 amounted to 5,124,620 viewers.
– The average admission fee for art-house films in all cinemas was EUR 4.55
(EUR 4.58 in 2024). By way of comparison, the average admission fee per scree-
ning in all cinemas was EUR 7.47 in 2025.
– You can find the results of the 32nd International Film Festival FEBIOFEST
Bratislava (19-25 March 2026), organised by the Association of Slovak Film
Clubs in association with the Slovak Film Institute, in the chapter on DOMESTIC
FESTIVALS AND REVIEWS.
– The Film Cabinet for Kids, which is primarily intended for teachers and pu-
pils of grades 1 to 4 of primary schools, continued its activities.
– In 2025, the ASFC brought 26 new films to cinemas.
– Parthenope (Parthenope, IT/FR, dir. Paolo Sorrentino) became the best-at-
tended art-house film in 2025 with 5,802 viewers.

– TOP 10 ASFC FILMS BY ADMISSIONS
(1 January 2025 – 31 December 2025)
Ranking – Film title (orig. title, country(ies) of origin, production year,
director) – Admissions

1. Parthenope (Parthenope, IT/FR, 2024, dir. Paolo Sorrentino) ......... 5,802
2. Caravan (Karavan, CZ/SK/IT, 2025, dir. Zuzana Kirchnerová) ......... 3,433
3. Emilia Pérez (FR/BE, 2024, dir. Jacques Audiard) .......................... 3,368
4. Puffin Rock and the New Friends (IE/GB, 2023, dir. Jeremy Purcell) 2,852
5. Fox & Hare Save the Forest (Vos en Haas redden het bos, NL/LU/BE,

2024, dir. Mascha Halberstad) ....................................................... 1,964
6. The Marching Band (En fanfare, FR, 2024, dir. Emmanuel Courcol) 1,906
7. Alenka and the Miracle from a Foreign Land (Alenka a zázrak

z cudzej krajiny, SK, 2025, dir. Daniel Dluhý ..................................... 1,704
8. Virtual Girlfriends (Virtuální přítelkyně, CZ/SK/BG, 2025,

dir. Barbora Chalupová) .................................................................. 1,520
9. Sentimental Value (Affeksjonsverdi, NO/FR/DK/DE, 2025,

dir. Joachim Trier) ........................................................................... 1,404
10. The Girl with the Needle (Pigen med na°len, DK/PL/SE, 2024,

dir. Magnus von Horn) ..................................................................... 1,381

> DOMESTIC FESTIVALS AND REVIEWS

– On 19–25 March 2025, Bratislava hosted the 32nd FEBIOFEST Bratislava
International Film Festival (www.febiofest.sk).
– The following awards were presented at the festival:
– In the Heart of Europe – competition of short films (from V4 countries, Au-
stria and Ukraine):
Main Prize – Confession (Spoveď, SK, 2024, dir. Rebeka Bizubová) – documen-
tary;
Special Mention – Yare (AT, 2024, dir. Sallar Othma) – feature.
– In the Heart of Europe – competition of full-length films – documentaries
and feature films
Main Prize – Lesson Learned (Fekete Pont, HU, 2024, dir. Bálint Szimler);
Special Mention – March to May (Od marca do mája, CZ, 2024, dir. Martin Pavol
Repka);
Award for Best Documentary – Fragments of Ice (Frahmenty lodu, UA/NO, 2024,
dir. Maria Stoianova).
– Bratislava Industry Days (BID, 24–25 March 2025) also formed a part of the
Febiofest Bratislava IFF; it is primarily intended for film professionals. The pre-
sentation of upcoming films, Works in Progress, constitutes the main part of the
BID.
– Awarded films:
Best Febio Pitch Award (BID main prize for the most promising project, awar-
ded with EUR 3,000):
Seablindness (Prístavy), dir. Tereza Smetanová, production: FTF VŠMU (SK);
– Cineuropa Work in Progress Award
Animals of the East (Zvieratá východu), dir. Anna Ďurišíková, Andrej Kolenčík,
production: Andrej Kolenčík (Admiral Films, SK);
– TATINO FILMS Award
Dreaming Differences (Rozdiely snívania), dir. Kateřina Hroníková, production:
Nataša Jurčová Findrová (Murmur Films, SK);
– MIDPOINT Consulting Award
Hardsub (Vshyti subtytry), dir. Novruz Hikmet, production: Valeria Sochyvets
(Contemporary Ukrainian Cinema, UA);
– KFF Industry Award
Prometea (Prometea), dir. Kristína Žilinčárová, production: Michaela Kaliská
(NINJA FILM, SK).
– On 20–27 June 2025, the 31st Art Film International Film Festival
(https://iffartfilm.com/) was held in Košice.
– Three competition sections formed part of the programme for the second
time – the International Feature Film Competition, the International Short
Film Competition and the International Competition of Films from Central
and Eastern Europe. The Jury members recognised the best films, acting per-
formances and directing, and awarded several special mentions. In 2025, the
Blue Angel – FIPRESCI Award was added, presented by the prestigious Jury of
the International Federation of Film Critics. The FIPRESCI Award was last pre-
sented in Slovakia at the 20th Bratislava International Film Festival in 2018.
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– International Feature Film Competition
Blue Angel for Best Feature Film – DJ Ahmet (MK/CZ/RS/HR, 2025, dir. Georgi
M. Unkovski);
Blue Angel for Best Director – Georgi M. Unkovski for DJ Ahmet;
Blue Angel for Best Female Performance – Vesta Matulyte and Ieva Rupeikaitė
for their roles in the Lithuanian film Toxic (Akiplesa, 2024, LT, dir. Saulė Bliu-
vaitė);
Blue Angel for Best Male Performance – Arif Jakup for his role in DJ Ahmet;
Special Mention – Slovak actress Rebeka Poláková for her role in the Austrian-
Slovak film Perla (Perla, AT/SK, 2025, dir. Alexandra Makarová).
– International Short Film Competition
Blue Angel for Best Short Film – Confession (Spoveď, SK, 2024) made by direc-
tor Rebeka Bizubová;
Special Mentions – the feature film O (O, IS/SE, 2024) made by director Rúnar
Rúnarsson and the documentary Obituary Service for You (Servicio necrológico
para usted, 2024, CU, dir. María Salafranca).
– International Competition of Films from Central and Eastern Europe
Blue Angel for Best Film – I Was Born to Serve (Szolgának születtem, 2025, HU,
dir. Attila Moharos);
– Blue Angel – FIPRESCI Award – Austrian-Slovak film Perla;
The Actor’s Mission Award for outstanding contribution to the art of film acting
went to the Slovak actor Milan Ondrík and Czech actress Daniela Kolářová.
The Golden Camera for significant contribution to cinematography: cinemato-
grapher and filmmaker Martin Štrba.
The Audience Award of JOJ Cinema for Best Film: Lioness (Emalõvi, 2025, EE)
made by director Liina Triškina-Vanhatalo.
– The 18th International Animation Festival Fest Anča (www.festanca.sk)
was held from 24 to 29 June 2025 in Žilina. In 2023, it became the first film fes-
tival in Slovakia with the prestigious status of Academy Awards® Qualifying Fes-
tival. From then on, as many as two short films that won the Anča Award can au-
tomatically compete in the Short Film category at the Academy of Motion Picture
Arts and Sciences (AMPAS) Awards. They are films in the Best Animated Short
category and Best Slovak Animated Short category.
– The following awards were presented at the festival:
– Anča Award – Best Animated Short:

I Died in Irpin (CZ/SK/UA, 2024, dir. Anastasiia Falileieva);
– Special Mention – Best Animated Short:

The Exploding Girl (La Fille qui explose, FR, 2024, dir. Caroline Poggi,
Jonathan Vinel);

– Anča Award for Best Slovak Animated Short:
Overture (Predohra, CZ, 2025, dir. Jakub Hronský);

– Note: Slovak director Jakub Hronský is a student at UMPRUM – the Academy
of Arts, Architecture and Design in Prague; however, the festival determines
the country of origin on the basis of the film’s director.

– Special Mention – Best Slovak Animated Short:
Boiling Shapes (Varenie tvarov, SK, 2024, dir. Samuel Škrabálek)
– FTF VŠMU;

– Anča Award for Best Student Animated Short:
Mother’s Child (NL, 2024, dir. Naomi Noir);

– Special Mention – Best Student Animated Short:
Pear Garden (Baghe Golabi, DE, 2024, dir. Shadab Shayegan);

– Anča Award for Best Animated Music Video:
Castle (Castle, TW, 2024, dir. Jeci Chen);

– Special Mention – Best Animated Music Video:
Autopollo (Hpta Mendez: Autopollo, CR, 2024, dir. Julian Gallese);
The Special Children’s Jury decided on the Best Animated Film for Children:
Bobel’s Kitchen (BE, 2024, dir. Fiona Rolland).

– From 10 to 15 September 2025 the jubilee 20th IFF Cinematik (www.cine-
matik.sk) was held in Piešťany.
– The festival offered a selection of ten contemporary British films under the
name Great Britain Magnified.
– The German drama Sound of Falling (In die Sonne schauen, 2025, DE) by
director Mascha Schilinski won the main prize for the best European film of the
year, Meeting Point Europe; this prize is selected by film critics from European
countries.
– Martin Kollár won the Literary Fund Award Cinematik.doc for best direction
of a Slovak documentary for Chronicle (Letopis, SK/CZ, 2025).
– Director Miro Remo took the Award of the Mayor of Piešťany for the docu-
mentary Better Go Mad in the Wild (Raději zešílet v divočině, SK/CZ, 2025).
– Change My Mind (Velký vlastenecký výlet, CZ/SK/UA, 2025) of director
Robin Kvapil won the Audience Award.
– For the first time, the festival also presented the Cinematik Talent Award;
this was won by Dominika Morávková and Milan Ondrík.
– The 19th Queer Film Festival (www.ffi.sk) was held on 19–25 November
2025 in Bratislava. At the conclusion of the festival, five awards were presented:
– International Shorts Competition
Dragfox (GB/CH, 2024, dir. Lisa Ott) – Main Prize;
Sauna Day (Sannapäiv, EE, 2025, dir. Anna Hints, Tuschar Prakash) – Special
Mention of the Jury;
I Bring You Tidings (Nesiem vám noviny, SK, 2025, dir. Jakub Dúcky) – Special
Mention of the Jury for a Slovak Short Film.
– Pink Balloon Audience Award
Nepela (SK/CZ/PL, 2025, dir. Gregor Valentovič;
Good Boy from Slovakia (CZ, 2025, dir. Michael Bukovanský) – short film.

– 22 – 29 January – 11th SCANDI – showcase of contemporary Nordic films
(47 cinemas in Slovakia) – https://scandifest.sk;

– 30 January – 2 February – 19th Japanese Film Festival (Bratislava – Mladosť
Cinema) – https://www.kinomladost.sk/klient-3538/kino-513/stranka-
19163;

– 13 –14 February – 19th Japanese Film Festival (Košice – Úsmev Cinema) –
https://www.kinomladost.sk/klient-3538/kino-513/stranka-19163;

– 17 March –12 May – Tribute: David Lynch (Bratislava – Cinema Lumière) –



R E P O R T O N T H E S L O V A K A U D I O V I S U A L S I T U A T I O N I N 2 0 2 5

39

https://www.kino-lumiere.sk/klient-863/kino-241/stranka-
8722/informacia-19179;

– 19 – 22 March –12th Visegrad Film Forum Bratislava (FTF VŠMU)
– www.visegradfilmforum.com;

– 19 – 25 March – 32nd FEBIOFEST Bratislava International Film Festival
(Bratislava and later echoes in the regions) – https://febiofest.sk/;

– 24 – 25 March – 10th Bratislava Industry Days (BID)
– https://febiofest.sk/en/bid/;

– 26 – 30 March – 25th MOUNTAINS AND CITY International Mountain and
Adventure Film Festival (Bratislava – Eurovea) – https://horyamesto.sk/;

– 28 –30 March – 18th Comics Salon & AnimeSHOW (Bratislava – DK Ružinov)
– www.comics-salon.sk;

– 3 April – claire rousay x The Bloody Lady. Viktor Kubal’s 1980 film screened
live with new music by claire rousay (Bratislava – Cinema Lumière)
– www.kino-lumiere.sk/klient-863/kino-241/stranka-9147/informacia-
19211;

– 22 – 27 April – 11th Slovak Film Week (Bratislava – Cinema Lumière) –
www.kino-lumiere.sk/klient-863/kino-241/stranka-8722/informacia-
19214;

– 12 –14 May – 19th European Film Minifestival 5x5 (Cinemax cinemas
– Banská Bystrica, Bratislava, Košice, Prešov, Trenčín)
– https://cedslovakia.eu/minifestival-europskeho-filmu-5x5-
pat-vynimocnych-filmov-vo-vasom-meste-zadarmo/;

– 12 + 19 + 25 May – War / 80 | Review marking the 80th anniversary of the
end of World War II (Bratislava – Cinema Lumière) – https://www.kino-
lumiere.sk/klient-863/kino-241/stranka-8722/informacia-19289;

– 13 May – 24 June – Cinevitaj 2025 (Ferzan Özpetek’s retrospective)
– www.dolcevitaj.eu/;

– 14 –16 May – Displacements – Review of Ukrainian films (Bratislava
– Cinema Lumière) – www.goethe.de;

– 28 May – 4 June – 10th Crème de la Crème – French Film Week (several
towns and cities in Slovakia) – www.filmeurope.sk/sk, https://cdlc.sk;

– 15 June – 31 August – 13th €UROPEAN FILMS FOR 3 €URO (67 films –
of these 4 short films – all over Slovakia) – https://asfk.sk/prave-v-
kinach/europske-filmy-za-3e-cka/;

– 17 June – 20th IF of Animations by Secondary School Students Animofest
(Bratislava – Private Secondary Art School of Animation) – www.uat.sk;

– 17 June – 10th UAT Film – International Competition of Films by Secondary
School Students (Bratislava – Private Secondary Art School of Animation)
– www.uat.sk;

– 20 – 27 June – 31st Art Film IFF Košice (Kunsthalle, Kulturpark,
Úsmev Cinema, Impulz Cinema, Veritas Cinema and Garden Cinema)
– https://iffartfilm.com/;

– 24 – 29 June – 18th International Animation Festival Fest Anča (Žilina)
– https://www.festanca.sk/;

– 1– 3 July – 1st Indian Film Festival: Colours, Flavours and Songs of India

(Bratislava – Cinema Lumière) – https://www.kino-lumiere.sk/klient-
863/kino-241/stranka-9147/informacia-19366;

– 18 – 20 July – 10th PPF – City Film Fest “A Few Nice Films” (Banská Bystrica
– FC in the SNP Museum, Summer Open-air Cinema, CNK Garden)
– www.70mm.sk;

– August – Special film screenings for children, with Ukrainian dubbing
(Bratislava – Cinema Lumière) – www.kino-lumiere.sk/klient-863/kino-
241/stranka-9147/informacia-19444;

– 6 –10 August – 27th Summer Film Festival 4 Elements: Joy (Banská
Štiavnica) – www.4zivly.sk;

– 14 –17 August – 6th FILM SQUARE 2025 (Trenčín – Mierové námestie,
KKC Hviezda, Caffee Sládkovič, COFEE SHEEP Summer Terrace, Trenčianske
Teplice) – www.lampart.sk;

– 1–30 September – 2 BRAZILSLAVA Brazilian Culture Festival (it also
included screenings of Brazilian films) (Bratislava – Cinema Lumière)
– www.kino-lumiere.sk/;

– 5 –7 September – 33rd CINEAMA – amateur film festival (Kremnica
– Akropola Cinema, Zechenter’s Garden, Municipal Cultural Centre)
– www.nocka.sk/cineama;

– 8 – 9 September – 16th International Seminar and Workshop DOX IN VITRO
(for documentary projects under development) (Piešťany – Fontána Cinema)
– https://doxinvitro.eu/;

– 10 –15 September – 20th IFF Cinematik Piešťany
– https://www.cinematik.sk/;

– 22 – 30 September – 7th CINEDU International Children’s and Youth Film
Festival (Nové Mesto nad Váhom) – www.cinedu.sk;

– 23 September – 1st Serial Killer Bratislava (Bratislava – Devín Hotel
conference hall) – https://serialkiller.tv/serial-killer-bratislava;

– 29 September – 4 October – 41st International Film Festival Agrofilm
– www.agrofilm.sk;

– 1– 5 October – 1st CINEDU Teens (Bratislava – Cinema Lumière)
– https://www.kino-lumiere.sk/klient-863/kino-241/stranka-
9146/informacia-19516;

– 7–10 October – Spanish Film Days: Meaningful Journeys (Bratislava
– Cinema Lumière) – www.kino-lumiere.sk/klient-863/kino-241/stranka-
8722/informacia-19522;

– 8 –12 October – 33rd International Festival of Mountain Films Poprad
– www.mfhf.sk/;

– 9 –10 October – 16th Film Festival POCITY (Prešov – CINEMAX Novum,
Stromoradie, P.O. Hviezdoslav Library) – https://pocityfilm.sk;

– 15 –18 October – 29th Áčko Student Film Festival (Bratislava – FTF VŠMU)
– www.festivalacko.sk;

– 15 – 22 October – 12th Be2Can – https://be2can.sk;
– 16 –19 October – 5th AZYL SHORTS 2025 (Banská Bystrica, afterwards:

selected films and an online workshop) – www.azylshorts.sk;
– 21 – 26 October – 26th International Documentary Film Festival “One
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World” (Bratislava – Cinema Lumière + online) – www.jedensvet.sk;
– 3 –17 November – 15th Freedom Festival (the film screenings took place

in Bratislava at the Film Europe Cinema) – https://www.festivalslobody.sk/;
– 18 November 2025 – 17 January 2026 – 3rd European Film Month

(Bratislava – Cinema Lumière, Košice – Úsmev Cinema)
– www.europeanfilmacademy.org/activity/month-of-european-film/;

– 27– 30 November – 23rd MittelCinemaFest – Central European Italian film
festival (Bratislava – Cinema Lumière) – www.iicbratislava.esteri.it;

– 5 December – European Cinema Night 2025 (Bratislava – Cinema Lumière)
– www.kino-lumiere.sk/klient-863/kino-241/stranka-8409/film-817178.

> AWARDS FOR SLOVAK FILMS AND
FILMMAKERS IN SLOVAKIA

– The 15th Sun in a Net National Film Awards (www.slnkovsieti.sk) for films
made in 2025 were presented on 9 April 2026. The gala evening could be wat-
ched via a live stream on the Sun in a Net website, in newspapers, on news por-
tals, and even on the Kanal 1 TV channel. Only Slovak Television and Radio
(STVR) chose not to broadcast either the live event or a recording. And, in effect,
it wouldn’t have been able to, since this year it didn’t even film the ceremony. The
evening was marked by solidarity and support not only for filmmakers but for the
whole cultural sector. And also for minorities. Thirty-eight audiovisual works com-
peted for the prestigious award.
– The biggest favourites of the evening were Nepela (Nepela, SK/CZ/PL,
2025)—a film chronicling a period in the life of figure skater Ondrej Nepela, from
his gold medal win at the 1972 Winter Olympics to the 1973 World Figure Ska-
ting Championships in Bratislava – by debuting director Gregor Valentovič with 13
nominations, and another debut, Flood (Potopa, SK/CZ/PL/BE, 2025, dir. Mar-
tin Gonda)—the first full-length feature film in the Ruthenian language about the
fate of the inhabitants of a valley slated for flooding due to the construction of the
Starina water reservoir, with 9 nominations—and Father (Otec, SK/CZ/PL, 2025,
dir. Tereza Nvotová) — a story inspired by real events about a loving father whose
life falls apart after a single tragic mistake — with the same number of nomina-
tions at the Sun in a Net awards. Both debuting directors were nominated in the
Best Director category. This serves to confirm just how successful 2025 was for
debutants. The third successful debut, Promise, I’ll Be Fine (Hore je nebo, v do-
line som ja, SK, 2024) — a film inspired by real events from the economically dis-
advantaged areas of Slovakia, for which Katarína Gramatová won the Czech Lion
for Best Director and the film received six additional nominations for this award
— received only one nomination in Slovakia, in the Best Supporting Actress ca-
tegory. Jana Oľhová won the award for her role as the grandmother.
The films Father and Flood received the most awards (five). The latter also won
the non-statutory Audience Award. Nepela won three awards.
– Father won the Sun in a Net award in the categories of Best Feature Film (di-
rected by Tereza Nvotová, produced by Veronika Paštéková and Anton Škreko),
Best Director (Tereza Nvotová), Best Actor in a Leading Role (Milan Ondrík), Best

Film Score (Jonatán (Pjoni) Pastirčák), and Best Cinematography (Adam Suzin).
Flood won the Sun in a Net award in the categories of Best Screenplay (Dominika
Udvorková, Martin Gonda, Martin Šuster), Best Actress in a Leading Role (Sára
Chripáková), Best Supporting Actor (Vladimír Čema), Best Art Direction – Set De-
sign (Juraj Kuchárek), and Best Sound (Bohumil Martinák, Ivan Ďurkech, Quen-
tin Colette, Renaud Guillamin).
– Nepela won the Sun in a Net award in the categories of Best Costume Design
(Helena Tavelová), Best Visual Effects (Andrea Shaffer, František Štěpánek, Mi-
chal Křeček), and Best Editing (Roman Kelemen).
– The Best Make-up award went to Martin Jankovič, Michaela Kicková, and Zu-
zana Zvonár for Duchoň (Duchoň, SK/CZ, 2025, dir. Peter Bebjak), while the Best
Supporting Actress award went to Juliana Brutovská Oľhová for her role as Zuza
in Caravan (Karavan, CZ/SK/IT, 2025, dir. Zuzana Kirchnerová).
– Better Go Mad in the Wild (Raději zešílet v divočině, SK/CZ, 2025, dir. Miro
Remo, prod. Miro Remo) became the Best Documentary; Tales from the Magic
Garden (Príbehy z čarovnej záhrady, SK/CZ/SI/FR, 2025, dir. David Súkup, Pa-
trik Pašš, Leon Vidmar, Jean-Claude Rozec, prod. Henrieta Cvangová, Juraj Kras-
nohorský, Martin Vandas, Alena Vandasová, Kolja Saksida, Jean- Franćois Le
Corre, Mathieu Courtois), the Best Animated Film. The miniseries Moloch (Mo-
loch, CZ/SK/UA, 2025, dir. Lukáš Hanulák, prod. Lukáš Hanulák, Vratislav Šla-
jer, Barbora Mudrová, Lada Dobrkovská) won in the Best TV Film/Miniseries/TV
Series category and How to Listen to Fountains (Ako počúvať fontány, SK, 2025,
dir. Eva Sajanová, prod. Academy of Performing Arts in Bratislava, Anna Mária
Zimová) in the Best Short Feature or Documentary Film category.
– Zuzana Gindl-Tatárová received the award for Outstanding Contribution to
Slovak Audiovisual Culture. She is a prominent Slovak film dramaturge,
screenwriter, journalist, and university professor — and, incidentally, the founder
of this award.
– The 36th Annual Awards of the Slovak Film Union, Union of Slovak Televi-
sion Creators and Literary Fund of the SR – Igric (https://igric.sk) for Audio-
visual Works Made in 2024 awarded on 21 September 2025 went to:
– Igric Award for Lifetime Contribution to Slovak Cinema: Professor Rudolf
Urc. Director, dramaturge, journalist, educator and a founding figure of Slovak
animated film — his name is inextricably linked to the history of modern Slovak
cinema. Professor Urc’s life’s work is proof that art has the power to change so-
ciety, preserve a nation’s memory, and open up new horizons. His work has left
an indelible mark on Slovak culture, in the minds of audiences and in the hearts
of those who had the honour of collaborating with him.
– Igric Awards for:
– Feature Films for Theatrical Release: Miloslav Luther for the screenplay
of The Dormant Account (Spiaci účet, SK/CZ, 2024, dir. Miloslav Luther).
– Television Drama: Scarlett Čanakyová for the screenplay of the original TV
series Time of Hope (Čas nádejí, SK, 2024, dir. Ján Sebechlebský).
– Documentary Film and TV Documentary: Daniela Meressa Rusnoková for
directing Grey Zone (Šedá zóna, SK, 2024).
– Animation: Kristína Bajaníková for directing How the Bear Composed



a Song (Ako medveď zložil pieseň, SK, 2024, dir. Kristína Bajaníková).
– Best Actress in a Film or TV Work: Rebeka Polákova for the role of Sára in
Nobody Likes Me (Nikdo mě nemá rád, CZ/SK/FR, 2024, dir. Petr Kazda, Tomáš
Weinreb).
– Best Actor in a Film or TV Work: František Kovár for the role of the oint-
ment-maker Ferko in The Magic Apple (Čarovné jablko, SK/CZ, 2024, dir. Jakub
Machala) and for the role of the father in The Dormant Account.

– The Special Prizes for Creativity went to:
– for Feature Films for Theatrical Release – Martin Žiaran for the cinema-
tography of Waves (Vlny, CZ/SK, 2024, dir. Jiří Mádl), with further reference to the
TV series Time of Hope;
– for Television Drama – Csaba Molnár for directing the TV series Pressburg
(Pressburg, SK, 2024);
– for Documentary Film and TV Documentary – Jaro Vojtek for directing Mar-
tin Pollack: Looking into the Abyss (Martin Pollack: Pohľad do priepasti, SK,
2024);
– for Animation – Matúš Vizár for direction and animation of Free the Chic-
kens (Free the Chicken, CZ/SK, 2024);
– for Best Actress in a Film or TV Work – Alexandra Borbély for her portrayal
of the title role of Marika in The Hungarian Dressmaker (Ema a smrtihlav, SK/CZ,
2024, dir. Iveta Grófová);
– and Eva Mores for her portrayal of Martina in Promise, I’ll Be Fine (Hore je
nebo, v doline som ja);
– for Best Actor in a Film or TV Work – Milan Ondrík for the role of Dušan, the
Hlinka Guards Captain in The Hungarian Dressmaker;
– and Attila Matusek for the role of Attila in the TV series Pressburg;
for Other Film and Television Work – Michaela Zakuťanská for the script of
Kavej (Kavej, SK, 2024, dir. Lukáš Zednikovič);
– for Audiovisual Theory and Critique – Petra Hanáková for her book Máme
svoj film! Slovenská filmová kultúra a propaganda 1939 –1945 (We’ve Got
Our Own Film! Slovak Film Culture and Propaganda 1939–1945, Slovak Film In-
stitute, 2024, 424 pages), a groundbreaking work in which she successfully re-
constructed the picture of wartime film culture in Slovakia.

– Special Mention for a Producer – Attila Forgács, Lucia Molnár Satinská,
Csaba Molnár, Helena Osvaldová (producers of the TV series Pressburg).

– The Ján Fajnor Prize for young filmmakers up to the age of 35 went to:
for Feature Film and Television Works – Hannah Dale for directing the film Till
Tomorrow (Tak zajtra, SK, 2024);
– for Documentary Film and Television Works – Rebeka Bizubová for direc-
ting Confession (Spoveď, SK, 2024);
– for Animation – Rebeka Vakrčková for direction, art direction, and anima-
tion of the film Feast (Hostina, SK, 2024).

– After a one-year hiatus, the 32nd Slovak Film Critics’ Prizes were presented
in 2025 for audiovisual works, publishing activities and film distribution in
2024, as determined by the members of the Film Journalists’ Club. The winners
were:
– Waves (Vlny, directed by Jiří Mádl, producers: Monika Kristl, Wanda Adamík
Hrycová, Vlasta Kristl) – the prize for a Slovak full-length, also co-production, do-
cumentary film for theatrical release premièred in Slovak cinemas in 2024.
– Ms. President (Prezidentka, SK/CZ, 2024, directed by Marek Šulík, produ-
cer: Barbara Janišová Feglová) – the prize for a Slovak full-length, also co-pro-
duction, documentary film for theatrical release premièred in Slovak cinemas in
2024.
– The film historian Petra Hanáková was awarded the prize in the Film Critique
and Journalism category.
– The Zone of Interest (dir. Jonathan Glazer, GB/PL/US, 2023) – the Asso-
ciation of Slovak Film Clubs, won the prize for Best Foreign Film in Slovak cinemas
for the distribution of this film in 2024.
– The Association of Slovak Film Clubs won the prize for a distribution com-
pany that brought the Best Foreign Film into cinemas in 2024 (The Zone of In-
terest).

– At the 25th MOUNTAINS AND CITY International Mountain and Adventure
Film Festival (https://horyamesto.sk/), the Slovak documentary JAMES –
A Century Above the Clouds (JAMES – Storočie nad oblakmi, SK, 2024, dir. Pavol
Barabáš) was honoured with the Literary Fund Award.
– At the 16th Film Festival Pocity in Prešov, Miro Remo received the Grand
Prix of the festival, the Grain of Salt, for his body of work to date. One of the
most prominent contemporary Slovak filmmakers, whose films have long pre-
sented an authentic and uncompromising view of society, he also received the –
– Award for Long-Term Contribution to Slovak Documentary Film.
– On 2 December, at Cinema Lumière in Bratislava, the Association of Slovak
Cinematographers (ASC) presented the awards for best cinematography – CA-
MERA 2025 – for the eleventh time. This year’s ceremony featured films that pre-
mièred subsequent to the deadline for the previous competition (31 August
2023). A total of 100 works were submitted to the competition: 23 feature-length
fiction films, 17 documentaries, 10 short films, 23 student films, 6 TV series,
7 commercials and 12 music videos. The Main Prize for Feature Films went to
Tomáš Kotas (Promise, I’ll Be Fine), the TV Series Award to Veronika Donut-
ková (Moloch), the Documentary Award to Michaela Hošková (Fakir / Pokiaľ ja
žijem, SK/CZ/PL, 2024, dir. Roman Ďuriš), the Short Film Award went to Dušan
Husár (Dog and Wolf / Pes a vlk, CZ, 2025, dir. Tereza Halamová), the Audiovi-
sual Commercial Award to Dušan Husár (Novelista: Write Your Own Story,
CZ/ES, dir. Marek Partyš), the Best Music Video Award: Marián Ontko (ADONXS
– Kiss Kiss Goodbye, CZ, 2025, dir. Jiří Horenský), the Best Student Film Award:
Alex Miartuš (This Room Can’t Be Eaten / Táto izba sa nedá zjesť, SK, 2025, dir.
Emília Ondriašová).
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– The Lifetime Achievement Award was presented to Jozef Hardoš. A cinema-
tographer, professor and member of the ASC, he is a leading figure in Slovak ci-
nema. This is evidenced not only by his extensive filmography — as a cinemato-
grapher, he has created hundreds of audiovisual works — but also by his work at
the Film and Television Faculty of the Academy of Performing Arts (FTF VŠMU),
where, as an educator, he helped train new generations of cinematographers.
– The Tatrabanka Foundation Awards recognise outstanding artistic achie-
vements by Slovak artists over the period from 1 September 2024 to 31 August
2025. The award is presented in six categories: Audiovisual Arts, Visual Arts, The-
atre, Music, Literature and Design. It is awarded to a renowned artist over the age
of 35 and a young artist under the age of 35. In the Audiovisual Arts category,
nominations went to: Tereza Nvotová for directing the film Father (Venice Inter-
national Film Festival), Milan Ondrík for his acting performance in the film Father
(Venice International Film Festival), and Daniela Meressa Rusnoková for the
concept, screenplay and direction of the documentary film Grey Zone (Cinema-
tik Piešťany International Film Festival). The winners of the 30th annual Tatra-
banka Foundation Awards for the Arts were announced on 12 February 2026. In
the Audiovisual Arts category, Tereza Nvotová won the Main Prize, while Rebeka
Bizubová received the Young Artist Award for directing the documentary Con-
fession.
– On 9 October 2025, the Minister of Culture, Martina Šimkovičová, presen-
ted the 2024 Minister of Culture Awards. She presented four awards for long-
term or lifetime contributions to the field of culture. In the field of audiovisual arts,
the award went to Ida Rapaičová for her acting career in theatre, film, television
and radio, as well as for her unique recitation of poetry, while the posthumous
award went to Marianne Grznárová for her lifelong work for children and youth,
including bedtime stories and the legendary television series Shepherds Gra-
zed Sheep (Pásli ovce valasi, CS, 1972, dir. Ladislav Čapek) and its adaptation
in the storybook Maťko and Kubko (Maťko a Kubko).
– At the 31st Art Film International Film Festival in Košice, Slovak actress Re-
beka Poláková received a Special Mention for her performance in the Austrian-
Slovak film Perla (Perla, AT/SK, 2025, dir. Alexandra Makarová), the Blue Angel
Award for Best Short Film went to Confession (SK, 2024) by director Rebeka Bi-
zubová, the Blue Angel – FIPRESCI Award went to the Austrian-Slovak film Perla,
the Actor’s Mission Award for an exceptional contribution to the art of acting in
film was awarded to Milan Ondrík, and the Golden Camera Award for a signifi-
cant contribution to the field of cinematography went to cinematographer and
filmmaker Martin Štrba.
– At the 6th Film Square 2025 in Trenčín, Eliška Balzerová, Zlata Adamovská,
Petr Štěpánek and Tomáš Maštalír were awarded the 2025 Artist’s Mission
Award.
– The Annual Award of the magazine Pamiatky a múzeá (Monuments and
Museums) was awarded for the 34th time: this time for works presented, publis-
hed, completed or made in the calendar year 2024. In the Audiovision – Multi-
media category Jan Zajíček, Henrieta Moravčíková, Karla Stojáková, Pavel Ber-
čík, Maroš Hečko, Peter Veverka, Vladimir 518, Jiří Málek and the collective of

workers, FILM KOLEKTIV, s. r. o., and Azyl Production, s. r. o., were shortlisted for
the their film Czechoslovak Architecture 58 – 89 (Architektura ČSSR 58 – 89,
CZ/SK, 2024, dir. Jan Zajíček).
– On 21 March 2026, the winners of the 29th Crystal Wing Awards were an-
nounced. In the Theatre and Audiovisual Art category, the nominees were film-
maker, director, producer, social project organiser and dating expert Diana Fa-
biánová; film, theatre and television actor Milan Ondrík; and set and costume
designer Simona Vachálková. The Crystal Wing was awarded to Milan Ondrík.
– The nominees for the Slovak Woman of the Year 2025 poll were: actress and
singer Nela Pocisková, writer Jana Pronská and actress, university lecturer and
reciter Ida Rapaičová in the Arts and Culture category. In the Media and Com-
munications category, the three nominees were: Oľga Konečná, a sports anchor
for Slovak Television; Hana Rapantová, a TV host; and Barbara Štefanovičová,
a news editor at TA3. The awards went to Hana Rapantová and Ida Rapaičová,
who also received a special lifetime achievement award.
– On 20 May 2026, the winners of the 22nd Journalism Awards for 2025 were
announced. The winners in the audiovisual categories were: Martina Töröková
/ TV Markíza for the report They’re Killing Bears, Not the Cause (Likvidujú med-
vede, nie príčinu, series season: How They Kill Bears/Killing Didn’t Solve the Prob-
lems / Ako likvidujú medvede/Zabíjanie problémy nevyriešilo) and Adel Ghan-
nam/360tka for the interview M. Kosová: “Just because someone confesses
doesn’t mean they’re corrupt”.
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> AWARDS FOR SLOVAK FILMS
AND FILMMAKERS ABROAD

– In 2025, Slovak films were once again successful at international film festi-
vals. The most in-demand and most-awarded films of 2025 were the feature-
length fiction films Caravan (Karavan, CZ/SK/IT, 2025, dir. Zuzana Kirchnerová)
and Father (Otec, SK/CZ/PL, 2025, dir. Tereza Nvotová), the documentaries Bet-
ter Go Mad in the Wild (Raději zešílet v divočině, SK/CZ, 2025, dir. Miro Remo)
and Wishing on a Star (Wishing on a Star, IT/SK/AT/CZ/HR, 2024, dir. Peter Ke-
rekes), the short films I Died in Irpin (Zomrela som v Irpini, CZ/SK/UA, 2024,
dir. Anastasiia Falileieva), Bardo (Bardo, CZ/SK, 2025, dir. Viera Čákanyová),
Hello Summer (Ahoj leto, SK/CZ/FR, 2024, dir. Martin Smatana, Veronika Za-
charová) and the student documentary Confession (Spoveď, SK, 2024, dir. Re-
beka Bizubová).
– For the second consecutive year, Viktor Kubal’s feature-length animated film
The Bloody Lady (Krvavá pani, Czechoslovakia, 1980) had the most screenings
of any classic film abroad.
– Two Slovak films made the shortlist for the 38th European Film Awards, which
took place on 17 January 2026, in Berlin. The full-length feature film Father and
the animated film Tales from the Magic Garden (Príbehy z čarovnej záhrady,
SK/CZ/SI/FR, 2025, dir. David Súkup, Patrik Pašš, Leon Vidmar, Jean-Claude
Rozec), based on short stories for children by Czech author and playwright, Arnošt
Goldflam. This film, brimming with fantasy and imagination, is a celebration of
storytelling that helps us find reconciliation with life’s complex situations.
The latter film received nominations in two categories — European Film and
European Feature-Length Animated Film. However, neither of them won an
award, just like last year’s animated film Living Large (Život k sežrání, CZ/SK/FR,
2024, dir. Kristina Dufková). Even so, it is a great success.
– The members of the Slovak Film and Television Academy (SFTA) decided that
Slovakia would be represented at the 98th annual Academy Awards (AMPAS) in
the Best International Feature Film category by the exceptionally evocative and
unconventionally crafted drama Father. The film did not make it to the shortlist
of 15 films. On the other hand, in the Best Animated Short Film category, as
many as two Slovak films made it among the 15 nominees: Hurricane (Hurikán,
2024, CZ/FR/SK/BA, dir. Jan Saska) and I Died in Irpin.
– And we were especially delighted following the announcement of the results
of the 52nd Student Oscars. Up-and-coming director, Rebeka Bizubová re-
ceived the Silver Medal in the Documentary category for her film Confession.
She shot this personal cinematic testimony as her graduation film at the Docu-
mentary Film Directing Studio at the Film and Television Faculty of the Academy
of Performing Arts (VŠMU) in Bratislava. In the film, she captures her process of
coming to terms with abuse within the church — sensitively, with many quest-
ions, and with a calm yet powerful courage in facing painful memories.

– At the 4th annual European Animation Awards 2025, also known as the
Emile Awards, the film I Died in Irpin won the Best of the Best Short Film award.

– David Bertok won a Primetime Emmy Award for 2025 in the Outstanding
Music Composition for a Documentary Series or Special category for the episode
José Andrés, a portrait of chef and philanthropist José Andrés from the minise-
ries Chef's Table: Legends (US, 2025). He shared the award with Duncan Thum.
The two also won an award for this music at the Hollywood Music In Media
Awards (HMMA).

– In total, Slovak films were screened at over 100 events in 36 countries in
2025. In all, over 240 Slovak full-length and short films were shown at these
events.
– Classic Slovak films were presented abroad, for example in Brazil at the
events Forbidden Czechoslovakia in São Paulo and Heroines of Czechoslovak
Cinema in Porto Allegre. A further notable success was the three screenings of the
digitally restored film The Bells Toll for the Barefooted (Zvony pre bosých, CS,
1965) by Stanislav Barabáš, shown in the official programme of the prestigious
Festival Lumière, a festival of cinema classics in Lyon.
– In 2025, Slovak films were screened at 24 of the 53 Category A festivals
(the list of festivals is available on the Audiovisual Fund’s website under the ap-
plicant’s credit for a grant to support an audiovisual work): 20 films had their
world premières, one had its international première, and one had its Euro-
pean première, and they won 9 awards:
– Amsterdam (The Netherlands, 13 – 23 November) – 38th International Do-
cumentary Film Festival Amsterdam (IDFA) – Best of Fests: Better Go Mad in
the Wild, Action Item (Neplatené voľno); Paradocs – Bardo.
– Annecy (France, 8 – 14 June) – 49th International Animation Film Festival:
Feature Films Contrechamp Competition – Tales from the Magic Garden.
– Venice (Italy, 27 August – 6 September) – 82nd IFF Venice: Horizons com-
petition section – Father.
– Berlin (Germany, 13 – 23 February) – 75th Berlin IFF: Generation Kplus com-
petition section – Tales from the Magic Garden.
– Bilbao (Spain, 21 – 28 November) – 67th International Festival of Docu-
mentary and Short Film of Bilbao (ZINEBI): Czech Focus – Electra (CZ/FR/SK,
2023, dir. Daria Kashcheeva), Hurricane, Free the Chickens (Free the Chic-
kens, CZ/SK, 2024, dir. Matúš Vizár), Hello Summer, The Kite (Pouštět draka,
CZ/SK/PL, 2019, dir. Martin Smatana), Overboard! (Přes palubu!, CZ/SK, 2019,
dir. Filip Pošivač, Barbora Valecká), Sh_t Happens (Sh_t Happens, CZ/SK/FR,
2019, dir. David Štumpf, Michaela Mihályi); ZinebiTxiki – Hello Summer,
The Kite, Overboard!.
– Cannes (France, 13 – 24 May) – 78th Cannes IFF: Un Certain Regard – Ca-
ravan.
– Clermont-Ferrand (France, 31 January – 8 February) – 47th International
Short Film Festival: Young audience 7+ – Hello Summer; International Compe-
tition – Hurricane; I Died in Irpin (Award for Best International Animation); Ivana
Hucíková introduced Last Night of the Year (Posledná noc v roku) at the Euro
Connection co-production forum.
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ciation for Communication), Ungrateful Beings (Nevděčné bytosti,
CZ/SI/PL/SK/HR/FR, 2025, dir. Olmo Omerzu).
– Marseille (France, 8 – 13 July) – 36th Marseille IFF (FID): International Com-
petition – Action Item; Flash Competition – Bardo.
– Montreal (Canada, 20 – 30 November) – 28th Montreal International Do-
cumentary Festival (RIDM): International Short and Medium-Length Competi-
tion – Bardo; Panorama – Against the Grain – Action Item.
– Nyon (Switzerland, 4 – 13 April) – 57th Visions du Réel International Film
Festival: International Medium Length & Short Film Competition – Chronicle.
Park City, Salt Lake City (USA, 23 January – 2 February) – 41st Sundance Film
Festival: Animated Short Film Program – Hurricane.
– Rotterdam (The Netherlands, 30 January – 9 February) – 54th IFF Rotter-
dam: Tiger Competition – Perla; Focus: Hold Video in Your Hands – Video Kings
(Králové videa, SK/CZ, 2020, dir. Lukáš Bulava); Harbour – Wishing on a Star.
San Sebastián (Spain, 19 – 27 September) – 73rd Donostia Zinemaldia – San
Sebastián International Film Festival: Official Selection – Ungrateful Beings;
Nest (Student Film Section) – How to Listen to Fountains (Ako počúvať fontány,
SK, 2025, dir. Eva Sajanová) (Grand Prix – Premio Nest The Mediapro Award).
Tallinn (Estonia, 11 – 19 November) – 29 Black Nights Tallin Film Festival
(PÖFF): Children's Competition Programme – The Bogaboo (Bubák, CZ/SK,
2025, dir. Tomáš Pavlíček, Kateřina Karhánková); Best of Festivals – Father;
Shorts New Talent Competition: Live-Action – Nights and Days (Noci a dni, SK,
2024, dir. Daniela Sláviková).
– Tampere (Finland, 5 – 9 March) – 55th Tampere Film Festival 2025: Inter-
national Competition – A Good Mind Grows in Thorny Places (Dom Strom,
SK/CZ, 2024, dir. Katarína Gramatová) (Best Documentary).
– Toronto (Canada, 24 March – 4 May) – 32nd Hot Docs Canadian Interna-
tional Documentary Festival: World Showcase – Lichens Are the Way (Lišaj-
níky, CZ/SK, 2024, dir. Ondřej Vavrečka).
– Warsaw (Poland, 10 – 19 October) – 41st Warsaw Film Festival: Internatio-
nal Competition – Father (Special Mention: Milan Ondrík for the title role); Com-
petition 1 – 2 – Broken Voices, Caravan.
– Zagreb (Croatia, 30 March – 6 April) – 21st ZagrebDox International Docu-
mentary Film Festival: Regional Competition – Wishing on a Star.

– Slovak films were also screened at other significant festivals:
For example:

– Anifilm Liberec (Czechia, 6 – 11 May) – 24th International Festival of Ani-
mated Films Anifilm: Feature Films for Children & Young Audience – Living Large;
Non-competition Section – Diplodocus (Smok Diplodok, PL/CZ/SK, 2024, dir.
Wojtek Wawszczyk), White Plastic Sky (Müanyag égbolt, HU/SK, 2023, dir. Tibor
Bánóczki, Sarolta Szabó), Dream Rotation (Dream Rotation, SK, 2023, dir. Ka-
tarína Jelínková, Darya Sidorova, Viktória Zimmermannová, Rebeka Vakrčková),
Love, Dad (Milý tati, CZ/SK, 2021, dir. Diana Cam Van Nguyen), The Pandas
(Pandy, CZ/SK, 2013, dir. Matúš Vizár); Czech Horizon – short and feature-length
films – Free the Chickens, Hello Summer, I Died in Irpin, Hurricane.

– Espinho (Portugal, 7 – 16 November) – 49th Cinanima International Ani-
mated Film Festival: International Competition: All Aboard Short Films 1 – Free
the Chickens; International Competition: Short Films 1 – Hurricane; Special
Screening – Feature Film – Living Large; Between Worlds and Friends – Hello
Summer.
– Jihlava (Czechia, 24 October – 2 November) – 29th Ji.hlava International
Documentary Film Festival: Opus Bonum – Open (Hranice vernosti, SK, 2025,
dir. Diana Fabiánová), Virtual Girlfriends (Virtuální přítelkyně, CZ/SK/BG, 2025,
dir. Barbora Chalupová); Czech Joy – AMOOSED! (AMOOSED: losí odysea CZ/SK,
2025, dir. Hana Nováková), Bardo, Voice of the Forest (Hlas lesa, SK/CZ, 2025,
dir. Zuzana Piussi), Chronicle (Letopis, SK/CZ, 2025, dir. Martin Kollar) (Best
Cinematography Award for the film’s director/director of photography Martin Kol-
lar), Change My Mind (Velký vlastenecký výlet, CZ/SK/UA, 2025, dir. Robin Kva-
pil); Fascinations – Branching Light and Flickers of a Dawn (Vetviace sa svetlo
a záblesky úsvitu, SK, 2025, dir. Paula Malinowska) (Special Mention for the Slo-
vak author of the film Paula Malinowska); Short Joy – Seablindness (SK, 2025,
dir. Tereza Smetanová); Czech Television Documentary – 1+1+1 (CZ/SK, 2025,
dir. Ondřej Vavrečka), Better Go Mad in the Wild.
– Karlovy Vary (Czechia, 4 – 12 July) – 59th Karlovy Vary IFF: Main Competition
– Better Go Mad in the Wild (Grand Prix – Crystal Globe), Broken Voices (Sbor-
mistr, CZ/SK, 2025, dir. Ondřej Provazník) (Special Jury Mention for Best Actress
(Kateřina Falbrová), Europa Cinemas Label Award); Proxima – Action Item; Spe-
cial Screening – Duchoň (SK/CZ, 2025, dir. Peter Bebjak), Promise, I’ll Be Fine
(Hore je nebo, v doline som ja, SK, 2024, dir. Katarína Gramatová), Caravan,
Summer School, 2001 (Letní škola, 2001, CZ/SK, 2025, dir. Dužan Duong); Out
of the Past – Too Little Time and the Water Level Is Rising (Času je málo a voda
stúpa, SK, 1997, dir. Dežo Ursiny, Ivo Brachtl); Horizons – Perla (Perla, AT/SK,
2025, dir. Alexandra Makarová), Tales from the Magic Garden; Imagina –
1+1+1; Pragueshorts in Vary – Hurricane, I Died in Irpin.
– Copenhagen (Denmark, 19 – 30 March) – 22nd Copenhagen International
Documentary Film Festival (CPH:DOX): Highlights – Wishing on a Star.
– Leipzig (Germany, 27 October – 2 November) – 68th International Leipzig
Festival for Documentary and Animated Film Dok Leipzig: Audience Competi-
tion – Better Go Mad in the Wild; Doc Alliance Award – Grey Zone (Šedá zóna,
SK, 2024, dir. Daniela Meressa Rusnoková); 5x5 Shorts from the East – Criss
Cross (Krížom krážom, SK, 2023, dir. Nina Rybárová, Tomáš Rybár), Forests and
Coasts Near Zingst (Lesy a pobrežia pri zingste, SK/CZ, 2022, dir. Peter Podol-
ský), Neptune (Neptún, SK, 2019, dir. Tereza Dodoková), Poisoned Well (Otrá-
vená studňa, SK, 2023, dir. Radek Ševčík), Rosso Papavero (Rosso Papavero,
SK, 2014, dir. Martin Smatana).
– Locarno (Switzerland, 6 – 16 August) – 78th Locarno Film Festival: Locarno
Kids Screenings – Secret Delivery (Tichá pošta, CZ/SK/RS, 2025, dir. Ján Se-
bechlebský).
– Mar del Plata (Argentina, 6 – 16 November) – 40th Mar del Plata IFF: Inter-
national Feature Film Competition – Flood (Potopa, SK/CZ/PL/BE, 2025, dir.
Martin Gonda) – SIGNIS Award (Honour presented by the World Catholic Asso-
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– CinEast (Luxembourg, Luxembourg, 10 – 26 October) – 17th CinEast – Cen-
tral and Eastern European Film Festival in Luxembourg: Official Competition –
Father, Girl America (Amerikánka, CZ/SK/CH, 2024, dir. Viktor Tauš); Cinédoc
– I’m Not Everything I Want to Be (Ještě nejsem, kým chci být, CZ/SK/AT, 2024,
dir. Klára Tasovská), Better Go Mad in the Wild; Cinéscope – Caravan, Duchoň,
Broken Voices, Perla; FunnyEast – The Sluggard Clan (Kronika večných snílkov,
SK, 2024, dir. Rasťo Boroš); Cinéshorts – The Sign of Power (Dům Strach, SK,
2024, dir. Šarlota Ema Horáčková), A Good Mind Grows in Thorny Places (Dom
Strom, SK/CZ, 2024, dir. Katarína Gramatová), Confession (Audience Award for
Best Short Documentary).
– Cottbus (Germany, 4 – 9 November) – 35th FilmFestival Cottbus (festival of
Central and Eastern European film): Youth Film U18 Competition – Promise, I’ll
Be Fine (Prize for Best Youth Film in the section, Prize for Best Debut).
– goEast (Wiesbaden, Nemecko, 23 – 29 April) – 25th Filmfestival goEast:
Competition – Ms. President (Prezidentka, SK/CZ, 2024, dir. Marek Šulík); Sym-
posium – How I Learned to Fly (Leto kada sam naučila da letim, RS/HR/BG/SK,
2022, dir. Radivoje Andrić).
– One World (Czechia, Praha, 12 – 20 March) – 27th One World International
Human Rights Film Festival: Czech Competition – The Other One (Ta druhá,
CZ/SK, 2024, dir. Marie-Magdalena Kochová), Fakir (Pokiaľ ja žijem, SK/CZ/PL,
2024, dir. Roman Ďuriš), Scent Evidence (Pachová stopa, CZ/SK, 2024, dir. Zu-
zana Piussi); One World for Families – Year of the Widow (Rok vdovy, CZ/SK/HR,
2024, dir. Veronika Lišková); Slovak Path – Long Live Death (Nech žije smrť, SK,
2021, dir. Róbert Mihály), The Most Beautiful Corner in the World (Najkrajší
kút v šírom svete, SK, 2022, dir. Róbert Mihály), Question of the Future (Otázka
budúcnosti, SK, 2024, dir. Maroš Brázda), Hanging Without Walls (Pozor, padá
SNG!, SK, 2023, dir. Jana Durajová, Lena Kušnieriková), Ms. President, Grey
Zone, Confession.
– Stockholm (Sweden, 5 – 16 November) – 36th Stockholm Film Festival:
Stockholm Competition – Father (Best Film Award and Best Screenplay Award –
Perla; Discovery – Caravan.
– Toruń (Poland, 15 – 22 November) – 33rd International Film Festival of the
Art of Cinematography Camerimage also named EnergaCAMERIMAGE: Cine-
matographer's Debuts Competition – Father (Adam Suzin – Golden Frog).
– Vienna (Austria, 16 – 28 October) – 63rd Vienna International Film Festival
(VIENNALE): Perla – Vienna Film Award for Best Austrian Film.
– Zlín (Czechia, 29 May – 4 June) – 65th International Film Festival for Chil-
dren and Youth, Zlín Film Festival: The World of Viktor Kubal – 10 films by the
founder of Slovak animated film; Tom Thumb and Other Animated Films – 6 films;
International Competition of Feature Films in the Children’s Category – Tales from
the Magic Garden; International Competition of Short Animations for Children
(up to 12 years of age) – Hello Summer (Special Mention), How the Bear Com-
posed a Song (Ako medveď zložil pieseň, SK, 2024, dir. Kristína Bajaníková); In-
ternational Competition of Student Films Zlín Dog – The Bus (Autobus, SK, 2024,
dir. Daniela Sláviková), Hot Flush (Hot Flush, SK, 2024, dir. Hana Hančinová),
Confession (Jury Award in the Documentary Film category); Beyond the Horizon

of Childhood – Question of the Future; New Czech Film and TV – Sugar Candy
(Cukrkandl, CZ/SK, 2025, dir. Pavel Jandourek), Fichtelberg (Fichtelberg,
CZ/SK, 2025, dir. Šimon Koudela), Living Large, Secret Delivery (Tichá pošta,
CZ/SK/RS, 2025, dir. Ján Sebechlebský), Waves (Vlny, CZ/SK, 2024, dir. Jiří
Mádl); Princess Goldenhair (Zlatovláska, CZ/SK, 2025, dir. Jan Těšitel); Zlín
Dog – Next Shot – The Wayfarer (Cestovateľ, CZ/SK, 2024, dir. Veronika Jelší-
ková), Shedding the Mist (Svlékat mlhy, SK/CZ, 2023, dir. Kateřina Hroníková);
An Evening with Animation – Free the Chickens, Hurricane, I Died in Irpin.

– At the 75th Berlin IFF (Germany, 13 – 23 February), in addition to film scree-
nings, Slovakia was also represented in the accompanying programme. Monika
Ľošťáková took part in the Emerging Producers promotion and educational pro-
ject which puts together talented European producers of documentaries. And ci-
nematographer Simona Weisslechner was recruited into the Berlinale Talents
– a programme and an inspirational forum for film professionals, designed to fos-
ter networking and the exchange of experience and knowledge within the film in-
dustry.

– In addition to the Cannes International Film Festival, the international film
market Marché du Film (13 – 21 May) is held annually. The Slovak Republic was
represented there by two film producers in a specialised programme for produ-
cers designed to foster collaboration. Vera Lacková (Media Voice) and Michaela
Kaliská (NINJA film) participated in the Producers Network programme. Kaliská
participated in the programme thanks to the upcoming project Lover, Not a Figh-
ter (Milovník, nie bojovník, SK/CZ, dir. Martina Buchelová), with which she suc-
ceeded in last year’s Works in Progress programme as part of KVIFF Eastern Pro-
mises; Lacková returned to the Producers Network following her participation last
year.

– At the 59th Karlovy Vary International Film Festival, as part of the KVIFF Ta-
lents programme — which presented new films, TV series and animated projects
from the Czech Republic and Slovakia — the project Spirit Moose (Spirit Moose,
SK/CZ, dir. Tomáš Klein) won the Feature Pool competition and received CZK
120,000 (approx. EUR 5,000) in funding for further development.

– On 7 February 2026, the 16th Czech Film Critics’ Awards for 2025 were
held. The dramas Father by Tereza Nvotová and Broken Voices by Ondrej Pro-
vazník each received six nominations. Zuzana Kirchnerová’s poetic road movie
Caravan received four nominations. Broken Voices won in the Best Film cate-
gory and two further Slovak co-production titles were also nominated – Caravan
and Father. The co-production titles The Other One (Ta druhá, CZ/SK, 2024, dir.
Marie-Magdalena Kochová) and Change My Mind were nominated for the Best
Documentary Award.

– Father won the Best Director Award (Tereza Nvotová), Best Screenplay (Te-
reza Nvotová, Dušan Budzák) and Best Actor Award (Milan Ondrík). Dominika
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– On 28 January 2026, the Czech Film and Television Union (FITES) awarded
the Trilobit 2026 Grand Prix to the creators of Father — director Tereza Nvotová,
actor Milan Ondrík, and Polish cinematographer Adam Suzin. Father and Bro-
ken Voices also received Trilobit Awards. The Vladislav Vančura Honorary Award
was presented to directors Hynek Bočan and Dušan Hanák. The Bohumír Brunc-
lík Sound Award, which went to the team behind the musical biography Duchoň,
was one of four new awards.

– At the 51st Summer Film School in Uherské Hradiště (Czech Republic), Zu-
zana Kronerová received the Annual Award from the Association of Czech Film
Clubs.

– Slovak co-productions were successful not only in the Czech Republic but
also in other countries.

– Perla was successful in Austria. It won the Best Austrian Film Award at the
63rd Viennale, the Audience Award and the Costume Design Award at Diago-
nale, and Alexandra Makarová was nominated for the Thomas Pluch Award for
Best Screenplay. On 15 April 2026, the nominations for the Austrian Film
Awards were announced, and Perla received the most (13). These included no-
minations for Best Film, Best Director (Alexandra Makarová), Best Screenplay
(Alexandra Makarová), Best Actress (Rebeka Poláková), and Best Casting (Mar-
tina Poel, Monika Krčmárová, Petra Svarinská, and Eva Roth).

> SLOVAK FILM INSTITUTE

– The Slovak Film Institute (SFI, https://sfu.sk/) is the sole state organisation
in Slovakia which deals with film and cinematography as such.

– Its budget consists of four basic sources: state contributions, revenues from
its own activities, a contribution from the European Union for the activities of the
Creative Europe Desk Slovakia, and subsidies from the Audiovisual Fund (AVF),
for which the SFI has been an eligible applicant since 2012.

– The recent consolidation of public finances affected human resources at the
SFI, and the institution was obliged to reduce its authorised staffing level by 17
positions during the first and second waves of the consolidation — 10 positions
in 2024 and a further 7 in 2025. Last year, the financial contribution from the
Ministry of Culture of the Slovak Republic was also significantly reduced by EUR
419,647 on 2024; notwithstanding this, the SFI managed to achieve an impro-
ved financial result of EUR 15,704.81.

– The Institute’s total costs for 2025 amounted to EUR 7,003,076.05,
while total revenues were EUR 7,018,780.86. The institution has been achie-
ving improved financial results for a quarter of a century, from 2000 on. In 2025,
this was achieved thanks to the maximum effort of the employees, cost-saving

Morávková was nominated for Best Actress Award and Polish cinematographer
Adam Suzin for Best Audiovisual Work. Juraj Loj was also nominated in the Best
Actor category for Broken Voices. Tomáš Kotas, the cinematographer of Pro-
mise, I’ll Be Fine, won the Best Audiovisual Work Award. His director, Katarína
Gramatová, was nominated for the Innogy Award for Newcomer of the Year.

– On 14 March 2026, the awards of the Czech Film and Television Academy
(CFTA), Czech Lion Awards for 2025, were presented for the 33rd time. Majority
Slovak and co-production films received a total of 55 nominations (announced
on 19 January 2026): Broken Voices – 13 nominations, Caravan – 11, Summer
School, 2001 – 8, Promise, I’ll Be Fine – 7, Fichtelberg – 4, Better Go Mad in
the Wild – 4, Sugar Candy – 2, the miniseries Moloch – 2, and I Died in Irpin,
Tales from the Magic Garden, The Other One, and Change My Mind each re-
ceived one nomination.
– The Best Film Award went to Caravan, which premièred last year at the Can-
nes Film Festival. The Slovak producer of the film is Jakub Viktorín. However,
other Slovaks also made their mark at the gala evening. Miro Remo won the
Czech Lion Award as the director and producer of the Best Documentary Film for
Better Go Mad in the Wild, and Máté Csuport won the Best Editing Award for
the same film. First-time director Katarína Gramatová won the award in the pre-
stigious Best Director category for her film Promise, I’ll Be Fine. Cinemato-
grapher Dušan Husár only turned his fifth nomination into a statuette for the film
Better Go Mad in the Wild. Composer Jonatán Pastirčák (Pjoni) also received
his fifth nomination; following on from Arvéd (CZ/SK, 2022, dir. Vojtěch Mašek),
this time he won a Czech Lion for Broken Voices.

– Slovak students at Prague’s FAMU were also successful. Director Terézia Ha-
lamová and producer Natália Pavlove won the Czech Lion for Best Short Film of
the Year and the non-statutory MAGNESIA Award for Best Student Film for their
graduation film at Prague’s FAMU, Dog and Wolf (Pes a vlk, CZ, 2025, dir. Teré-
zia Halamová).

– At the 38th Finale Pilsen Film Festival (Czech Republic, 26 September – 1
October 2025), Tales from the Magic Garden won the Golden Kingfisher Award
for Best Feature Live Action or Animated Film. Promise, I’ll Be Fine received a
Special Mention of the Jury and the University of West Bohemia in Pilsen Student
Jury Award for Best Feature Live Action or Animated Film.

– On 7 March 2026, the 31st Czech Cinematographers Association (CCA)
Awards for 2025 were presented. In the feature film category, Tomáš Kotas won
for Promise, I’ll Be Fine. Also nominated in this category were Simona Weis-
slechner and Denisa Buranová for Caravan. Nominations for the Award for Out-
standing Cinematography in Television went to Veronika Donutková for the three-
part miniseries Moloch (CZ/SK/UA, 2025, dir. Lukáš Hanulák) and Tomáš
Juríček for the series Well (Studna, CZ, 2025, dir. Tereza Kopáčová).
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measures, and securing increased self-generated revenue, in particular by ex-
ceeding the revenue target from screenings at Cinema Lumière and from licen-
sing rights for the distribution of Slovak films — whose copyrights are held by the
SFI — to television broadcasts and VoD platforms. Support from the Audiovisual
Fund (AVF) was also a key factor. During 2025, 13 projects were submitted to
the AVF, of which 12 received funding totalling EUR 84,512.
– The SFI has been a member of the International Federation of Film Archives
(FIAF) since 2001 and of European Film Promotion since 2006.
– The main tasks, activities and scope of the SFI are defined in Act no.
40/2015 on Audiovision and on Amendments and Supplements to certain Acts
(“Audiovisual Act”).
– The principal tasks of the SFI include the storage, protection and restoration
of the audiovisual heritage, its processing and enhancement, the development
and distribution of knowledge in the field of audiovisual culture and, in particu-
lar, the cinematography and audiovisual art of the Slovak Republic. Basic activi-
ties include: the professional storage, treatment, preservation and restoration of
the audiovisual heritage; rendering the audiovisual heritage available to the pu-
blic for study, educational and scientific purposes; searching for, obtaining, col-
lecting, cataloguing and preserving originals or copies of audiovisual works and
audiovisual recordings and making them available to the public, including do-
cumentary and informational materials relating to audiovisual works and audio-
visual recordings, theoretical and conceptual, scientific, research, documenta-
tion, coordination, education, bibliographic, search, methodological and
consulting activities; publishing activities, including the publishing of periodical
and non-periodical publications and media with Slovak audiovisual works; the
creation and operation of an information system; the operation of Cinema
Lumière and the retail outlet Klapka; the organisation of cultural events, reviews
and festivals; the promotion of audiovision and cinematography, including the
promotion of the audiovisual heritage; fulfilling the role of the national filmo-
thèque and collaboration with international organisations in the field of audiovi-
sion and cinematography, and representing the Slovak Republic in those orga-
nisations.
– The SFI exercises the copyrights for audiovisual works produced by public or-
ganisations operating in audiovision which exerted these rights on the basis of ge-
nerally binding regulations effective prior to 1997. With regard to these works,
the SFI exercises the rights of authors and performing artists to artistic perfor-
mances in such works; the SFI is the producer of their audiovisual recording and
thereby enhances the property rights with its activities.
– The SFI exercises public administration in the area of protection of the au-
diovisual heritage, provides methodological guidance for cataloguing activities,
protection and restoration of the audiovisual heritage and assesses the audiovi-
sual value of audiovisual works, audiovisual recordings and audio recordings
pursuant to Section 22 of the Audiovisual Act.
– The SFI maintains a list of Slovak audiovisual works pursuant to Section 3 of
the Act and a list of persons operating in audiovision pursuant to Section 6 of
the Act; it enforces the activities of information offices of the European Union and

Council of Europe programmes for the support of audiovision, and for the per-
formance of scientific and research activities.
– Pursuant to Section 23 of the Audiovisual Act, the SFI bodies are the Gene-
ral Director, the Council and the Audiovisual Heritage Commission.

– The National Film Archive (NFA) and the National Cinematographic Centre
(NCC) are the basic organisational units.
– In accordance with the decision of the Slovak Ministry of the Interior, the Na-
tional Film Archive (NFA) is a specialised public archive consisting of unique
film and film-related archive funds and collections.
– The National Cinematographic Centre (NCC) is the umbrella organisation
for the Audiovisual Information Centre, the Department of Film Events, the Pu-
blications Department, the Film.sk editorial office and the information offices of
the EU and Council of Europe programmes.

– Its mission is to promote and present the Slovak audiovisual heritage, as well
as current Slovak cinema, at domestic and international film forums, and to pre-
sent it to both the Slovak and the world public. It organises and co-organises film
events, it collaborates with partner organisations, coordinates the publication of
general promotional materials aimed at Slovak cinema and audiovision, it is re-
sponsible for the collation and provision of comprehensive information and se-
rvices related to Slovak cinema, it initiates and co-organises working meetings of
professionals at the international level and information-educational events for
experts in cinematography/audiovision in Slovakia.

– The Audiovisual Information Centre (AIC) acts as an information centre for
events encompassing audiovision in Slovakia and abroad. The AIC collates, pro-
cesses and publishes the information which arrives at the Ministry of Culture or
the SFI from the area of audiovision and is intended for experts in Slovak cinema
and audiovision. All up-to-date and relevant information is available on
www.aic.sk, which also includes an online database of Upcoming Slovak Films
(www.sfu.sk/filmy).

– Since 1 January 2014, the Creative Europe Desk Slovakia (https://cedslo-
vakia.eu/) has been a specialised unit of the SFI. The role of the office is to pro-
vide for the dissemination of information on the Creative Europe Programme and
to provide administrative support for project promoters. Under the MEDIA sub-
programme, Slovak companies received a total support of EUR 2,028,786.38
last year, including the Europa Cinemas call.
(For more information, refer to the chapter on MEDIA.)

– Digitisation of the audiovisual heritage of the Slovak Republic represents
an important activity of the SFI. In 2025, 79 film items were digitised, including
documentaries, feature films, and newsreels. The institution has long fulfilled the
duties arising from its status as the legal repository of audiovisual works under
the Audiovisual Act, and last year it accepted 50 films and accompanying mate-
rials from the independent production sector into the legal deposit.
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– The SK CINEMA Information System (project approved by the MC SR) – by
the end of 2025, the total number of recordings in the system achieved
736,328, which represents an increase of 32,618 recordings over the course of
2025. The SFI databases (Slovak Film Database, SFI Catalogue, SFI Thesaurus)
are also available to the general public on the Internet via the SK CINEMA film po-
rtal at www.skcinema.sk. It is the most important, relevant, publicly available
source of Slovak audiovision.
– The basic long-term task of the SFI in the upcoming period is performance of
the tasks of maintaining a statutory repository of audiovisual works, the provi-
sion of comprehensive professional maintenance for the cinematographic se-
ction of the national cultural heritage of the Slovak Republic and, as a component
of this, in particular the complete systematic rescue and restoration of its film
collections, including their transcription to digital and magnetic media, the gra-
dual digitisation of archive collections for the purposes of long-term storage and
rendering them available via new media, the professional cataloguing of archive
items and collections, the description of their content and their subsequent avai-
lability to the public.
– The SFI has operated Cinema Lumière since September 2011. It is a mem-
ber of the Europa Cinemas international network of cinemas. The cinema has
four screening rooms which are digitised to DCI standards and, at the same time,
have 35 mm projectors and a total capacity of 355 seats: K1 (195 seats), K2
(79 seats), K3 (36 seats) and K4 (44 seats). Screening room K3, entitled Fil-
mothèque – Study Screening Room of the SFI, screens mainly archived foreign
and Slovak films, and the films are predominantly projected on 35 mm copies.

– In 2025, Cinema Lumière continued to distinguish itself as an arthouse ci-
nema and film club that emphasises the diversity and quality of filmmaking. The
cinema’s programming concept also remained unchanged, focusing on con-
temporary Slovak cinema, contemporary European and world cinema, the golden
classics of Slovak and world cinema, anniversaries of domestic and international
film personalities and events, as well as film education through the popular edu-
cational series Film Cabinet. Since 2024, the cinema has implemented the pro-
ject Cinema Without Barriers in association with the Association of Slovak Film
Clubs and foreign partners, which focuses on organising sensory-adapted scree-
nings for people with hearing and visual impairments.

– Total attendance at Cinema Lumière last year attained 134,970 visitors.
It is encouraging that in 2025, the top four spots in box office rankings were held
by Slovak films: Duchoň (Duchoň, SK/CZ, 2025) by Peter Bebjak, Father (Otec,
SK/CZ/PL, 2025) by Tereza Nvotová, Nepela (Nepela, SK/CZ/PL, 2025) by Gre-
gor Valentovič, and Broken Voices (Zbormajster, CZ/SK, 2025) by Ondřej Pro-
vazník. The cinema also hosted several film screenings and festivals last year.

– The only specialised film library in Slovakia (17,698 books, 2,261 scripts,
2,574 archived volumes of periodicals, 9,389 optical disc media (DVD/BD/CD),
9,683 tape media (VHS) and 34 records) forms part of the SFI.

– In 2025, the long-term Systematic Restoration of the Slovak Audiovisual
Heritage Project continued. It was first implemented in its current form in 2006
subsequent to approval by the Slovak Government; currently it has been appro-
ved as a long-term project with a view to 2033. The objective of the project is the
systematic protection and gradual renewal of the audiovisual heritage collections
primarily on film media, while maintaining the original quality that all archival
norms and standards have to comply with. Amongst other aims, it focuses on the
renewal and recovery of SFI film collections from tri-acetate and nitro-cellulose
to polyester. The complete production of 35 mm film materials was performed in
the Film Laboratories Zlín, a.s.
– Film elements for 56 titles were sent for restoration and preservation as part
of the legal deposit, and a total of 6,664 metres of film material was fully pro-
cessed. A total of 54 Slovak films underwent complete restoration in film la-
boratories, including 9 full-length and medium-length feature films and 45 short,
medium-length, and full-length documentaries.
– Presentation of Slovak Cinema Abroad – this project has been implemen-
ted by the National Cinematographic Centre. Its objective is to increase the ex-
tent and quality of the presentation of Slovak cinema and audiovision abroad
and, at the same time, to contribute to rendering it more visible.
– The austerity measures resulting from budget cuts also had a significant im-
pact on the presentation of Slovak cinema abroad. However, even under these
conditions, the level of presentation has so far been maintained. The SFI secu-
red participation in the International Short Film Festival and Short Film Market in
Clermont-Ferrand, as well as at the Berlinale and the European Film Market in
Berlin, and at the Cannes International Film Festival and the Marché du Film in
Cannes. The SFI has long ensured the presentation of Slovak audiovisual works
abroad through multi-source funding with the support of the Audiovisual Fund,
and in association with the Czech Audiovisual Fund and other partners via joint
booths at the Berlinale and the Cannes IFF.
– In all, the SFI participated in 111 events in 36 countries around the world
and in 10 domestic events, where altogether 241 full-length and short Slovak
films were screened. Classic Slovak films were presented abroad, for example in
Brazil at the events “Forbidden Czechoslovakia” in São Paulo and “Heroines of
Czechoslovak Cinema” in Porto Allegre. There were three screenings of the digi-
tally restored film The Bells Toll for the Barefooted (Zvony pre bosých, CS, 1965)
by Stanislav Barabáš, which was shown in the official programme of the presti-
gious Festival Lumière, a festival of cinema classics in Lyon. For the second suc-
cessive year, the animated film The Bloody Lady (Krvavá pani, CS, 1980) by Vik-
tor Kubal had the most screenings of any classic film abroad last year. Among
contemporary titles, the Slovak co-production documentary film I’m Not Every-
thing I Want to Be (Ještě nejsem, kým chci být, CZ/SK, 2024) by Klára Tasovská
was screened most frequently abroad.
– Since 2014, the NCC has operated as a service centre for the Council of Eu-
rope’s Eurimages film fund.
(For more information, refer to the chapter on EURIMAGES.)
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– From 2017, the SFI has held the qualification certificate for the performance
of research and development. The SFI’s scientific-research activities are guar-
anteed and coordinated by the SFI’s Scientific and Publications Board.

– The SFI has issued Film.sk, the only monthly on film events in Slovakia, since
2000. Since July 2024 it has been solely available online at www.filmsk.sk.
The SFI’s Publications Department issues the filmological magazine for science
about film and moving images Kino-Ikon, which has been a professionally re-
viewed magazine since 2014, in collaboration with the Association of Slovak Film
Clubs (ASFC). Two issues were published during the year in question; under a
contract with the ASFC, the SFI became the sole publisher of Kino-Ikon starting
in 2026.

– The organisation’s budget cuts were also reflected in its publishing schedule,
with all titles being published only through collaboration with other publishers or
with financial support from other entities. Last year, the SFI published a transla-
tion of the seminal work by French authors Jacques Aumont, Alain Bergala, Mi-
chel Marie, and Marc Vernet, Aesthetics of Film, as well as Jana Dudková’s mo-
nograph Človek na okrAI. Postantropocén Viery Čákanyovej (Man on the
AI-dge: Viera Čákanyová’s Post-Anthropocene). Also published were the books
Nedopovězeno. Scenárista Meir Lubor Dohnal (Unfinished. Screenwriter Meir
Lubor Dohnal) by Jan Černík and Sedím za kamerou a je mi dobre (Sitting Be-
hind the Camera, Enjoying Myself) by the author duo Laco Kraus and Táňa Ve-
selá. For the exceptional 2024 book Máme svoj film! Slovenská filmová kul-
túra a propaganda 1939 –1945 (We’ve Got Our Own Film! Slovak Film Culture
and Propaganda 1939–1945) by film historian Petra Hanáková, the SFI received
last year’s Special Prize for Creativity from the Slovak Film Union, Union of Slovak
Television Creators, and Literary Fund in the area of audiovisual theory and criti-
que, and Petra Hanáková received the Slovak Film Critics’ Prize from the Film
Journalists’ Club.

– In 2025, the SFI continued to make domestic film production available to
the public. Five films were released on Blu-ray last year: Before Tonight Is Over
(Kým sa skončí táto noc, CS, 1965) by Petr Solan, 322 (322, CS, 1969) by Dušan
Hanák, Emília (Emília, SK, 2023) by Martin Šulík, Sitting on a Branch, Enjoying
Myself (Sedím na konári a je mi dobre, CS/FRG, 1989) by Juraj Jakubisko, and
Kangchenjunga (Kangchenjunga, CS, 1981) by Ján Piroh, for which the SFI pro-
duced, as part of the scientific research project Oral History, a “making of…” film,
Brief Reflections on Mountain Film and the Treasure Trove of Eternal Snows
(Krátke úvahy o horskom filme a pokladnici večného snehu, SK, 2025) by Marián
Brázda. Four digitally restored Slovak films were also released on Blu-ray by fo-
reign publishers.
– In 2025, the Belgian label VIERNULVIER Records released a limited edition
of the new soundtrack to the film Dragon’s Return (Drak sa vracia). The album
captures a unique live performance by the duo Oren Ambarchi and Fredrik Ras-
ten, recorded at the Videodroom festival during the Ghent Film Festival in Octo-

ber 2024, where this new music premièred alongside a screening of the film.
(For more information, refer to the chapter on VIDEO DISTRIBUTION.)

– The SFI’s outlet Klapka.sk offers a wide assortment of filmological literature,
CDs and DVDs and other film materials. Due to budget cuts, operations at the
outlet’s premises at Grösslingova Street 43 will cease and, starting in the second
half of 2026, products will be sold exclusively at Cinema Lumière and through the
online store.

– The enhancement of property rights to Slovak films, the copyrights to which
are held by the SFI, is a further equally important activity. In the light of repeated
budget cuts by the founding authority, the importance of this agenda is growing,
and the SFI uses the proceeds primarily for the professional storage and preser-
vation of audiovisual works and related film materials. Most important is the li-
censing of TOP films, which is carried out through a public tender. Last year, three
calls for proposals were issued, resulting in the successful licensing of 25 films
to four Slovak TV channels. Kanal1 and STVR obtained the most licences, follo-
wed by TV Markíza and TV JOJ. According to ratings data from PMT, s. r. o., the
most-watched films from the SFI’s catalogue in Slovakia last year were Juraj Ja-
kubisko’s Lady Winter (Perinbaba, CS/DE/IT/AT, 1985), Salt Over Gold (Soľ
and zlato, CS/DE, 1982) by Martin Hollý, Pacho, the Brigand of Hybe (Pacho,
hybský zbojník, CS, 1975) by Martin Ťapák, and King Thrushbeard (Kráľ Drozdia
brada, CS/DE, 1984) by Miloslav Luther. Four films under the copyright of the
SFI ranked in the TOP 10 most-watched Slovak films of 2025. In addition, licence
agreements were concluded with Czech Television and CS FILM, and coopera-
tion with TA3 continued. Last year, the SFI also made films available via VoD, for
example on domestic platforms such as DAFilms and VOYO, or Netflix (9 films),
and on the French VoD portal La Cinetek.

– All in all, in 2025, the commercial rights to broadcast 111 full-length feature
films and 40 films on VoD platforms were sold, in total 151 films.
(For more information, refer to the chapters on VIDEO DISTRIBUTION and
TELEVISION.)

– As of 31 December 2025, the SFI had archived basic Slovak films with a
total length of 4,314,832 metres (the length of the individual works and frag-
ments expressed in metres of film material). The total length of all types of film
materials of Slovak works the SFI has archived in its collections currently
amounts to 27,861,101 metres of film material on 81,441 reels.
– In 2025, a total of 339,311 metres of archival film materials were added
to the collections and holdings of the Film Archive (FA) as new acquisitions (ar-
chival additions).

For more detailed information about the SFI, refer to the 2025 Activity and
Management Report (https://sfu.sk/wp-
content/uploads/2026/03/VS_SFU_rok2025_final.pdf).
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– 5 documentaries (6 in 2024) – OPERATION MONACO (AKCIA MONACO,
SK/CZ/FR, 2025, dir. Dušan Trančík), Voice of the Forest (Hlas lesa, SK/CZ,
2025, dir. Zuzana Piussi), Chronicle (Letopis, SK/CZ, 2025, dir. Martin Kollár),
Action Item (Neplatené voľno, SK/CZ/DE, 2025, dir. Paula Ďurinová) and Was-
teland Chronicles (Zóny nikoho, SK/CZ, 2025, dir. Viera Čákanyová, Lucia Ka-
šová, Barbora Sliepková);
– and two animated films (one in 2024) – Tales from the Magic Garden (Prí-
behy z čarovnej záhrady, SK/CZ/SI/FR, 2025, dir. David Súkup, Patrik Pašš, Leon
Vidmar, Jean-Claude Rozec) and The Websters: Spider Adventure (Websterovci:
Príbehy na pavúčom vlákne, SK/SI/CZ, 2025, dir. Katarína Kerekesová).
– In the area of animation, 2025 also saw the release of several episodes of
the animated series The Forest Five (Lesná päťka, SK, 2025) entitled The Gems
(Drahokamy, dir. Andrej Gregorčok), The Spring (Prameň, dir. Andrej Gregorčok),
Emil the Knight (Rytier Emil, dir. Ivana Šebestová), and A Long Time Ago (To
bolo dávno, dir. Timotej Lukovič).
– As part of their original drama production in 2025, STVR produced the
Christmas fairy tales The Greatest Miracle (Čáry-máry, SK/CZ, 2025, dir. Tomáš
Jančo) — an original Christmas fairy tale about the power of love and the cou-
rage to do the right thing — and The Mystery of the Haunted Castle (Záhada
strašidelného zámku, CZ/SK/DE, 2025, dir. Ivo Macharáček) — an original Christ-
mas fairy tale set at Strašperk Castle, which is famous for its haunted tours. In the
latter case, the German public children’s television channel KiKA also served as
a co-producer.
– As regards documentary production, by 2025 STVR had produced or co-
produced over two hundred documentary films, including episodes of docu-
mentary series and miniseries
– For more details about STVR, refer to the Annual Report –
https://www.rtvs.org/o-rtvs/vyrocne-spravy/vyrocne-spravy-rtvs.
– MARKÍZA – SLOVAKIA, spol. s r.o. is operating five TV channels (Markíza,
DOMA, DAJTO, Markíza Krimi and Markíza Klasik) and also Markíza Interna-
tional, broadcasting in the Czech Republic.
– In 2025, Markíza was first as regards both daytime and prime-time audi-
ence shares. Drama programmes, entertainment and news and journalistic pro-
grammes were those mostly represented within its programme structure.
– In 2025, Markíza produced the TV series Dunaj, at Your Service IX – XII
(Dunaj, k vašim službám IX. – XII., SK, 2025, dir. Peter Hoferica, Peter Magát,
Peter Kelíšek), The Promise I and II (Sľub I., II., SK, 2025, dir. Vlado Fischer,
Matúš Libovič, Miloš Volný), Smother (V zovretí, SK, 2025, dir. Matúš Libovič,
Peter Hoferica), Guilt I and II (Vina I., II., SK, 2025, dir. Braňo Mišík).
– DOMA – is a TV channel belonging to the broadcaster MARKÍZA – SLOVAKIA,
spol. s r. o. profiled primarily for viewers preferring content focused on emotions,
love and human relations. It has been broadcasting since 31 August 2009. Ro-
mantic TV series and films predominated in its programme structure, which was
also enriched by premiŹre cooking programmes and the best from an ample ar-
chive of original production.
– DAJTO – is the third channel belonging to broadcaster MARKÍZA – SLOVAKIA,

> TELEVISION

– The Slovak television broadcasters’ share of the viewing audiences has again
slightly increased year-on-year. In 2025, Radio and Television of Slovakia (RTVS)
with its channels (Jednotka, Dvojka, Šport and :24) and private broadcasters TV
Markíza, DOMA, DAJTO, Markíza Krimi, Markíza Klasik, TV JOJ, Plus, WAU, Jojko,
JOJ 24, JOJ Svet, JOJ Šport and TA3 had a 65.4 % daytime share (64.8 % in
2024) and 70.9 % for prime time (70.5 % in 2024).
– All the results in this chapter concern the target group Ind 12+ Guests
and it is Live + TS0-3 broadcasting, which means that the 3-day time shift is
also taken into account.

– In 2025, Markíza was the market leader with a daytime audience share
of 16.6 % and 18.8 % for prime time (19.00 – 22.00).
The rating details for the individual channels in 2025 can be found at the end of
this chapter.
– Slovak Television and Radio (STVR) was established through the transfor-
mation of Radio and Television of Slovakia (RTVS) pursuant to Act no. 157/2024,
which came into effect on 1 July 2024.
– STVR is a public, national, independent, informative, cultural and educatio-
nal institution that provides public service in the area of radio and television
broadcasting and performs its activities mainly through its organisational units,
which are Slovak Radio and Slovak Television. In 2025, Slovak Television broad-
cast on four channels – Jednotka, Dvojka, Šport and :24.
– Jednotka – in 2025, cinematographic works, TV series of domestic and fo-
reign origin, entertainment, but also sports constituted the basis of its programme
structure.
– Dvojka – its broadcasting was directed towards minority, demanding audi-
ences and specific target groups, Slovak regions and national minorities.
– :24 – its broadcasting includes round-the-clock news coverage of domestic
and international topics, supplemented by journalistic, documentary, educa-
tional, discussion and other programmes. Broadcasting started on 28 February
2022.
– Šport – a sports channel broadcasting for 24 hours a day programmes such
as live broadcasts, sports news, healthy lifestyle magazines and archive materi-
als. Broadcasting started on 20 December 2021.
– In recent years, public media have been losing the battle for broadcasting
rights to major sports events. Whereas television channels used to compete with
one another, today it is the bank accounts of multinational corporations that call
the shots.
– Slovak Television and Radio co-produced 11 full-length films for theatri-
cal release, i.e. 30.5% of the 2025 production (13 / 28.3% in 2024). Of these,
4 were feature films (6 in 2024) – Caravan (Karavan, CZ/SK/IT, 2025, dir. Zuzana
Kirchnerová), Perla (Perla, AT/SK, 2025, dir. Alexandra Makarová), Flood (Po-
topa, SK/CZ/PL/BE, 2025, dir. Martin Gonda), Secret Delivery (Tichá pošta,
CZ/SK/RS, 2025, dir. Ján Sebechlebský);
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spol. s r.o. It offers action, adventure and adrenaline films and TV series, cult sit-
coms and attractive sports events. It started broadcasting on 20 August 2012.
– Markíza Krimi – is the fourth channel belonging to broadcaster MARKÍZA –
SLOVAKIA, spol. s r.o. It started broadcasting on 6 June 2022. Its programme
offer consists mainly of crime series and films, but also attractive news.
– Markíza Klasik – is the youngest linear TV channel in the portfolio of the Mar-
kíza Group. It started broadcasting on 15 July 2024. Its target audience is pri-
marily viewers aged 35 to 64 with a focus on so-called television classics. The
channel mainly offers successful titles from foreign productions, supplemented
by classic Slovak and Czech television entertainment. Markíza Klasik was crea-
ted by modifying the broadcasting licence of the now-defunct channel Fooor,
which aired in 2013.

– Slovenská produkčná, a.s. is the parent of several companies holding li-
cences for the TV channels of the JOJ Group.
– The JOJ Group is the largest multimedia company on the Slovak market. In ad-
dition to its own television channels (9 Slovak and 6 Czech), its business portfo-
lio also includes representation of foreign channels in our market (Prima SK,
Prima Love SK, and Prima Cool SK, broadcast by FTV Prima). The JOJ brand also
includes online websites, the news portal Noviny.sk, the TV JOJ mobile app, and
the streaming platform JOJ play. At the same time, JOJ joins forces with the lea-
ding players in the online video content creation market through the VALETIN
partner platform, which aggregates and offers video inventory across more than
50 online portals.
– TV JOJ is nowadays the sole full-format commercial TV channel in Slovakia
available to all viewers. It started broadcasting on 2 March 2002.
– In 2025, JOJ Group continued to produce its own original drama production,
dominated by the new family saga The Ranch (Ranč, SK, 2025, dir. Roman Fá-
bian – 64 episodes). A medical drama series, The Hospital (Nemocnica, SK,
2025, dir. Ján Novák – 32 episodes), was also produced, along with 8 episodes
of the new series Neuer (Neuer, SK, 2025, dir. Michal Kollár), 8 episodes of the
crime series Crime Unit Hawk (Jednotka Jastrab, SK/CZ, 2025, dir. Jiří Chlum-
ský), the 4-episode miniseries MIKI (MIKI, SK, 2025, dir. Jakub Kroner), and 16
episodes of the comedy series Miša in Košice (Miša v Košiciach, SK, 2025, dir.
Ján Novák).
– The JOJ Group co-produced the Slovak full-length film Father (Otec,
SK/CZ/PL, 2025, dir. Tereza Nvotová) and supported the production (i.e. was
not co-producer) of the film Broken Voices (Sbormistr, CZ/SK, 2025, dir. Ondřej
Provazník).
– JOJ PLUS – the second channel from the JOJ Group portfolio has been
broadcasting since 5 October 2008 and offers mainly films.
– WAU – the third channel from the JOJ Group portfolio started broadcasting on
15 April 2013 and is focused primarily on broadcasting acquisition TV series.
– The JOJ Group offers Slovak audiences as many as two TV channels broad-
casting programmes for children in Slovak language as the only media group on
the market.

– Jojko – replaced RiK on 1 January 2020. This children’s channel offers fairy
tales in Slovak language to the youngest audiences.
– Ťuki TV – the fifth channel belonging to the JOJ Group and the second chan-
nel for children broadcasts programmes for young audiences aged 3 to 10 years
exclusively in Slovak language and is available for customers of only one Slovak
operator (Slovak Telekom). It has been broadcasting since 1 June 2015.
– Audience share data are not available.
– JOJ Cinema – the sixth channel from the JOJ Group portfolio, commenced
broadcasting on 1 June 2015. The channel broadcasts films on the basis of a
Czech licence; the channel’s acquisition content has been legally endorsed for the
territory of the Czech and Slovak Republics. Audience share data are not avai-
lable.
– JOJ Family – the seventh channel belonging to the JOJ Group and the second
channel of the JOJ Group operating in the Czech Republic. It launched on 5 Sep-
tember 2016. It is a Slovak multi-genre family TV channel for Czech viewers and
Slovaks living in the Czech Republic. It offers the best of the original programmes
of the parent TV JOJ, acquisition and Czech films and TV series.
– In 2019, the JOJ Group extended its portfolio in the Czech Republic when it
became owner of the Czechoslovak Film Company and its channels – entitled CS
Film, CS Mystery, CS Horror and CS History after rebranding them.
– JOJ Šport – the twelfth channel from the JOJ Group portfolio, commenced
broadcasting on 6 October 2021. It broadcasts live coverage, sports news and
journalistic programmes 24 hours a day.
– JOJ 24 – the thirteenth channel from the JOJ Group portfolio, commenced
broadcasting on 2 October 2022. The programme consists of 80% news and
20% journalism.
– JOJ Svet – the fourteenth channel from the JOJ Group portfolio commenced
broadcasting on 15 August 2023 and it offers not only a selection of acquisition
but also original Slovak and international documentaries in Slovak language.
– JOJ Šport 2 – the fifteenth channel from the JOJ Group commenced broad-
casting on 21 January 2025.

– In recent years, Czech TV channels have been gradually removed from Slo-
vak operators’ lineups. Some of them are being replaced by Slovak versions.
As of 1 October 2025, two Czech Television channels — ČT:D and ČT art — have
been removed from the lineups of several Slovak TV services.

– Requests from Czech broadcasters to suspend service are also being ad-
dressed by the Slovak Association for Cable Telecommunications (SACT),
which represents operators of various sizes in our market. It brings together more
than 100 operators and serves over one million subscribers. The association’s
members include Telekom, Orange, Antik, Digi Slovakia, Satro, DSi Data, and
other members.
– Prima SK – is from 27 May 2024 the new name of Prima Plus – a TV chan-
nel of the FTV Prima Group with broadcasts directed to the territory of Slovakia.
Prima Plus started broadcasting in Slovakia on 23 January 2017. The programme
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– Film Europe Channel (www.filmeurope.cz/sk/tv) – a premium film channel
exclusively dedicated to European film productions. Since 17 November 2011, it
has been broadcasting the best films from 50 European countries 24 hours a
day, commercial-free.
Audience share data are not available.

– Film Europe+ Channel (www.filmeurope.cz/sk/tv) – on 4 May 2020, it re-
placed the double channel operated by Film Europe, Czechoslovakia HD and
Be2Can HD.
Audience share data are not available.

– Awards
– The latest edition of the Sun in a Net 2026 National Film Awards also

included entries in the Best TV Film/Miniseries/TV Series category:
– Bora (Bora, CZ/SK, 2025, dir. Zuzana Marianková, Marek Najbrt)

– premièred on 13 June 2025 – 6-episode TV series;
– The Greatest Miracle (Čáry-máry, SK/CZ, 2025, dir. Tomáš Jančo)

– premièred on 24 December 2025 – fairy-tale;
– MIKI (MIKI, SK/CZ, 2025, dir. Jakub Kroner) – premièred on 14 September

2025 – 4-part TV miniseries;
– Moloch (Moloch, CZ/SK/UA, 2025, dir. Lukáš Hanulák) – premièred on

27 May 2025 – 3-part TV miniseries;
– About Time (Najvyšší čas, SK, 2024, dir. Lukáš Zednikovič) – premièred

on 1 January 2025 – 12-episode TV series;
– Neuer (Neuer, SK, 2025, dir. Michal Kollár) – premièred on 14 September

2025 – 8-episode TV miniseries;
– Forever Young (Večne mladí, SK/CZ, 2024, dir. Jan Hřebejk) – premièred

on 3 January 2025 – 8-episode TV series.

– The three nominees were MIKI, Moloch, and Neuer and the award for Best
TV Film/Miniseries/TV Series went to the miniseries Moloch.

– On 21 September 2025, the 36th Annual Awards of the Slovak Film Union,
Union of Slovak Television Creators and the Literary Fund of the Slovak Re-
public – Igric for Audiovisual Works Made in 2024 were presented. In the te-
levision categories, the Igric Awards for Television Drama went to Scarlett Ča-
nakyová for the screenplay of the original TV series Time of Hope (Čas nádejí,
SK, 2024, dir. Ján Sebechlebský); for Documentary Film and TV Documentary to
Daniela Meressa Rusnoková for directing the film Grey Zone (Šedá zóna, SK,
2024); for Best Actress in a Film or TV Work, Rebeka Polákova for the role of
Sára in the film Nobody Likes Me (NIkto ma nemá rád, CZ/SK, 2024, dir. Petr
Kazda, Tomáš Weinreb); for Best Actor in a Film or TV Work: František Kovár for
the role of the ointment-maker Ferko in The Magic Apple (Čarovné jablko, SK/CZ,
2024, dir. Jakub Machala) and for the role of the father in The Dormant Account
(Spiaci účet, SK/CZ, 2024, dir. Miloslav Luther).

is mainly made up of Prima’s own productions – TV series, news programmes,
entertainment shows, cooking and hobby programmes.
– Prima COOL SK – the Slovak version of the Czech channel Prima COOL star-
ted broadcasting on 27 May 2024.
– Prima LOVE SK – the Slovak version of the Czech channel Prima Love started
broadcasting on 1 November 2024.
– Nova International – the eighth channel of TV Nova for broadcasting abroad.
It commenced broadcasting on 1 February 2016. The channel focuses on TV No-
va’s own programmes which have broadcasting rights in Slovakia.
– Film+ (https://filmplustv.cz) – Czech television channel of the Luxembourg-
based RTL Group, which operates several thematic channels in the Central and
Eastern European region. It focuses on films and broadcasts 24 hours a day.
Since 15 September 2003, it has been broadcasting in Slovakia, the Czech Re-
public, Serbia, Romania, Croatia and Hungary
– Minimax (www.minimaxcz.tv) – Central European TV channel operated by
Chello (formerly Minimax Media). It focuses on children’s animated series. It has
been broadcasting in Slovakia since 2003.
Audience share data are not available.

– Senzi TV – Slovak music TV channel and formerly the fourth channel of the JOJ
Group. It was launched on 1 September 2013. SENZI, a. s. as the channel’s ser-
vice company was sold on 10 October 2015 to Nunez NFE. In 2016, the channel
changed its broadcaster from MAC TV s.r.o. to McBoxs d.o.o. and was relocated
from the JOJ Group to Music Box TV. It brings music production of many different
genres, primarily well-known “repete” hits, brass band music, revival music, folk,
but also Balkan and country hits, wedding songs and more.

– TA3 (www.ta3.com/) is a news television channel which offers a compre-
hensive news and information service on events at home and abroad. Its signal
is distributed in Slovakia through most of the cable distribution systems and it co-
vers the entire territory of Slovakia via satellite. It has been broadcasting since
23 September 2001.

– TV Lux (www.tvlux.sk) is a Catholic TV channel, the outcome of a collabora-
tion between the Episcopal Conference of Slovakia and LUX Communication. It
offers programmes in compliance with the doctrine and life of the Catholic church.
Its aim is to provide people with the opportunity to learn about and grow within
their faith, from which they can draw strength to face the challenges of daily life.
It has been broadcasting since 4 May 2008.
Audience share data are not available.

– TV8 (Televízia Osem – www.tv8.sk) – an interactive television channel focu-
sing on healthy lifestyles, everyday life, traditions, and esotericism has been
broadcasting since 1 February 2010. The channel is available via satellite, cable
operators, and internet streaming.
Audience share data are not available.



Prima KRIMI SK 0.2 % 0.3 %

– The Special Prizes for Creativity went to:
– Csaba Molnár for Television Drama for directing the TV series Pressburg
(Pressburg, SK, 2024); Alexandra Borbély for Best Actress in a Film or TV Work
for her portrayal of the title role of Marika in the film The Hungarian Dressmaker
(Ema a Smrtihlav, SK/CZ, 2024, dir. Iveta Grófová), and Eva Mores for her po-
rtrayal of Martina in the film Promise, I’ll Be Fine (Hore je nebo, v doline som ja,
SK/CZ, 2024, dir. Katarína Gramatová); Milan Ondrík for Best Actor in a Film or
TV Work for the role of Dušan, Captain of the Hlinka Guards, in the film The Hun-
garian Dressmaker and Attila Matusek for the role of Attila in the TV series Pre-
ssburg; Michaela Zakuťanská for Other Film and Television Work for the script
of Kavej (Kavej, SK, 2024, dir. Lukáš Zednikovič); Jaro Vojtek for Documentary
Film and TV Documentary for directing Martin Pollack: Looking into the Abyss
(Martin Pollack: Pohľad do priepasti, SK, 2024).
– Attila Forgács, Lucia Molnár Satinská, Csaba Molnár and Helena Osval-
dová (producers of the TV series Pressburg) won the Special Mention for a Pro-
ducer for combining artistic vision, managerial professionalism, and courage with
the ability to transform a challenging project into the successful and valuable te-
levision series Pressburg.
– The Ján Fajnor Prize for young filmmakers up to the age of 35 went to Han-
nah Dale for Feature Film and Television Works for directing the film Till Tomor-
row (Tak zajtra, SK, 2024) and Rebeka Bizubová for Documentary Film and Te-
levision Works for directing Confession (Spoveď, SK, 2024).
– On 2 December 2025, at Cinema Lumière in Bratislava, the annual awards
of the Association of Slovak Cinematographers (ASC) were presented for films
made in 2024. The nominees for the CAMERA 2025 Award in the TV Series ca-
tegory were Dušan Husár for Addicts (Adikts, CZ, 2024, dir. Adam Sedlák), Ve-
ronika Donutková for Moloch (CZ/SK/UA, 2025, dir. Lukáš Hanulák), and Maroš
Žilinčan for the second season of The Ex-Wife (GB, 2025, dir. Paul Walker). The
award went to Lukáš Hanulák for the TV series Moloch.
– The Lifetime Achievement Award was presented to Jozef Hardoš. A cine-
matographer, professor and member of the ASC, he is a leading figure in Slovak
cinema. This is evidenced not only by his extensive filmography — as a cinema-
tographer, he has created hundreds of audiovisual works — but also by his work
at the Film and Television Faculty of the Academy of Performing Arts (FTF VŠMU),
where, as an educator, he helped train new generations of cinematographers.

– (For further awards for Slovak TV filmmakers, actors and works, refer to the
chapters on AWARDS FOR SLOVAK FILMS AND FILMMAKERS IN SLOVAKIA
and AWARDS FOR SLOVAK FILMS AND FILMMAKERS ABROAD.)
– Note: Our information derives from statistical data from the Media Services
Council (https://rpms.sk), the individual TV channels and PMT/KANTAR SLOVA-
KIA (we would like to express our gratitude to Mr. Vladimír Fatika).
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Slovak T V market share in 2025 (daytime and at prime time)
(All TVs in a household | Live+TS 0-3)
Period: 1 January – 31 December 2025
Target groups: Ind 12+ Guests and units: share

Prime Time
Channels Daytime 19.00 – 22.00

Jednotka 11.2 % 13.3 %
Dvojka 1.9 % 1.5 %
ŠPORT 0.9 % 0.8 %
:24 1.0 % 1.0 %
Markíza 16.6 % 18.8 %
DOMA 2.9 % 3.1 %

Markíza Krimi 3.3 % 2.8 %
Markíza Klasik 1.8 % 1.1 %

DAJTO 2.7 % 3.3 %

TV JOJ 12.8 % 16.7 %
Plus 2.8 % 2.7 %
WAU 3.0 % 2.3 %
Jojko 0.2 % 0.1 %
JOJ 24 1.3 % 1.2 %
JOJ SVET 0.4 % 0.2 %
JOJ ŠPORT 0.8 % 1.0 %
TA3 1.8 % 1.0 %

Prima SK 1.1 % 0.8 %
Prima COOL SK 0.5 % 0.4 %
Prima LOVE SK 0.5 % 0.7 %

Senzi 0.4 % 0.2 %

SPEKTRUM 0.3 % 0.2 %

FILM+ 0.6 % 0.5 %

©2004 – 2026 PMT, s.r.o., All rights reserved
Source: PMT/FIFTY5BLUE

NOVA International 0.9 % 0.7 %

AMC 0.6 % 0.5 %

SPORT 1 0.3 % 0.4 %



– Jozef Krošlák (1956 – 2025)
chairman of the STVR Council

– Eleonóra Kuželová (1944 – 2025)
actress

– Štefan Kvietik (1934 – 2025)
actor

– Františka Lajchová (1943 – 2025)
she appeared in minor roles and worked as a casting
director for film extras at the Galaxy Agency

– Juraj Lexmann (1941– 2025)
composer, music and film theorist, editor and director

– Magdaléna Matrtajová-Čaplová (1934 – 2025)
actress

– Dušan Medzihradský (1938 – 2025)
television director, screenwriter and director of photography

– Peter Mikulík (1941– 2025)
television and theatre director, actor

– Erik Panák (1968 – 2025)
film producer and educator

– Vladimír Popovič (1939 – 2025)
painter, illustrator

– Tatiana Radeva (1957– 2025)
actress

– Ján Sedal (1948 – 2025)
poet, actor, theatre director

– Vladimír Štefuca (1940 – 2025)
actor, speaker, commentary reader

– Ľudovít Števko (1939 – 2025)
television editor, dramaturge, screenwriter and illustrator

– Igor Vrabec (1949 – 2025)
sound engineer, educator

Prepared by: Renáta Šmatláková, 2026

> IN MEMORIAM 2025

– Oliver Bakoš (1953 – 2025)
aesthetician, philosopher

– Patrik Balint (1974 – 2025)
creative producer, screenwriter, coach

– Jozef Banyák (1958 – 2025)
television director, screenwriter

– Helena Bezáková (1936 – 2025)
costume designer

– Eva Borušovičová (1970 – 2025)
director, screenwriter and educator

– Vojtech Brázdovič (1934 – 2025)
production designer, actor

– Miroslav Cimerman (1955 – 2025)
director, screenwriter

– Mátyás Dráfi (1942 – 2025)
actor

– Ľubomír Ďurček (1948 – 2025)
visual artist, director of experimental films

– Oľga Feldeková (1943 – 2025)
dramaturge, writer

– Marianna Grznárová (1941– 2025)
writer, dramaturge

– Ladislav Halama (1933 – 2025)
editor

– Oldo Hlaváček (1934 – 2025)
actor

– Igor Hrabinský (1935 – 2025)
actor

– Peter Hric (1960 – 2025)
film stuntman

– Pavel Jacz (1958 – 2025)
television editor and anchor
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> CONTACT POINTS – INSTITUTIONS,
COMPANIES AND OTHER ORGANISATIONS
OPERATING IN THE SLOVAK AUDIOVISUAL
INDUSTRY

– PRODUCTION COMPANIES

– ALEF FILM & MEDIA
Mliekarenská 11, SK-821 09 Bratislava
+421 2 2090 2648, afm@afm.sk, www.afm.sk

– all4films
Jasovská 37, SK-851 07 Bratislava
+421 903 443 455, albert.malinovsky@gmail.com

– ANGRY TIGER
Fraňa Kráľa 31, SK-811 05 Bratislava

– ARINA
Dulovo nám. 4, SK-821 08 Bratislava
+421 907 787 945, info@arinafilm.sk, www.arinafilm.sk

– Arsy-Versy
Haanova 48, SK-851 04 Bratislava
+421 907 512 977, arsy-versy@gmail.com, www.arsyversy.sk

– Art4 fun studio
Rosná 6, SK-040 01 Košice
+421 915 406 601, art4fun@art4fun.sk, www.art4fun.sk

– Artichoke
Račianska 22/A, SK-031 04 Bratislava
+421 904 185 692, artichoke@artichoke.sk, www.artichoke.sk

– ARTILERIA
Drobného 23, SK-841 01 Bratislava
+421 903 789 198, artileria@artileria.sk, www.artileria.sk

– Artactive production
Drotárska cesta 21/A, SK-811 02 Bratislava
+421 948 948 839, igor.kovacss@gmail.com

– Arytmia
Františka Schmuckera 3, SK-851 10 Bratislava
+421 905 120 000, misa.jelenek@gmail.com, www.arytmiafilm.sk

– atelier.doc
Galandova 5, SK-811 04 Bratislava
+421 904 610 694, office@atelierdoc.sk, www.atelierdoc.sk

– ATTACK FILM
Prúdová 3035/12, SK-821 05 Bratislava
+421 903 780 403, lubomir.slivka@attackfilm.sk, www.attackfilm.sk

– AZYL Production
Panenská 13, SK-811 03 Bratislava
info@azyl.sk, www.azyl.sk

– BeOnMind
Bosáková 7, SK-851 04 Bratislava
+421 903 394 255, samuel@beonmind.com, www.beonmind.com

– Beskidfilm
Svätý Kríž 39, SK-032 11
+421 949 862 898, petr.turon@post.cz, www.beskidfilm.com

– BFILM
Vajnorská 18, SK-831 04 Bratislava
info@bfilm.sk, www.bfilm.sk

– B Production
Pri Suchom mlyne 6, SK-811 04 Bratislava
info@broduction.sk, www.bproduction.sk

– Bright Sight Pictures
Žilinská 10, SK-811 05 Bratislava
+421 910 325 680, hello@brightsight.sk, www.brightsight.sk

– CinemArt SK
Grosslingová 2468/51, SK-811 09 Bratislava
+421 948 851 861, office@cinemart.sk, www.cinemart.sk

– CinePunkt
Trieda SNP 61, SK-040 11 Košice
+421 903 621 977, tereza.tokarova@gmail.com

– Cinetim Film
Grosslingová 51, SK-811 09 Bratislava

– Cinetech
Športová 99/11, SK-900 44 Tomášov
cinetech@cinetech.sk

– DANAE Production
Šoltésovej 14, SK-811 08 Bratislava
+421 910 523 352, veronika.pastekova@gmail.com
www.danaeproduction.sk

– Dayhey
Rozvodná 3197/15, SK-831 30 Bratislava
silvia@dayheyfilm.com, www.dayheyfilm.com

– D.N.A.
Šancová 3563/100, SK-831 04 Bratislava
+421 905 946 692, rs@dnaproduction.sk, www.dnaproduction.sk

– DRYEYE Film
Watsonová 1, SK-040 01 Košice
+421 907 592 895, englerigi@gmail.com, www.dryeyefilm.com

– EDIT Studio
Donnerova 17 , SK-841 04 Bratislava
+421 905 462 038, editstudio.slovakia@gmail.com

– Filmpark production
Bajkalská 7A, SK-831 04 Bratislava
+421 905 455 234, +421 905 122 298,
peter@filmpark.sk, marek@filmpark.sk, www.filmpark.sk
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– FilmFrame
Černyševského 10, SK-851 01 Bratislava
+421 905 791 282, zuzana.chadimova@filmframe.sk, www.filmframe.sk

– Filmsomnia
Hany Meličkovej 2990/20, SK-841 05 Bratislava
+421 918 246 747, annarumanova@gmail.com, www.filmsomnia.sk

– FilmWorx Studios
Bajkalská 13495/7A, SK-831 04 Bratislava
+421 905 455 234, peter@filmworx.sk

– Fool Moon
Vištuk 277, SK-900 85 Vištuk
kata.kerekesova@foolmoonfilm.com, www.foolmoonfilm.com

– FREE COOL IN
Zámocká 22, SK-811 04 Bratislava
info@peterdvorskyfilm.com, www.peterdvorskyfilm.com

– Fullframe
Karpatské námestie 10/A, SK-831 06 Bratislava
+421 949 626 877, slavo@fullframe.sk, www.fullframe.sk

– FURIA FILM
Ferienčíkova 1, SK-811 08 Bratislava
+421 905 568 099, livia_filusova@yahoo.com, www.furiafilm.sk

– gotthardt films
9. januára 649/29, SK-05938 Štrba
+421 907 662 588, brano.gotthardt@gmail.com

– Guča Films
Šancová 15, SK-811 05 Bratislava
viera.cakany@gmail.com, office@gucafilms.com, www.gucafilms.com

– HAILSTONE
Smreková 3095/22, SK-01007 Žilina
+421 902 204 060
hailstonesro@gmail.com, krupa.tom@gmail.com, www.hailstone.sk

– HITCHHIKER Cinema
Konventná 2, SK-811 03 Bratislava
+421 905 858 808, info@hitchhikercinema.sk, www.hitchhikercinema.sk

– HomeMedia Production
Seberíniho 2, SK-821 03 Bratislava
info@homemedia.sk, www.homemedia.sk

– Hulapa film
Riazanská 36, SK-831 03 Bratislava
+421 905 384 615, katarina.krnacova@gmail.com, www.hulapafilm.sk

– INOUT Studio
Palkovičova 13, SK-81109 Bratislava
+421 910 900 916, adriana.kronerova@inoutstudio.sk
www.inoutstudio.sk

– JMB Film & TV production
Búdková 32, SK-821 09 Bratislava
+421 905 702 467, milanstranava@jmbfilm.sk, www.jmbfilm.sk

– J&J Jakubisko Film Europe Production
Dukelská 972/7-3, SK-017 01 Považská Bystrica
+420 724 936 331, info@jakubiskofilm.com, www.jakubiskofilm.com

– K2 studio
Oráčska 18, SK-831 06 Bratislava
+421 905 233 848, k2@k2studio.sk, www.k2studio.sk

– KADMEDIA
Zadunajská cesta 1, SK-851 01 Bratislava
+421 904 683 704, kadlecikp@gmail.com

– kaleidoscope / Katarina Tomková
+421 908 281 407, katarina@kaleidoscope.sk, www.kaleidoscope.sk

– KFS production
Most pri Bratislave 134, SK-900 46 Most pri Bratislave
+421 905 619 027

– Kolsa Films SK
Záhradnícka 87, 821 08 Bratislava
+421 904 525 631, denisdobrovoda@gmail.com

– LEON Productions
Jadranská 41, SK-84105 Bratislava
+421 905 609 173, leon@leonproductions.sk, www.leonproductions.sk

– LIPSTICK s.r.o.
Koreničova 2, SK-811 03 Bratislava
+421 910 974 799, rastislav.boros@gmail.com

– Los Filmos
Miletičova 23, SK-821 09 Bratislava
+421 905 221 719, karolvosatko@gmail.com tičova

– MEDIA FILM
Staré Grunty 3633/214B, SK-841 04 Bratislava
+421 903 545 455, +420 602 378 231, studiomediafilm@gmail.com
www.mediafilm.sk

– Media Voice
Okružná 21/1, SK-972 51 Handlová
+421 948 289 007, mediavoice@mediavoice.eu, www.mediavoice.eu

– MIRAFOX
Majakovského 19, SK-902 01 Pezinok
+421 910 176 857, mirafornay@mirafox.sk, www.mirafox.sk

– Miro Drobný
Zámocká 18, SK-Bratislava 811 01
+421 948 201 015, miroslav.drobny@eslovensko.sk

– MPhilms
Horná 5, SK-831 52 Bratislava
+421 904 646 261, mphilms@mphilms.sk, www.mphilms.sk
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– NINJA FILM
Karola Adlera 1936/13, SK-841 02 Bratislava
+421 917 640 496, m.kaliska@gmail.com

– noemo
Pribinova 22/A, SK-811 09 Bratislava
+421 948 007 722, m.frimmo@gmail.com, www.noemo.sk

– NOVINSKI
Dostojevského rad 13, SK-811 09 Bratislava
+421 917 151 504, jana@novinski.sk, www.michalnovinski.com

– NUNEZ NFE
Lamačská cesta 97, SK-841 03 Bratislava
+421 911 700 011, office@nfe.sk, www.nfe.sk

– nutprodukcia
Lazaretská 13, SK-811 08 Bratislava
+421 948 050 189, jakub.viktorin@gmail.com

– partizanfilm
Havlíčkova 40, SK-040 01 Košice
+421 915 037 479, palopekarcik@gmail.com

– peacemaker films
Pavla Horova 26, SK-841 08 Bratislava

– Peter Kerekes
Vištuk 277, SK-900 85 Vištuk
+421 905 255 698, kerekesfilm@gmail.com, www.kerekesfilm.com

– promovie
Bradáčova 2, SK-851 02 Bratislava
+421 904 897 880, marek.vanous@gmail.com, www.promovie.sk

– PSYCHÉ film
Hamuliakova 410, SK-027 43 Nižná
+421 903 781 007, PSYCHE.film@gmail.com

– PubRes
Grösslingová 63, SK-811 09 Bratislava
+421 2 5263 4203, pubres@pubres.sk, www.pubres.sk

– Punkchart films
Špitálska 20, SK-811 08, Bratislava
+421 915 606 088, ivan@punkchart.sk, www.punkchart.sk

– Reminiscencie
Jelenia 10, SK-811 05 Bratislava
+421 905 810 038, reminiscencie.sk@gmail.com, www.reminiscencie.sk

– Raketa
Grösslingová 63, SK-811 09 Bratislava
raketa@raketa.watch, https://raketa.watch

– RAMAGU FILM
SNP 30/59, SK-061 01 Spišská Stará Ves
+421 903 991 075, divadlo.ramagu@gmail.com, www.ramagu.sk

– sarkany
Sološnica 401, SK-906 37
+421 915 147 874, vladislava.sarkany@gmail.com

– sentimentalfilm
Špitálska 20, SK-811 08 Bratislava
marek@sentimentalfilm.com, www.sentimentalfilm.com

– Seven Hills
Šulekova 1168/5, SK-811 06 Bratislava
bobocka@sevenhills.sk, www.pubres.sk

– Silverart
Tichá 4, SK-811 02 Bratislava
+421 905 384 615, katarina.krnacova@gmail.com, www.silverartfilm.sk

– Slovak Motion Picture
Sabinovská 12, SK-811 02 Bratislava
info@motionpicture.sk, www.motionpictur.sk

– SOLID ENTERPRISE
Galvaniho 15/C, SK-821 04 Bratislava
+421 948 235 336, veselicky@solid-enterprise.com,
www.solid-enterprise.com

– STARGAZE PRODUCTION
Terézie Vansovej 19, SK-974 01 Banská Bystrica
+421 911 906 626, martin.kochanik@gmail.com
www.stargazeproduction.com

– STAVIARSKY
Mária Staviarska
Lomnická 2, SK-Prešov 08005
+421 908 336 681, marka.staviarska@gmail.com, www.STAVIARSKY.sk

– Super Film
Super Film s.r.o., Mýtna 7643/42, SK-841 07 Bratislava
+421 904 415 006, monika@superfilm.me, www.superfilm.sk

– Titanic
Pavlovova 6, SK-821 08 Bratislava
+421 905 439 040, sulikm@chello.sk

– TOXPRO
Staré Grunty 211/36, SK-841 04 Bratislava
+421 949 435 888, info@toxpro.sk, www.toxpro.sk

– TRIGON PRODUCTION
Sibírska 39, SK-831 02 Bratislava
+421 915 839 196, trigon@trigon-production.sk,
www.trigon-production.sk

– Ultrafilm
Ukrajinská 10, SK-831 02 Bratislava
+421-903 513 206, maros.berak@gmail.com

– UNFILM
Drotárska 29, SK-811 02 Bratislava
+421 903 229 446, email@unfilm.sk, www.unfilm.sk
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– Viktor Film
+421 907 311 414, viktor.csudai@gmail.com

– VIRUSfilm
Grösslingová 69, SK-811 09 Bratislava
+421 951 490 550, virusfilm.sk@gmail.com, www.virusfilm.sk

– Visionfilm
Gajova 8, SK-811 09 Bratislava
+421 907 184 974, +421 948 207 760
produkcia@visionfilm.sk, sisa@visionfilm.sk, www.visionfilm.sk

– Wandal Production
Mikulášska 1/A, SK-811 01 Bratislava
+421 905 101 803, wanda@wandal.sk, www.wandal.sk

– Žudro
Dražická 2833/20, SK-841 01 Bratislava
+421 915 955 017, zudro@zudro.sk, www.zudro.sk

– DISTRIBUTION COMPANIES

– Association of Slovak Film Clubs
Grösslingová 43, SK-811 09 Bratislava
+421 2 54652017, asfk@asfk.sk, www.asfk.sk

– Bontonfilm
Na vrátkach č. 1F, SK-841 01 Bratislava
+421 2 204 204 52, 204 204 55, press@bontonfilm.sk
www.bontonfilm.sk

– CinemArt SK
Grosslingová 2468/ 51, SK-811 09 Bratislava
+421 948 851 861, eva.dubenova@cinemart.sk, www.cinemart.sk

– Continental film
P. O. Box 48, SK-830 05 Bratislava
+421 2 2085 1911, cofilm@cofilm.sk, www.continental-film.sk

– FILM EUROPE
Matúškova 10, SK-831 01 Bratislava
+421 2 5463 0049, info@filmeurope.eu, www.filmeurope.sk

– Film Expanded
Haburská 20, SK-821 01 Bratislava
+421 903 875 877, filmexpanded@gmail.com, www.filmexpanded.com

– FILMTOPIA
Nadácia Cvernovka, Račianska 78, SK-83102 Bratislava
+421 903 564 164, silvia@filmtopia.sk, www.filmtopia.sk

– Forum Film Slovakia
Eurovea, Pribinova 8, SK-811 09 Bratislava
+421 2 4911 3116, office@forumfilm.sk, www.forumfilm.sk

– FOXX MEDIA GROUP
Astrová 27, SK-974 01 Banská Bystrica
+421 907 642 749, alexandra@foxx-media.com, www.foxx-media.com

– GARFIELD FILM
Pernek 346, SK-900 53 Pernek
+421 905 202 601, garfieldfilm@garfieldfilm.sk, www.garfieldfilm.sk

– ITA Agentúra (Itafilm)
Čajakova 4033/13, SK-811 05 Bratislava
+421 911 201 075, itafilm@itafilm.sk, www.itafilm.sk

– Magic Box Slovakia
Trenčianska 47, SK-821 09 Bratislava
+421 2 5465 0274, magicbox@magicboxslovakia.sk, www.magicbox.sk

– PubRes
Grösslingová 63, SK-811 09 Bratislava
+421 2 5263 4203, pubres@pubres.sk, www.pubres.sk

– Vertigo Distribution
Ul. gen. Klapku 68/43, SK–945 01 Komárno
vertigodistribution@vertigodistribution.sk, https://vertigodistribution.sk/

– FILM SCHOOLS

– Akadémia filmovej tvorby a multimédií
Academy of Film and Multimedia
Vlastenecké nám. 1, SK-851 01 Bratislava, +421 2 6241 1668
aftam@aftam.sk, www.aftam.sk

– Fakulta dramatických umení Akadémie umení (FU AKU)
Faculty of Dramatic Arts, the Academy of Arts (FU AKU)
Horná 95, SK-974 01 Banská Bystrica, +421 48 4320 311
fdu@aku.sk, festival@aku.sk, www.fdu.aku.sk

– Fakulta masmediálnej komunikácie Univerzity sv. Cyrila a Metoda
v Trnave (FMK UCM)
Faculty of Mass-Media Communication, The University of St. Cyril
and Methodius in Trnava (FMK UCM)
Nám. Jozefa Herdu 2, SK-917 01 Trnava, +421 33 5565 424
fmkucm@ucm.sk, www.ucm.sk

– Filmová a televízna fakulta Vysokej školy múzických umení (FTF VŠMU)
Film and Television Faculty, the Academy of Performing Arts (FTF VŠMU)
Svoradova 2/A, SK-813 01 Bratislava, +421 2 5930 3575, 5930 3577
dekanatftf@vsmu.sk, www.ftf.vsmu.sk

– Katedra fotografie a nových médií Vysokej školy výtvarných umení
v Bratislave (VŠVU)
Depertment of Photography and New Media, The Academy of Fine Arts
and Design in Bratislava (VŠVU)
Drotárska cesta 44, SK-811 02 Bratislava, +421 2 6829 9585
ockaiova@vsvu.sk, www.vsvu.sk
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– Katedra intermédií a multimédií Vysokej školy výtvarných umení
v Bratislave (VŠVU)
Department of Intermedia and Multimedia, The Academy of Fine Arts
and Design in Bratislava (VŠVU)
Drotárska cesta 44, SK-811 02 Bratislava, +421 2 6829 9585
ockaiova@vsvu.sk, www.vsvu.sk

– Katedra výtvarných umení a intermédií Fakulty umení Technickej
univerzity v Košiciach
Department of Arts and Intermedia, the Faculty of Arts, The Technical
University in Košice
Watsonova 4, SK-042 00 Košice, +421 55 6022 635
kvuai.fu@tuke.sk, www.fu.tuke.sk

– Súkromná stredná umelecká škola animovanej tvorby
Academy of Animation
Vlastenecké nám. 1, SK-851 01 Bratislava, +421 2 6241 1668
uat@uat.sk, www.uat.sk

– Súkromná stredná umelecká škola filmová
Private Secondary Art School
Petzvalova 2, SK-040 11 Košice, +421 55 6857 748,
info@filmovaskola.sk, www.filmovaskola.sk

– INTERNATIONAL FILM FESTIVALS

– Festival študentských filmov / Student film festival Áčko
Filmová a televízna fakulta Vysokej školy múzických umení /
Academy of Performing Arts Bratislava,
Svoradova 2, SK-813 01, Bratislava
+421 917 634 658, sbartosova1@vsmu.sk, www.festivalacko.sk,
www.agrofilm.sk
October

– Agrofilm – Medzinárodný filmový festival / International Film Festival
Výskumný ústav živočíšnej výroby Nitra, Hlohovecká 2, SK-951 41 Lužianky
+421 37 6546 123, pastierikova@nppc.sk, www.nppc.sk, www.agrofilm.sk
October

– Animofest – Medzinárodný festival animovaných filmov stredných škôl
International Festival of Animation for High School Students
SSUŠ animovanej tvorby, Vlastenecké nám. 1, SK-851 01 Bratislava
+421 2 6241 1668, uat@uat.sk, www.uat.sk
June

– Art Film – Medzinárodný filmový festival Košice
International Film Festival
Tomášikova 30 C, SK-821 04 Bratislava
+421 2 2085 5100, artfilmfest@artfilmfest.sk, www.artfilmfest.sk
June

– AZYL SHORTS 2025
Panenská 13, SK-811 03 Bratislava
+421 904 235 992, daniela@azyl.sk, www.azylshorts.sk
October

– Bienále animácie Bratislava (BAB) – Medzinárodný festival
animovaných filmov pre deti
Biennal of Animation Bratislava (BAB) – International Festival
of Animated Films for Children
BIBIANA, Panská 41, SK-815 39 Bratislava
+421 2 2046 7141-2, bab@bibiana.sk, www.bab-slovakia.sk
October 2024 – biennal

– CINEAMA – festival amatérskeho filmu / Amateur Film Festival
Národné osvetové centrum, Námestie SNP 12, SK-812 34 Bratislava
+421 2 204 71 252, pavel.smejkalo@nocka.sk, www.nocka.sk/cineama
September

– CINEDU Filmový festival pre deti a mládež
CINEDU Children & Youth Film Festival
Nová Bošáca 335, SK-913 08
director@cinedu.sk, www.cinedu.sk
September

– Cinematik – Medzinárodný filmový festival Piešťany
International Film Festival
Lazaretská 11, SK-811 08 Bratislava
+421 948 445 565, info@cinematik.sk, www.cinematik.sk
September

– Ekotopfilm – Envirofilm – Medzinárodný festival filmov o trvalo
udržateľnom rozvoji a životnom prostredí
International Festival of Sustainable Development Films
MFF Eko, s.r.o.
Súťažná 7, SK-821 08 Bratislava
Alen Janáči, info@ekotopfilm.sk, www.ekotopfilm.sk
May

– Etnofilm Čadca – Medzinárodný festival dokumentárnych filmov
venovaný problematike etnológie, sociálnej a kultúrnej antropológie
International Documentary Film Festival of Ethnology and Anthropology
Kysucké kultúrne stredisko, Moyzesova 50, SK-022 01 Čadca
+421 41 4331 250-3, silvia.petrekova@vuczilina.sk,
www.kultura.e-kysuce.sk
November 2024 – biennal

– Fest Anča – Medzinárodný festival animovaného filmu
International Animation Festival
Štefánikova 16, SK-811 04 Bratislava (office)
+421 902 275 560, ivana@festanca.sk, www.festanca.sk
June - July
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– Filmový festival inakosti
Slovak Queer Film Festival
Iniciatíva Inakosť, Rajská 4, SK-811 08 Bratislava
+421 907 497 758, info@ffi.sk, www.ffi.sk
November – December

– Hory a mesto – Medzinárodný festival horského filmu a dobrodružstva
International Festival of Mountain Films
Strmé sady 5805/16, SK-841 01 Bratislava
+421 908 626 321, info@horyamesto.sk, www.horyamesto.sk
April

– HoryZonty Festival dobrodružných filmov – Adventure film festival
Radlinského 9, SK-911 05 Trenčín
+421 903 770 896, info@horyzonty.sk, www.horyzonty.sk
November

– Jeden svet – Medzinárodný festival dokumentárnych filmov
One World – International Documentary Film Festival
Človek v ohrození, Baštová 5, SK-811 03 Bratislava
+421 907 688 688, nora.benakova@clovekvohrozeni.sk
www.jedensvet.sk
October

– Letný filmový festival 4 živly / Summer Film Festival 4 Elements
Legionárska 15, SK-831 04 Bratislava
4zivly@gmail.com, www.4zivly.sk
August

– Medzinárodný filmový festival Febiofest Bratislava
International Film Festival Febiofest Bratislava
Asociácia slovenských filmových klubov (ASFK)
Association of Slovak Film Clubs (ASFK)
Grösslingová 43, SK-811 09 Bratislava
+421 2 5465 2018, info@febiofest.sk, www.febiofest.sk
March - April

– Medzinárodný festival horských filmov Poprad
International Festival of Mountain Films
Horský film Poprad, Nábrežie Jána Pavla II. 2802/3, SK-058 01 Poprad
+421 52 7721 060, horskyfilm@slovanet.sk, www.mfhf.sk
October

– Medzinárodný festival lokálnych televízií
International Festival of Local Televisions
CITY TV FOUNDATION, Jesenského 12, SK-040 01 Košice
+421 905 966 649, eva@festival.sk, www.festival.sk
June

– Medzinárodný festival potápačských filmov
International Festival of Diving Films
PK Vodnár Poprad, Námestie sv. Egídia 3/5, SK-058 01 Poprad
+421 903 607 025, svitanek.p@gmail.com, www.mfpf.eu
October

– Medzinárodný festival hraných filmov stredných škôl
International Festival of Fiction Films for High School Students
SSUŠ animovanej tvorby, Vlastenecké nám. 1, SK-851 01 Bratislava
+421 2 6241 1668, uat@uat.sk, www.uat.sk
June

– Filmový festival POCITY / Film Festival POCITY
Prostějovská 28, SK-080 01 Prešov
+421 907 227 329, festivalpocity@gmail.com, www.pocityfilm.sk
October

– Visegrad Film Forum
Lazaretská 13, SK-811 08 Bratislava
+421 948 050 189, infovff@gmail.com, www.visegradfilmforumt.sk
March

– INSTITUTIONS

– Audiovizuálny fond / Slovak Audiovisual Fund
Panenská 7, SK-811 03 Bratislava
+421 947 972 676, sekretariat@avf.sk, www.avf.sk

– Creative Europe Desk Slovenská republika
Creative Europe Desk Slovakia
Slovenský filmový ústav, Grösslingová 32, SK-811 09 Bratislava
+421 2 5263 6935, media@cedslovakia.eu, www.cedslovakia.eu

– EURIMAGES – Kinematografický fond rady Európy
European Cinema Support Fund
Slovenský filmový ústav, Grösslingová 32, SK-811 09 Bratislava
zuzana.gindl-tatarova@sfu.sk

– Európske audiovizuálne observatórium
European Audiovisual Observatory
Ministerstvo kultúry SR, Nám. SNP 33, SK-813 31 Bratislava
+421 2 2048 2111, mksr@culture.gov.sk, www.culture.gov.sk

– Literárny fond / Literary Fund
Grösslingová 55, SK-815 40 Bratislava
+421 2 5296 8779, kenizova@litfond.sk, www.litfond.sk

– Ministerstvo kultúry Slovenskej republiky
Ministry of Culture of the Slovak Republic
Nám. SNP 33, SK-813 31 Bratislava
+421 2 2048 2111, mksr@culture.gov.sk, www.culture.gov.sk

– Národné osvetové centrum (NOC) / National Culture Centre (NOC)
Nám. SNP 12, SK-812 34 Bratislava
+421 2 2047 1201, nocka@nocka.sk, www.nocka.sk

– Rada pre mediálne služby
Council for Media Services
Palisády 36, SK-811 06 Bratislava
+421 2 2090 6500, office@rpms.sk, https://rpms.sk/
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– Slovenský filmový ústav (SFÚ)
Slovak Film Institute (SFÚ)
Grösslingová 32, SK-811 09 Bratislava
+421 2 5710 1503, sfu@sfu.sk, www.sfu.sk, www.aic.sk

– Ústav divadelnej a filmovej vedy SAV
Institute of Theatre and Film Research of the Slovak Academy
of Sciences
Dúbravská cesta 9, SK-841 04 Bratislava
+421 2 5477 7193, elena.knopova@savba.sk, www.udfv.sav.sk

– Fond na podporu umenia / Slovak Art Council
Cukrová 14, SK-811 08 Bratislava
info@fpu.sk, www.fpu.sk

– PROFESSIONAL AND SPECIAL INTEREST ASSOCIATIONS

– Asociácia nezávislých producentov (ANP)
Association of Independent Producers (ANP)
Grösslingová 63, SK-811 09 Bratislava
+421 2 5263 4203, ANP@asociaciaproducentov.sk,
www.asociaciaproducentov.sk

– Asociácia nezávislých rozhlasových a televíznych staníc Slovenska
(ANRTS)
Association of Independent Radio and Television Stations of Slovakia
(ANRTS)
Grösslingová 63, SK-811 09 Bratislava
+421 2 5296 2370, anrts@anrts.sk, www.anrts.sk

– Asociácia producentov animovaného filmu (APAF)
Association of Animated Film Producers (APAF)
Vištuk 277, SK-900 85 Vištuk
+421 905 304 179, info@apaf.sk, www.apaf.sk

– Asociácia scenáristov v slovenskej audiovízii (ASSA)
Slovak Screenwriters Association
Záhradnícka 4202/16, SK-811 07 Bratislava
asociaciascenaristov@gmail.com, https://scenaristi.sk

– Asociácia slovenských filmových klubov (ASFK)
Association of Slovak Film Clubs (ASFK)
Grösslingová 43, SK-811 09 Bratislava
+421 2 5465 2018, asfk@asfk.sk, www.asfk.sk

– Asociácia slovenských kameramanov (ASK)
Association of Slovak Cinematographers (ASK)
Svoradova 2, SK-813 01 Bratislava
sisa.kapustova@gmail.com, www.slovakcine.com

– Asociácia tvorcov animovaných filmov na Slovensku (ATAFS)
Association of Slovak Animation Film Creators (ATAFS)
Dlhá 13, SK-900 28 Ivanka pri Dunaji
+421 903 748 188, malik@vsmu.sk

– Klub filmových novinárov (KFN) / Club of Film Journalists (KFN)
Hálkova 34, 831 03 Bratislava
+421 910 995 531, vrastiak@slovanet.sk, www.kfn.estranky.cz

– LITA, autorská spoločnosť / LITA, Society of Authors
Mozartova 9, SK-811 02 Bratislava
+421 2 6720 9301, lita@lita.sk, www.lita.sk

– LOToS – Spolok lokálnych televíznych staníc Slovenska
Association of Local Television Stations in Slovakia
Jánošíkova 10, SK-972 51 Handlová
+421 905 383 591, spoloklotos@gmail.com, www.lotos.sk

– Slovenská asociácia producentov v audiovízii (SAPA)
Slovak Audiovisual Producers Association (SAPA)
Grösslingová 32, SK-811 09 Bratislava, +421 2 2090 2648
slovakproducers@gmail.com, recepcia@webdesign.sk,
www.slovakproducers.com

– Slovenská filmová a televízna akadémia (SFTA)
Slovak Film and Television Academy (SFTA)
Grösslingová 32, SK-811 09 Bratislava
+421 948 052 800, sfta@sfta.sk, www.slnkovsieti.sk, www.sfta.sk

– Slovenský filmový zväz (SFZ) / Slovak Film Union (SFZ)
Hálkova 34, SK-831 03 Bratislava
+421 910 995 531, vrastiak@slovanet.sk

– Slovenská sekcia UNICA / Slovak Section of UNICA
Kubačova 13, SK-831 06 Bratislava
+421 2 2047 1245, +421 907 806 008
pavel.nunuk@gmail.com, zuzana.skoludova@nocka.sk

– Slovgram – Nezávislá spoločnosť výkonných umelcov a výrobcov
zvukových a zvukovo-obrazových záznamov
Joint Collecting Society for Performers and Audio and Video Producers
Jakubovo nám. 14, SK-813 48 Bratislava
+421 2 5296 3190, secretary@slovgram.sk, www.slovgram.sk

– SOZA – Slovenský ochranný zväz autorský pre práva k hudobným dielam
Slovak Performing and Mechanical Rights Society
Rastislavova 3, SK-821 08 Bratislava
+421 2 5020 2707, soza@soza.sk, www.soza.sk

– Únia filmových distribútorov SR (ÚFD SR)
Union of Film Distributors of the Slovak Republic (ÚFD SR)
Vidlicová 9, SK-831 01 Bratislava
+421 911 515 913, ufd@ufd.sk, www.ufd.sk

– Únia slovenských televíznych tvorcov (ÚSTT)
Union of Slovak Television Creators (ÚSTT)
Bajzova 14, SK-821 08 Bratislava
+421 903 853 249, ustt1990@gmail.com,
unia-televiznych-tvorcov.webnode.sk



– Združenie autorov filmu a audia (ZAFA)
The Film and Audio Authors Association (ZAFA)
Dunajská 48, SK-811 08 Bratislava
+421 948 319 556, info@zafa.sk, www.zafa.sk

– Združenie prevádzkovateľov kín (ZPK)
Association of Cinema Operators (ZPK)
Golden Apple Cinema, Kamenné Pole 4449/3,
SK-03101 Liptovský Mikuláš
zpk@zpk.sk, www.zpk.sk

– TELEVISION COMPANIES

– C.E.N.
Channel: Televízia TA3
Gagarinova 12, P. O. BOX 31, SK-820 15 Bratislava
+421 2 4820 3511, ta3@ta3.com, www.ta3.com

– Film Europe Channel
Matúškova 2148/10, SK-831 01 Bratislava 3
+421 254 630 049, info@filmeurope.eu
https://www.filmeurope.sk/sk/tv

– MARKÍZA – SLOVAKIA
Channels: Markíza, DOMA, DAJTO, Markíza Krimi, Markíza Klasik
Bratislavská 1/a, SK-843 56 Bratislava – Záhorská Bystrica
+421 2 6827 4111, www.markiza.sk

– MEGA MAX MEDIA
Channell: ducktv
Ševčenkova 34, SK-851 01 Bratislava
+421 911 665 535, ducktv@ducktv.tv, ivana.polakova@ducktv.tv,
www.ducktv.tv

– STVR – Slovenská televízia a rozhlas / Slovak Television and Radio
Channels: Jednotka, Dvojka, Šport, :24
Mlynská dolina, SK-845 45 Bratislava
+421 2 6061 1111, vsv@rtvs.sk, www.rtvs.org

– Slovenská produkčná
Channels: JOJ Group: TV JOJ, JOJ PLUS, WAU, Jojko, Ťuki TV,
JOJ Svet, JOJ Šport, JOJ Šport 2, JOJ 24, JOJ Cinema, JOJ Family
P. O. BOX 33, SK-830 07 Bratislava
+421 900 112 612, joj@joj.sk; www.joj.sk

– TV LUX
Channel: TV LUX
Prepoštská 5, SK-811 01 Bratislava
+421 2 2129 5555, tvlux@tvlux.sk, www.tvlux.sk
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